
The Witchand Other Stories

The Witch and Other Stories by Anton Chekhov is a collection of short stories that explore the complexities
of human nature, relationships, and societal norms, often blending humor with deep psychological insight
and a touch of the supernatural.

THE WITCH

"The Witch" unfolds on a stormy evening, showcasing Savely Gykin, the sexton, and his wife, Raissa. As
Savely lies in bed, a tempest rages outside their hut, symbolizing the tumultuous events to follow. Savely
suspects the storm's ferocity has mystical origins, specifically linked to his wife. Raissa, deeply absorbed in
her sewing, seems indifferent to both the storm and her husband's accusations of witchcraft.

Their monotonous existence is disrupted by the arrival of a lost postman and his driver, seeking shelter from
the storm. The postman's presence ignites a series of revelations and confrontations. Savely, already
suspicious of Raissa's supernatural abilities to attract men during storms, sees the postman's arrival as proof
of her witchcraft. He accuses her directly, but she dismisses his claims. However, Raissa is visibly affected
by the postman, showcasing a rare display of emotion towards this outsider.

Raissa's attraction to the postman is palpable, contrasting starkly with her cold, lifeless relationship with
Savely. The postman, initially resistant, is drawn to Raissa's beauty and the warmth of the hut. Despite his
duty to deliver the mail, the harshness of the storm and Raissa's allure tempt him to stay. A tense moment of
shared vulnerability reveals the deep dissatisfaction and longing in Raissa's life, hinting at what might have
been in a different world, free of her loveless marriage to Savely.

The narrative crescendos when Raissa subtly encourages the postman to stay, underscored by a shared
moment of weakness that is quickly interrupted, embodying the fleeting possibility of escape from their
respective prisons. The postman's departure marks the return to the cold reality for both him and Raissa,
leaving her to face the harshness of her existence alongside Savely, who is both repulsed and oddly
enchanted by the enigmatic qualities he attributes to his wife.

Savely's complex feelings towards Raissa—oscillating between condemnation and a begrudging
fascination—highlight the story's exploration of the human condition, the mysteries of the heart, and the
societal constraints that bind and define relationships. As the storm outside mirrors the inner turmoil of the
characters, Chekhov masterfully weaves a tale that examines the intricate dance between duty, desire, and the
longing for something beyond the confines of one's life, ultimately leaving the reader to ponder the true
nature of witchcraft and the deeper, perhaps unanswerable, questions of human existence and connection.

PEASANT WIVES

In the village of Reybuzh, the story unfolds around the household of Filip Ivanov Kashin, known as Dyudya,
who has accumulated a modest fortune through various ventures. His family consists of his elder son Fyodor,
whose wife Sofya lives with them, suffering constant ailments; and his hunchback son Alyoshka, married to
Varvara, a young and attractive woman chosen for him who draws the attentions of their guests. One
evening, they receive a visitor, Matvey Savitch, with an orphan boy, Kuzka, whom he has adopted. Savitch
shares a complicated story from his past involving his neighbors, the Kapluntsevs.



The tale centers on Vasya Kapluntsev, his wife Mashenka, and the tragic unraveling of their lives due to
infidelity and ill fate. Vasya, sent away as a conscript, leaves Mashenka, who falls into an affair with Savitch.
Upon Vasya's return, his discovery of the affair devastates him, ultimately leading to his death by poisoning,
believed to be at Mashenka's hand. She is tried and sentenced to hard labor in Siberia, where she dies of
fever. Kuzka, their son, ends up orphaned and is taken in by Savitch.

The story inspires various emotions among the listeners, touching on themes of sin, repentance, and the harsh
realities of peasant life. Varvara expresses her dissatisfaction with her own life and despises her marriage to
Alyoshka, fantasizing about freedom from her circumstances through extreme measures. Sovya, on the other
hand, reflects on her own misfortunes and the tough lot of women in their society. As morning comes, the
household returns to the routines of peasant life, with each character carrying the weight of their stories and
the complexities of their existence in the Russian countryside. The chapter paints a vivid picture of the
struggle, resilience, and, at times, the despair of peasant life, underscored by the moral and religious
underpinnings that govern their actions and judgments.

XIV --The witch and other Stories

As evening descended into night aboard the ship, Gusev, a recently discharged soldier, stirred from his
hammock to share a tale with Pavel Ivanitch, a fellow occupant in the ship's hospital. He recounted a story
he'd heard, about a massive fish colliding with a vessel, causing damage. Pavel Ivanitch, lost in his own
thoughts or perhaps choosing to ignore the conversation, remained silent, engulfing the space in quietude
once more. The ship, a vast entity of creaks and groans from the hammocks and the relentless rhythm of the
sea and ship’s mechanics, seemed to foster a sense of isolation among its inhabitants.

As the night wore on, the usual shipboard sounds—a mixture of wind playing with the rigging, the consistent
thrum of the screw propelling the ship forward, and the occasional whisper of waves—blended into the
backdrop of three sleeping servicemen's murmurs, each lost in their own dreams. The ambiance was
occasionally punctuated by the movements of the ship, which seemed to breathe under Gusev, his hammock
swaying gently as if in response to the sea's capricious whims. This eerily silent symphony was suddenly
interrupted by the sound of something metallic crashing to the floor, propelling Gusev to poetic musing about
the wind breaking free from its shackles.

Pavel Ivanitch, perhaps jolted by the noise or Gusev's fanciful imagination, finally responded, albeit with
irritability. He rebuked the notion of the wind having chains to break from, attributing such thoughts to
ignorance equal to that of 'christened folk' and emphasizing the importance of reason over fanciful tales. It
was revealed that Pavel Ivanitch's crankiness could be attributed to his seasickness, which worsened with the
turbulent sea, making him more susceptible to irritation over seemingly trivial matters. The chapter delicately
explores the themes of isolation, the human inclination towards storytelling, and the clash between
imagination and rationality, set against the backdrop of the vast, indifferent sea.

II -The witch and other Stories

In Ukleevo, the life of the Tsybukin family and their interactions with the community are marked by a blend
of business and personal affairs, underscoring the melding of work and leisure in rural society. The
Tsybukins, divided into the Seniors and Juniors, frequently quarreled, leading to temporary shutdowns of
their factory but providing gossip and entertainment for the townsfolk. These conflicts seemed to draw the
community together, creating a social fabric woven with disputes, reconciliations, and public spectacles, such
as horse races and festive gatherings that momentarily uplifted the spirit of Ukleevo from its monotonous
existence.



Anisim, the elder son, rarely visited home but maintained communication through formal letters filled with
uncharacteristic expressions, signaling his attempts to bridge his rural upbringing with his urban experiences.
His letters, filled with a mix of emotional detachment and financial support, puzzled and touched his family,
hinting at a life distanced from their simpler, more direct way of living. When Anisim unexpectedly returned,
his presence brought an air of unease, his free and easy demeanor contrasting sharply with his inner anxiety
and hinting at potential undesirable changes in his circumstances.

Varvara, sensing an opportunity or perhaps seeking to anchor Anisim to familiar grounds, initiated a plan to
marry him off, aligning with the family tradition of securing advantageous matches for the Tsybukins.
Despite Anisim’s unremarkable appearance and dubious habits, the family's prestige and wealth ensured he
would be paired with a beautiful bride, emphasizing the social expectations and perceived benefits of
advantageous marital alliances in their community.

As preparations for Anisim's marriage begin, the narrative shifts to Torguevo, introducing a widow and her
poor sister, hinting at their upcoming significance in Anisim’s story. This chapter deftly captures the intricate
interplay between individual desires and communal expectations, the clash between rural and urban
identities, and the persistent undercurrents of change that threaten to disrupt the established social order in
Ukleevo.

XVII ---The witch and other Stories

Volodka's family tries to dissuade him from leaving with unsavory friends, fearing he'll return drunk. Despite
their pleas, Volodka strikes his wife Lukerya and leaves. Elena Ivanovna and her daughter, from a higher
social class, visit the village, receiving mixed reactions from the peasants. She engages with Rodion and
Stepanida, discussing hardships of village life. Despite having resources, they lack essentials like coal for
their work, leading to a constant struggle.

Elena shares her own struggles, including health issues and familial disagreements, suggesting that wealth
does not equate to happiness. She talks about her desire to assist the villagers, despite her limitations, hoping
her children will continue her efforts. Her plea for peace and cooperation is met with skepticism and mixed
reactions from the villagers, hinting at past disappointments from wealthy patrons. The villagers express
reluctance to trust her, referencing failed promises by other affluent individuals. As Elena suggests
improvements like building a school, she faces sullen and dismissive responses, illustrating a divide between
her intentions and the villagers' reception.

Rodion attempts to follow and console Elena as she hastily departs, indicating a potential for understanding
and reconciliation. This interaction showcases the complexities of class dynamics, the villagers' wariness of
outsiders' promises, and the universal search for happiness and belonging amidst hardship.

XVIII ---The witch and other Stories

In Chapter IV of "The Witch and Other Stories," tension escalates between the local village, Obrutchanovo,
and the engineer, who grows increasingly irritable and suspicious. His paranoia leads him to bolster the
security of his property; he keeps his gate bolted during the day, employs night watchmen to patrol his
garden, and ceases to hire local laborers, suspecting them of thievery. This suspicion seems validated when
someone swaps out the new wheels on his cart for old ones, and soon after, two bridles and a pair of pincers
go missing. The village whispers of guilt point toward the Lytchkovs and Volodka, but the stolen items
mysteriously reappear in the engineer's own garden.



The engineer's strained relations with the villagers are further illustrated when he encounters them after they
have been mushroom picking in the forest. Without greeting, he directly admonishes them for gathering
mushrooms from the areas he wished to reserve for his own family, expressing his frustration that despite his
efforts to treat the villagers as equals, his requests are ignored. He concludes bitterly that such disregard will
inevitably dim his view of them, suggesting a breaking point in the mutual respect and understanding
between him and the villagers.

Returning home, Rodion reflects on this encounter with Mr. Kutcherov, recounting it to his wife with a heavy
sigh. This moment reveals the deepening divide and tension between the engineer’s household and the
village, highlighting the engineer's isolation and the villagers’ growing resentment. The chapter closes on this
note of mutual disillusionment and unresolved conflict, foreboding further estrangement.

V -The Witchand Other Stories

In this grim chapter, the desperation and bleakness of village life are brought to the fore through the
experiences of a family and their small community during the Fast of the Assumption. As the somber
evening descends upon their humble hut, Marya and Granny, burdened by their meager existence, go about
their frugal routines, highlighting their poverty and the stifling constraints of their life. The children, Sasha
and Motka, showcase a naïve yet dark perception of morality, as they find a morbid sense of comfort in
Granny's breaking of the fast, associating it with eternal damnation.

The narrative takes a dramatic turn with the outbreak of a fire in the village, introducing chaos and a vivid
depiction of communal panic and despair. The villagers' frantic and futile attempts to control the inferno,
contrasted with the ongoing festivities in the tavern, underscore the juxtaposition of life's fragility and its
relentless course. The description of the fire, with its devouring flames and the havoc it wrecks, serves as a
metaphor for the destructive forces that can suddenly disrupt the mundane flow of life.

Marya's distress, exacerbated by her fear for Sasha's safety and the overwhelming power of the fire, brings a
personal tragedy within the larger catastrophe, highlighting the human aspect amidst the calamity. The
eventual arrival of external help, including a student and stewards from the estate across the river, introduces
a glimmer of organization and hope, as efforts to mitigate the fire's damage begin to take shape. However, the
villagers' dismay at the destruction of property, Kiryak's humiliation, and the communal grief captured in the
women's wailing as though at a funeral, paint a vivid picture of loss and helplessness.

This chapter not only reflects on the immediate horror of the fire but also on the broader themes of
community, resilience in the face of disaster, and the stark realities of rural life. It captures the essence of
human vulnerability to unforeseen tragedies, while also highlighting the contrasting reactions of individuals
caught in the throes of a crisis.

VIII-The witch and other Stories

In this chapter, grief and the transient nature of life are central themes highlighted through the experiences of
Lipa and the old man she encounters. After the death of her infant son in the district hospital, Lipa faces the
arduous journey home, a task that showcases her profound resilience and the acute loneliness that
accompanies her loss. The vivid depiction of her surroundings—the setting sun, the village, the
wildlife—serves as a poignant backdrop to her sorrow, emphasizing the stark contrast between the natural
beauty and vitality of the world and her internal world of despair.

As Lipa navigates her way through the landscape, a simple interaction with a woman and her horse by a pond
offers a moment of reflection, further illustrating the theme of life’s fleeting nature. This theme is



underscored by the bittern's cry and the chorus of nightingales and frogs, which together create a symphony
that seems to mock her grief. However, it is Lipa's encounter with the old man and his companion, Vavila,
that brings a semblance of comfort. This moment of human connection, however brief, highlights the
universal nature of suffering and the shared experiences that bind people together.

The old man's words to Lipa offer wisdom on the nature of life and human knowledge, suggesting that our
understanding is limited by design, meant to sustain us but not to overwhelm. He shares his own life journey,
marked by hardship and resilience, reinforcing the cyclical nature of good and bad times. This conversation
not only provides Lipa with a momentary respite from her grief but also places her personal tragedy within
the broader context of human experience.

This chapter, rich in imagery and emotional depth, paints a vivid picture of the human condition—its trials,
its fleeting joys, and the inherent resilience that allows people like Lipa to persevere in the face of
insurmountable loss. It captures the essence of life’s unpredictability and the inevitable intersections of
sorrow and hope, solitude and solidarity.

II -The Witchand Other Stories

In The Witch and Other Stories, the scene unfolds with the characters settling down for the night. Nikolay, an
invalid, is placed on the stove with his elderly father, while Sasha lies down on the floor. Olga, accompanied
by the other women, heads to the barn, where she lies down beside Marya on the hay. Olga comforts Marya,
advising her to bear her troubles in patience, quoting a Scripture: "If anyone smite thee on the right cheek,
offer him the left one also."

Olga continues with a singsong tone, sharing stories of her life in Moscow. She describes the grand houses
and the numerous churches in the city, speaking of the gentry who live in them, elegant and proper. Marya,
however, reveals that she has never been to Moscow and is unfamiliar with even the basics of reading,
writing, or prayer. She and her sister-in-law Fyokla are both uneducated and know little of the world outside
their immediate environment. Both women are also dissatisfied with their marriages—Marya is terrified of
her husband, Kiryak, who reeks of vodka and tobacco, while Fyokla expresses frustration at her own
situation and her indifference to her husband’s absence.

As the night progresses, the air grows cool, and a rooster's crowing disrupts their attempts at sleep. The
women fall into silence, and as the morning light begins to dawn, Fyokla sneaks away from the barn, her bare
feet running off somewhere in the dark.

The next day, Olga and Marya go to church together. As they walk through the meadow, the mood is lighter,
with Olga appreciating the open landscape and Marya finding comfort in the companionship of her sister-in-
law. The rising sun casts a soft glow over the meadow, setting the tone for a peaceful moment.

AGAFYA

During a stay in S. district, the narrator frequents the kitchen gardens of Dubovo for mixed fishing trips,
enjoying the company of the watchman, Savka, and the serenity of summer nights. Savka is a robust and
handsome man of twenty-five, known for his strength and sensibility but notorious for his profound laziness
and lack of work ethic. Despite having land and a hut, he lives off odd jobs and his mother's begging,
showing no inclination towards regular work. Savka's life revolves around simple pleasures and brief spurts
of nonsensical activities, with a notable indifference towards labor.



One evening, while enjoying the tranquility of the kitchen gardens with Savka, the narrator reflects on the
peaceful surroundings and their simple dinner courtesy of Savka's female admirers, whom Savka treats with
carefree disdain despite their affection for him. As they relax, Savka's unexpected visitor, Agafya, a young
married woman, arrives under the pretense of delivering a message, but it's clear she's come for Savka. The
narrator, knowing the potential consequences of their imprudence, warns Savka, but he nonchalantly
dismisses the concerns.

Savka ventures into the woods to catch a nightingale with his hands, leaving the narrator with Agafya, who is
visibly nervous and conflicted about her decision to visit. Despite the arrival of her husband's train signaling
her to return home, Agafya stays, captivated by Savka. When Savka returns without the nightingale, he
resumes his mocking yet affectionate demeanor with Agafya, intensifying her infatuation.

Eventually, the narrator, feeling like a third wheel, leaves to give them privacy. Wandering near the river, he
contemplates the peaceful night and the complicated emotions at play. When he wakes up, Savka notifies
him of Agafya's departure. As they observe her painstakingly cross back to her village in the dawn light,
Savka comments on the impending trouble their rendezvous will cause both of them.

Agafya's slow, guilt-ridden walk back signals the heavy price of her brief escape from the constraints of her
life. Meanwhile, Savka remains detached, already anticipating the consequences with a blend of resignation
and mild concern for the unrest his allure causes in the village women's lives. The story closes on the
poignant image of Agafya's husband, Yakov, waiting motionlessly in the village, casting a shadow over
Agafya's return and highlighting the inevitable repercussions of their fleeting moments of happiness.

THE STUDENT

In Anton Chekhov's "The Student," the narrative unfolds in a bleak, wintry ambiance that suddenly ensues as
night approaches, setting a somber scene that pervades the entire story. The protagonist, Ivan Velikopolsky, a
clerical academy student and the sacristan's son, traverses through the cold, desolate forest, ruminating over
the persistent despair and hardship that seem to transcend time, linking his contemporary, desolate Russian
landscape with the historical epochs of Rurik, Ivan the Terrible, and Peter the Great. His journey leads him to
the widows' gardens, where he encounters Vasilisa and her daughter Lukerya beside a campfire, providing a
brief respite from the cold and a moment of profound connection across time through the retelling of a
biblical story.

Chekhov masterfully intertwines Ivan's personal desolation with the broader human experience of suffering
and endurance. The setting by the campfire becomes the stage for a poignant moment of storytelling. Ivan
recounts the story of the Apostle Peter's denial of Jesus on the night of his betrayal, drawing a parallel
between the cold night at the fire with the laborers and Peter's own chilly vigil. This tale deeply moves
Vasilisa and Lukerya, evoking a shared emotional response that transcends their respective life experiences.
Chekhov employs this moment to highlight the timeless and unifying nature of human suffering and
compassion, illustrated by the tears of the women, which serves as a testament to the power of storytelling in
connecting people across different eras and circumstances.

By the chapter's conclusion, Ivan leaves the campfire and reenters the cold night, reflective on the encounter
and its deeper implications. The experience with the widows underlines a recurring theme in Chekhov's
work: the capacity for empathy and understanding amidst the bleakness of existence. The interaction not only
serves as a reminder of the enduring nature of human struggles but also hints at the potential for redemption
and connection in the face of seemingly insurmountable despair. This story encapsulates a moment of
profound introspection and emotional depth, showcasing Chekhov's nuanced exploration of the human
condition.

THE HUNTSMAN



On a sweltering midday, with the sky cloudless and the land baked under the relentless sun, Yegor Vlassitch,
a forty-year-old huntsman dressed in a red shirt and patched trousers, meandered along the edge of a forest
clearing. The serene silence of the day was broken when Pelagea, a pale-faced woman wielding a sickle and
displaying a tentative smile, called out to him from seemingly nowhere. She revealed that she was working in
the fields as a laborer, prompting a brief conversation between the two, who shared a strained and complex
relationship, marked by Yegor's apparent indifference and Pelagea's tender regard for him.

Pelagea attempted to engage Yegor, reflecting on the long period since they last met during Easter, an
encounter that ended in verbal and physical abuse. Despite the difficult interaction, Pelagea's face radiated
happiness at seeing Yegor again, suggesting an internal conflict between her affection for Yegor and the
reality of their troubled relationship. Yegor, expressing a preference for the comforts and lifestyle afforded
by his job with a gentleman, explicitly articulated the mismatch between them—his love for ease and distaste
for the hard life of the village against Pelagea's simplistic, laborious existence.

Yegor's reflection on his own nature highlighted a deep-seated desire for freedom and a disdain for
conventional work, contrasting sharply with Pelagea's acceptance of her lot. Furthermore, Yegor's
explanation of their marriage, a result not of mutual decision but rather of a drunkard's whim manipulated by
a count, underscored the absence of genuine connection in their union. He bluntly rejected Pelagea's
yearnings for closeness, framing their marriage as a burden forced upon them rather than a shared journey.

The story reached its climax as Yegor prepared to leave, revealing a glimpse of the complex dynamics
beneath their interaction—Pelagea's unrequited love and Yegor's conflicted feelings toward his own life
choices. Yegor's departure and Pelagea's lingering gaze filled with sadness and affection illustrated the
profound solitude and unfulfilled desires defining their relationship. The chapter beautifully captured the
themes of unrequited love, societal pressures, and the quest for personal freedom amidst the unyielding
constraints of social and marital obligations.

THE POST

In the dark, chilly hours of the night, amidst the sleepy town setting, a postman, clad in his official uniform
and wielding a rusted sword, prepares for his journey, accompanied by a university student traveling to the
station, an arrangement borne out of necessity rather than protocol. Amidst the nocturnal silence and the
preparations of the driver, Semyon Glazov, to embark upon the journey with the mail cart and its three
horses, the postmaster implores the postman to deliver a parcel and extend familial greetings to his
destination.

As the journey commences, the student clumsily settles beside the postman, initiating a polite but strained
dialogue in the enveloping darkness that is intermittently pierced by the glow of the driver’s pipe. The
hushed anticipation of departure crescendos into the steady advance of the cart, punctuated by the
postmaster's repeated messages of affection, signaling a departure that carries the weight of routine and the
novelty of an unexpected passenger.

The conversation between the student and the postman veers towards the observational and the mundane,
wrapped in the darkness before dawn, highlighting the contrasts between the familiar and the uncharted. As
the initial serenity of the journey gives way to unforeseen peril when the horses, spooked, dash
uncontrollably through a forest, both passengers confront the immediate physical dangers and the unexpected
camaraderie of shared vulnerability.

Surviving the ordeal, the journey persists with a new day inching closer, bringing revelations of the
postman's long tenure and the routine dangers that lace such nocturnal journeys. However, the postman's
reticence and eventual irritation underscore a divide between daily toil and the novelty sought by the student,



each bearing their solitude in the emerging daylight.

As the journey draws to a close with their arrival at the station, the separation of the two travelers is marked
by an unspoken acknowledgment of their brief intersection through the night. The student, left with
reflections on the transient warmth of human connections against the backdrop of relentless routines and the
cold dawn, experiences a moment of introspective solitude as he awaits the next phase of his journey, leaving
the postman to his solitary vigils and uninterrupted paths through the recurring nights and mornings.

This tale encapsulates a glimpse into the convergence of lives momentarily intertwined by necessity,
journeying through the darkness towards the inevitability of dawn, each carrying forward their solitude
amidst shared bouts of camaraderie, duty, and the relentless march of time.

XVII ---The witch and other Stories

In the story "The Witch and Other Stories," the scene is set in a village where the arrival of the engineer and
his family at their new villa once stirred excitement and curiosity among the local peasants. The quarter
reveals a vivid contrast between the lives of the peasants and the engineer’s family, marked by the
introduction of a bridge that symbolized a shift in the village’s landscape and daily rhythms, eventually
becoming an ordinary part of life as the villa changes hands.

By the chapter's opening, the villagers, having assembled at the gate to celebrate a holiday, are deterred by
the sight of the Lytchkovs, reflecting a mixture of respect and underlying social divisions. The rumor of the
engineer selling his house introduces a sense of change and uncertainty, depicting the transient nature of the
relationships formed between the villagers and the newcomers.

As the narrative progresses, time has softened the stark novelty of the bridge and the villa, embedding them
into the fabric of the village’s existence. The new owner of the villa, a government clerk, represents a
continuation of the distant and transactional relationships that typify the engagement between the locals and
the seasonal inhabitants of the villa. Despite his lower rank, his demeanor towards the villagers emphasizes
the persistent social hierarchy.

The passage of time is marked by personal losses and the growth of families, with the village and its
inhabitants aging. The reference to Kozov's death and the increase in Rodion's family size underscores the
natural progression of life in Obrutchanovo.

In a reflective moment, the peasants, engaged in their labor near the station, reminisce about the past
festivities associated with the engineer's presence—white horses, fireworks, and the elegance of his wife
symbolize a fleeting era of wonder and novelty. The poignant memory of these past interactions, juxtaposed
with their present labor and unchanged socioeconomic status, elicits a shared nostalgia among the villagers
for a time when their lives briefly intersected with another world, suggesting a longing for connection and the
transient joy brought by the engineer’s family.

This chapter captures the essence of change, memory, and the enduring gap between different worlds within
the same community, all while underlining the immutable rhythm of village life against the backdrop of
minor external influences.

XV -The witch and other Stories

Chapter II of "The Witch and Other Stories" shifts the focus from the tavern scene to a day in the life at Dr.
B. O. Mozelweiser's hydropathic establishment, emphasizing routine amidst the New Year's Day



celebrations. Early in the morning, Andrey Hrisanfitch, the porter adorned in a freshly braided uniform,
engages in his daily duties with a notable enthusiasm for the holiday, greeting visitors with New Year's
wishes. His interaction with a general, a regular patron, underscores the mundanity of his role, as they
exchange customary greetings and the general inquires, as always forgetfully, about the purposes of the
rooms.

The narrative takes a tender turn when Andrey receives a letter from the country addressed to him, which he
immediately hands over to his wife, Yefimya, without detaining himself from his newspaper. This gesture,
lacking direct communication, reveals dimensions of their relationship, characterized by routine and
unspoken understandings. Yefimya's reaction to the letter is profound; through her tears and joy, she
immerses herself and her children in the vivid descriptions of their country home, bringing to life its
simplicity, warmth, and the deep connection to familial roots. The letter evokes a strong emotional response,
highlighting her longing for the peaceful, idyllic life away from their current setting.

The dichotomy between Andrey's detached demeanor and Yefimya's emotional depth is striking. Andrey's
absence during the moments of Yefimya's vulnerability suggests a disconnection or a prioritization of his
duties over family time. It becomes evident that Andrey, perhaps caught up in the demands of his job, had
previously neglected to mail letters Yefimya had given him, letters that never reached their intended
recipients.

The chapter closes with Andrey responding to another work duty, showcasing the relentless nature of his job
and further complicating the narrative of a man caught between professional obligations and personal
disconnect. Yefimya's fear of Andrey hints at deeper issues within their relationship, subtly illustrated
through her reactions and the atmosphere of the room when he is present. This chapter cleverly juxtaposes
the celebration of a new year, symbolizing new beginnings, with the stark reality of the characters' lives,
encapsulating themes of longing, routine, and the complexity of interpersonal relationships.

X -The witch and other Stories

In this chapter, the narrative explores the contrast between Gusev’s inner turmoil and the serene yet somber
ceremony of his burial at sea. Gusev, a character entrenched in his own struggles and reflections on mortality,
engages in a contemplative conversation with another passenger, emphasizing the value he places on
Christian fellowship and his concern for his family's well-being in his absence. His personal fears and the
familial responsibilities he bears are laid bare, revealing a deeply ingrained sense of duty and care. The stark
acknowledgment of his own physical deterioration and the oppressive conditions aboard the ship further
encapsulates the human vulnerability Gusev grapples with.

The transition to Gusev's final moments is marked by a vividly depicted feverish dream—a metaphorical
steam bath in a bread oven—synthesizing his longing for warmth and purification. This dream sequence
metaphor evokes a poignant contrast to his actual state; confined below decks, battling illness, and ultimately
yielding to death's embrace. The imagery escalates as Gusev is prepared for burial, his body sewn into
sailcloth with weights, a stark reminder of the physical reduction of life to its elemental form. The description
of his body, likened to a carrot or radish, broad at the head and tapering at the feet, imbues the narrative with
a grotesque realism, stripping away the romanticism often associated with death at sea.

The solemnity of the burial ceremony, conducted on the deck with military and religious rites, juxtaposes the
otherwise lonely and unceremonious nature of Gusev's final journey. The gathered soldiers and officers,
bareheaded and somber, and the chanting of the sailors provide a communal acknowledgment of Gusev’s
passing—a collective confronting of mortality that briefly unites the crew in a moment of reflection and
respect. This communal aspect highlights the notion that, despite the seemingly indifferent vastness of the sea
and the finality of death, human connections and rituals provide a semblance of meaning and solace.



In its essence, the chapter not only navigates the personal journey of Gusev as he grapples with his fate but
also delves into broader themes of mortality, the significance of rituals in the face of death, and the innate
human search for meaning and connection in their final moments. The narrative, rich with symbolic and
literal contrasts between life and death, individual and community, and struggle and acceptance, resonates
with a profound exploration of the human condition.

XIX ---The witch and other Stories

In "The Witch and Other Stories," a chapter paints a vivid scene of the tension between the villagers of
Obrutchanovo and the residents of the New Villa. A noticeable rift is present as the villagers, stuck in their
ways and suspicious of change, observe the unfamiliar activities and innovations brought by the New Villa's
inhabitants with skepticism and mistrust.

From the outset, we see a deep contrast in the lifestyles and perspectives of the two groups. The villagers'
simple, agrarian lifestyle is disrupted by the perceived extravagance of the New Villa, where Bengal lights
are burned and fireworks illuminate the night sky—a stark departure from the villagers' mundane existence.

The interaction between Elena Ivanovna, the engineer's wife, and the villagers underscores the social divide.
Despite her benevolent intention, Elena's charitable act towards Stepanida's children exposes the gap between
her world and that of the villagers. Her unfamiliarity with the peasants' life and their skepticism towards her
generosity highlight the invisible barriers that exist between them.

The conflict escalates when the Lytchkovs, father and son, accuse the New Villa's inhabitants of damaging
their meadows, demonstrating the villagers' readiness to confront perceived injustices. The villagers' reaction,
spearheaded by passionate and vociferous complaints, culminates in a drunken revelry after receiving
compensation, yet it does little to rectify the underlying issues.

The engineer's attempt to bridge the gap is met with an uneasy reception. Despite his rational and empathetic
plea for mutual respect and understanding, the villagers' distrust and the accumulated grievances render his
words almost futile. His recounting of the daily damages inflicted by the villagers' livestock, juxtaposed with
their quickness to punish his family's minor transgressions, lays bare the heart of their discord: a deep-seated
inability to see past their differences and coexist peacefully.

This chapter reflects not just a specific incident but a broader commentary on the challenges of reconciling
differing worldviews. It portrays the complex dynamics of social integration, the struggle for mutual respect
amid cultural disparities, and the painful realization that benevolence is not always reciprocated in kind.

VI -The Witchand Other Stories

In this chapter, the stark contrast between two inhabitants of a poor, rural household, Marya and Fyokla,
reveals the varying attitudes towards their harsh living conditions. Marya, filled with a sense of unhappiness
and longing for death, contrasts sharply with Fyokla, who embraces the life of poverty, uncleanliness, and
disorder. Fyokla's scorn for her relatives, especially Olga, whom she sees as too soft and accustomed to the
comforts of city life, manifests in physical aggression and verbal insults. This animosity underscores the
daily struggle and the older generation's nostalgia for the past, a time they remember as more structured and
rewarding under the gentry's rule.

Through the act of silk winding, a meager source of income for the family, discussions emerge about the
bygone era of abundance and strictness, offering a glimpse into the social changes post-emancipation. These
reflections on the past transition into a communal storytelling session, bringing together not only the family



but also an outsider—the cook from General Zhukov's household. The stories they share, ranging from
hunting expeditions to elaborate dishes prepared for the nobility, serve both as an oral preservation of their
history and a means of momentarily escaping their present misery.

The chapter also depicts the communal aspect of their lives, where personal stories and shared memories
create a temporary solace from their hardships. However, this brief respite is overshadowed by the looming
presence of death and the stark realization of their unchangeable, impoverished state. The chapter closes with
a haunting, moonlit scene of Fyokla, returned from the river, presenting a stark image of vulnerability and
exposure that contrasts with the warmth and safety of the family gathering inside the hut. This ending not
only highlights the physical and emotional bareness faced by those living on the fringes of society but also
reflects the raw, unvarnished reality of rural life in this period.

VII -The witch and other Stories

Grigory Petrovitch Tsybukin, owner of a successful shop and deeply respected in his village, is faced with an
existential crisis as he begins to question the authenticity of his wealth, prompting a reflection on his life's
integrity. His fears of counterfeit money seem to mirror deeper anxieties about the worth and legitimacy of
his own legacy. Varvara, a close acquaintance, senses Grigory's vulnerability and urges him to secure a future
for his young grandson, Nikifor, to prevent potential injustices after his passing. This concern prompts
Tsybukin to reconsider his priorities and decide to legally ensure Nikifor's inheritance of Butyokino, a
decision that sparks a dramatic confrontation within the family.

Upon his decision to leave Butyokino to Nikifor, Aksinya, Tsybukin's daughter-in-law, perceives this action
as the final humiliation in her servitude to the Tsybukin family. Her outburst against Tsybukin is not just a
personal grievance but a powerful indictment of the family's moral and ethical standing. Accusing them of
exploitation and criminal activities, she rejects her imposed role within their household and vows to return to
her own family, condemning the Tsybukins for their dishonesty and exploitation.

Tsybukin's response to the confrontation, characterized by fear and avoidance, contrasts sharply with his
reputation as a formidable family patriarch, highlighting a disconnection between public image and personal
truth. Varvara's reaction, frozen and bewildered, amplifies the chaos, reflecting the breakdown of family
cohesion and the exposure of underlying tensions. Aksinya's outburst serves as a catalyst for exposing the
moral decay within the Tsybukin family, challenging the facade of respectability and success that Grigory
Petrovitch has meticulously built around their lives.

This chapter delves into themes of legacy, morality, and the dichotomy between external respectability and
internal corruption. It underscores the inevitable reckoning between one's actions and their consequences on
loved ones, illuminating the complexities of familial loyalty and the quest for redemption amidst moral
ambiguities. Through the lens of the Tsybukin family, the story explores the profound impact of ethical
choices on individual identities and relationships, set against the backdrop of societal expectations and
personal aspirations.

XX ---The witch and other Stories

In the serene landscape two miles away from Obrutchanovo, amidst the transformative phase brought by the
construction of a grand bridge, a poignant story unfolds centered around the New Villa. The village, perched
high on the river-bank, offered a scenic view of the bridge's intricate framework, particularly mesmerizing in
fog or when adorned with hoar frost, presenting a spectacle that hinted at both beauty and the ominous
influence of change. Kutcherov, the robust engineer behind the bridge, becomes a fleeting figure through the
village, his presence marked by the occasional passage in his vehicle or by the sporadic visits from his



laborers, disrupting the village's tranquil life on rare holidays.

The narrative takes a turn with the arrival of Kutcherov's wife, captivated by the lush vistas of the valley. Her
persuasion leads them to purchase land and erect the New Villa - a structure symbolizing their aspirations
and modernity, contrasting sharply with the rustic simplicity of Obrutchanovo. This edifice, with its two
storeys, terrace, and verandah crowned with a flag on Sundays, emerges rapidly, altering the landscape. What
was once a pasture for the village cows transforms into a site marked by avenues, gardening activities, a
fountain, and an eye-catching globe of looking-glass, all heralding the advent of a new era.

The New Villa, as it comes to be known, embodies more than just a residential haven for Kutcherov and his
wife; it stands as a manifestation of change, bridging the gap between the traditional life of Obrutchanovo
and the inevitable march of progress and modernity symbolized by the bridge construction. The story subtly
explores themes of transformation, displacement, and the bittersweet intersection of past and future, as seen
through the lens of a village witnessing the encroachment of modernity on its timeless landscape.

THE PIPE

In "The Pipe," Meliton Shishkin, a bailiff from the Dementyev farm, emerges from the woods with his dog
Damka, exhausted and covered in the remnants of his trek. It's a damp, overcast morning, and Meliton
encounters a shepherd playing a simple, mournful tune on a pipe. This shepherd, tending the Artamonovs'
herd, shares a bleak view of the world with Meliton, suggesting nature and society alike are in decline. The
conversation between the two illustrates a shared sentiment of environmental and societal degradation. The
shepherd, reflecting on his extensive experience, notes a stark decrease in the wildlife population, indicating
a broader, unsettling trend toward ruin.

Meliton, agreeing with the shepherd's observations, also laments the changing world but considers human
cleverness as a positive contrast, though the practical benefits of such intelligence seem negligible against
global decay. The shepherd rebuts this by emphasizing the physical weakening of humans over generations,
attributing it to lifestyle changes and a departure from hardy, simple living.

As they delve deeper into their dialogue, the focus shifts towards a broader existential crisis — the end of the
world. Both men express sorrow and disappointment in the face of perceived environmental and societal
declines, pondering the significance of their own hardships and the broader implications of a world
seemingly on the brink of collapse.

The chapter concludes with Meliton feeling a keen sense of personal and communal despair, reflecting on his
own difficult life as a reflection of broader societal malaise. Their conversation, set against the backdrop of a
damp, dreary forest and the monotonous sound of the shepherd’s pipe, serves as a poignant meditation on the
transient nature of life and the irrevocable changes impacting both the natural world and human society.

V -The witch and other Stories

In The Witch and Other Stories, we follow a series of conversations and events involving several characters.
Old Tsybukin talks to Anisim, his son, urging him to stay at home and help with business, offering him
riches in return, but Anisim refuses. Meanwhile, Lipa, Tsybukin’s younger daughter-in-law, transforms from
a tired, reserved woman into a bright, cheerful figure when her husband leaves. Wearing a threadbare
petticoat and scrubbing the stairs, she sings and smiles, creating an image of innocence and lightness.

Later, Lipa and her husband, Crutch (Elizarov), return from a church service in Kazanskoe. Lipa, in a
conversation with Crutch, talks about her life and her fears. She mentions how she’s frightened of Aksinya,



her sister-in-law, not because of her actions but due to her intense, fierce eyes and unsettling behavior. Lipa
describes how Aksinya plans to build a brickyard, which unsettles the family. The conversation reveals
Lipa’s anxieties about her in-laws and the changes in their lives.

As evening falls, the three—Lipa, Crutch, and her mother Praskovya—rest by a copse. Praskovya, usually
meek and fearful, is strangely happy after spending the day at the fair. The group walks home, passing
through a picturesque landscape with fields ready for harvest. There’s a sense of quiet joy and anxiety as they
reflect on the upcoming work, with mowers and other villagers returning from the fair.

At home, the atmosphere shifts to one of tension as Crutch recounts a troubling story about a bad half-rouble
coin, allegedly given by Anisim. The tale hints at the potential consequences of Anisim’s actions, with
Tsybukin deciding to quietly dispose of the false coins to avoid scandal. The chapter ends with Lipa and her
mother sitting in the barn, sensing a quiet peace, though their lives remain shadowed by fear and uncertainty
about their futures.

XIII --The witch and other Stories

In the dim light of a ship's interior, Gusev, a sick man, observes his fellow sufferer, Pavel Ivanitch, struggling
for breath in the stifling heat of their quarters. Pavel, looking more like a monk or hermit with his severe
illness and skeletal frame, engages Gusev in a grim conversation about their plight. Pavel proposes a dark
theory that they have been sent on the steamer by their doctors to die, a way to rid themselves of burdensome
patients without paying the price. According to Pavel, the corrupt and heartless practice is easy to
implement—simply mix the sick with the healthy, a tactic that goes unnoticed in the chaos of boarding.

Gusev, not fully grasping the accusation, defensively explains his presence on the deck as a result of
weakness from a chill caught during transfer to the ship. Pavel Ivanitch condemns the practice as revolting,
highlighting the cold calculation that even if the sick survive to the Indian Ocean, their fate is sealed. His
anger extends to those responsible, suggesting they deserve public scorn for their callousness.

The environment on the ship is harsh; the constant rolling makes simple tasks impossible, further illustrating
the cruel conditions the sick must endure. Amidst this, Pavel and Gusev discuss Gusev's previous role as an
officer's servant—a position Gusev sees as easy and preferable, involving menial tasks and leaving time for
personal activities. Pavel, however, views it as another form of injustice, a pointless uprooting and sacrificing
of men for trivial benefits to their superiors, underscoring the senselessness and cruelty of their
circumstances. This conversation sheds light on the broader themes of human suffering, injustice, and the
indifferent treatment of individuals by institutions.

VII -The witch and other Stories

In Chapter 6 of "The Witch and Other Stories," the town of Ukleevo grapples with the imprisonment of
Anisim for counterfeiting. Time moves on, with the community and his family adjusting to his absence.
Anisim's father, old Tsybukin, visibly declines, no longer the formidable figure he once was, burdened by his
son's legal troubles and his own declining business. Despite his attempts to navigate through these challenges
by seeking influential help and engaging in acts of desperation such as bribery and petitioning, the shadow of
his son's situation hangs heavily over him.

Varvara, Anisim's stepmother, feels the weight of the situation but maintains her role in the household and
the business with stoicism. The family business ventures into new territories with the development of a
brickyard, managed in part by Aksinya, showcasing the resilience and adaptability of the family in the face of
adversity.



Lipa, Anisim's wife, navigates her new life as a mother to their child, Nikifor, finding joy and solace in her
son amid the turmoil. Her innocence and hope contrast sharply with the darker realities the family faces,
highlighting the pervasive impact of Anisim's actions on each family member differently.

As the trial concludes and Anisim is sentenced to penal servitude, the full weight of the verdict sends ripples
through the household. Old Tsybukin's absence is noted with anxiety by Varvara, who awaits any news with
a mix of fear and curiosity. The family's reaction to the sentencing—ranging from the cook's mourning to
Aksinya's practical inquiry about her father—paints a picture of a family fractured by crisis but bound by
resilience and a complex web of emotions.

Throughout the chapter, the family's fluctuating dynamics bed under the pressure of societal judgment, legal
entanglements, and the personal toll of Anisim's crimes, encapsulating the struggle for survival and
semblance of normalcy in the face of relentless adversity.

HAPPINESS

In the sprawling expanses of the steppe, under the broad sky where stars slumber and the Milky Way
stretches out, two shepherds, an aged, toothless man and a young one with thick eyebrows, guard their flock
of sheep. Beside them stands an overseer from a large estate, a figure of grave demeanor, engaging with the
shepherds in hushed, reflective conversation. They share tales of fortunes buried beneath the earth, treasures
hidden away, lost through time yet whispered about among those who tread the vast, open lands. The elder
shepherd spills into the night air stories of old Yefim Zhmenya, reputed for consorting with dark powers and
the malicious infliction of diseases upon his fellow villagers. Yefim's death left behind tales of unclaimed
treasures, watched over by enigmatic forces, accessible only to those holding ancient talismans.

The narrative weaves through the summoning of long-gone epochs where treasures amassed during imperial
endeavors and Cossack plunderings lay dormant under the soil, evoking images of a land steeped in histories
untold and riches untouched. The overseer, skeptical yet stirred by the lore, contemplates the impossibility
and futility of seeking out these legacies. As the dawn breaks, shedding light on the boundless expanse that is
their world, both shepherds and overseer part ways, left to ponder the elusive nature of happiness and fortune.

The conversation, laden with myths of hidden wealth and spectral guardians, unravels against the backdrop
of the vast Russian steppe, a testament to the timeless saga of man's pursuit of meaning and prosperity. The
young shepherd, bewitched by the night's tales, queries the elder about their next quest for treasure,
unwittingly marching towards the endless cycle of hope and despair that man's greed for wealth engenders.
As they move with their flock under the vast, indifferent sky, the chapter leaves us to ponder on the human
condition - our endless pursuit of happiness, often sought in the physical, yet lying in realms beyond our
grasp.

VII -The Witchand Other Stories

In a small village named Zhukovo, with forty households deep in accumulated debt, the arrival of the police
inspector prompts a mix of anxiety and resignation among the villagers. The inspector, known formally as
the master, is tasked with addressing over two thousand roubles in unpaid rates and taxes. He first stops at the
tavern for tea, then proceeds to the elder's house, where a crowd of indebted villagers has gathered. The
village elder, Antip Syedelnikov, although young, wields his authority with strictness, often siding with the
powers that be despite his own financial struggles. His authority is respected, partly due to his use of learned
expressions acquired from unknown sources.



Osip, one of the villagers, presents his case to the police inspector, pleading inability to pay due to poor
financial decisions and exploitation, citing a failed transaction with a gentleman from Lutorydsky. Despite
his plea, the police inspector dismisses him curtly, showing no interest in the individual stories of hardship.

As the inspector leaves, unfazed and detached, Antip exercises his authority by seizing a samovar from
Osip's family, a significant loss for them symbolizing more than just the absence of an object; it feels like an
assault on their dignity and honor. The confiscation sets off a cascade of distress within Osip's family,
particularly affecting Granny who vociferously protests the action, appealing to the community's sense of
justice and compassion without success.

The chapter captures the systemic oppression and personal tragedies of the villagers, juxtaposing the
indifferent bureaucracy represented by the police inspector and the village elder’s strict enforcement of the
law against the backdrop of poverty, desperation, and the quest for dignity among the villagers. This contrast
outlines the complexities of authority, submission, and the human struggle within the small microcosm of
Zhukovo.

I -The Witchand Other Stories

Nikolay Tchikildyeev, once a waiter in Moscow, is compelled by declining health and financial ruin to return
to his ancestral village of Zhukovo with his wife, Olga, and daughter, Sasha. Upon arrival, the squalor and
dilapidation of their family home starkly contrast the idyllic memories of his youth. The house is unclean,
crowded, and seemingly on the verge of collapse, its poverty marked by the absence of pictures, replaced by
bottle labels and newspaper cuttings. The family is greeted not by familiar faces but by a despondent,
unkempt child and a beaten, deaf cat—an omen of the harsh life they have stepped into.

Exploring the village, Nikolay and Olga encounter a landscape that weaves the austere beauty of Russian
rural life with its underlying hardship. The village, with its dilapidated homesteads, sits above a verdant
meadow and winding river, presenting a picturesque yet deceiving promise of tranquility. The momentary
enchantment with the scenic beauty and the ringing church bells is quickly overshadowed by the somber
realization of the struggles awaiting them.

Their family home, a hive of activity and poverty, barely sustains its numerous occupants—Nikolay’s
elderly, toothless parents, his brothers’ wives, and their many children. The meals, consisting merely of black
bread and water, the dilapidated condition of their lodging, and the disheartening conversation revolving
around deprivation and sickness, expose Nikolay to the grim realities of his homeland. The return home
brings not comfort but a confrontation with the dire circumstances of his kin.

The chapter’s climax is marked by the ominous return of Kiryak, Nikolay’s brother, whose drunken shouts
instill immediate fear and foreboding, particularly in his wife, Marya. This incident starkly symbolizes the
cyclical nature of despair and dysfunction plaguing the family—epitomized by addiction and abuse. Despite
the physical return to his roots, Nikolay faces the stark realization that the refuge he sought in his familial
home might be illusory, laden with challenges far surpassing his health woes. The chapter encapsulates a
poignant critique of rural destitution, familial decay, and the elusive quest for solace within the confines of
one's origin.

III -The Witchand Other Stories

The chapter from "The Witch and Other Stories" unveils a poignant morning scene as the villagers, bathed in
the dewy light, confront the harsh realities of poverty that starkly contrast their fleeting moments of beauty
and peace. At the heart of the narrative is Marya, who experiences a profound sense of alienation and



apprehension as she and others attend mass, a ritual that momentarily bridged the chasm between their
impoverished existence and the opulent life of the newcomers from the great house. The ceremony at church
becomes a canvas where class divisions and social disparities are starkly painted, with Marya's sullen outlook
towards the seemingly otherworldly visitors from the grand estate encapsulating the chasm between their
worlds.

The chapter transitions into a reflection on the community's entrenched social structure, illustrated through
the custom of sending village boys to Moscow, a practice rooted in historical servitude but perpetuated as a
means of survival and social mobility. Here, Nikolay's narrative provides a personal thread, weaving his
humble beginnings into a tapestry of communal history and personal achievement, albeit laced with the
somber realizations of change and hardship.

As the village comes together in Nikolay's hut, the act of reading from the Gospel becomes an emotional
fulcrum, drawing the community closer through shared sentiments of hope, sorrow, and collective memory.
The scene at the hut, with its detailed descriptions of the family and their interactions, creates a vivid portrait
of rural Russian life, where the binds of tradition, family, and faith attempt to mediate the grim realities of
their world.

The chapter closes on a note that balances between the serene and the tumultuous, encapsulated in Granny's
strenuous efforts to maintain order and sustenance in her household. Her skirmishes with the geese, her battle
against perceived threats to her chickens, and her ceaseless chiding of the old man illustrate a microcosm of
struggle and resilience. This domestic tableau, marked by the generational transfer of tales, grievances, and
wisdom, subtly mirrors the broader narrative of community, identity, and the bittersweet essence of life
amidst adversity.

IV -The witch and other Stories

In Chapter IV, five days after the previous events, Anisim prepares for departure and visits Varvara, his
stepmother, to bid her farewell. Amidst the serene ambiance set by the burning lamps and the scent of
incense, Varvara knits and remarks on Anisim's short stay and the ostentatiously celebrated wedding, hinting
at the underlying dreariness of their wealthy, merchant-like lifestyle. She expresses her discomfort with the
family's unethical dealings with people, from cheating in trade to selling substandard goods, and suggests that
they could conduct their business more ethically, questioning the moral implications of their actions.

Anisim's reply that everyone should stick to their own job prompts Varvara to reflect on the inescapable
justice of God's judgement, challenging the ethical compartmentalization Anisim suggests. Anisim counters
with a nihilistic view, doubting the existence of God and thus, the basis for moral accountability, which
surprises Varvara. His confusion between the loss of faith and the absence of God during his wedding
symbolizes his moral and spiritual disorientation. Anisim critiques the superficial religiosity of their
community, including religious leaders, attributing societal woes to a general lack of conscience and ethical
clarity. He stresses that the root problem is not the weakening of familial or societal bonds, but the pervasive
absence of personal integrity, exacerbated by uncertainty about the divine.

Before leaving, Anisim expresses gratitude to Varvara, acknowledging her positive influence on their family,
contrasting his otherwise cynical view of people. His mysterious involvement in a venture hinted at by
Samorodov brings about a sense of impending doom or opportunity, with an assurance to Varvara to comfort
his father if things go awry. He ends with an abrupt nudge towards showing affection to his wife, subtly
revealing the complexity and vulnerability hidden beneath his disillusioned facade.

This chapter delves into deep moral and existential discussions, contrasting personal integrity against societal
norms and the quest for ethical living amidst spiritual ambiguity.



III -The witch and other Stories

No one kept order, and it seemed that disorder was part of the programme. And as always happens when
people do not know what to do, they begin eating, drinking, swearing, and shouting.

The wedding of Anisim and Varvara as described in the text is a vivid illustration of traditional and, to some
extent, stereotypical village festivities in Russia, marked by an abundance of food, drink, and a blend of joy
and melancholy. Anisim, the groom, appears disconnected and passive, marrying more out of duty and
custom than desire or love. His pre-wedding demeanor signals a lack of enthusiasm for the nuptials, a
contrast to the bustling preparations and subsequent revelries that surround him. The narrative captures the
customs and social dynamics of the village, including the interactions between characters of various social
standings and professions. The festivities feature a mix of solemn religious rituals and raucous, even chaotic,
celebrations that include the community at large.

Crucially, the text portrays the mixed emotions that underpin many of the characters' experiences during the
wedding. Anisim's reflective and troubled moments, especially at the church, reveal a depth of character that
goes beyond the immediate joy of the celebration. It suggests he is grappling with personal and perhaps
moral conflicts, underscored by his somber consideration of past misdeeds and a yearning for redemption or
escape from a cycle of wrongdoing. This inner turmoil contrasts sharply with the external vibrancy of the
wedding celebrations.

Lipa, the bride, is depicted as overwhelmed and somewhat out of place amid the festivities. Her discomfort
with the physical aspects of her attire and her subdued demeanor add a layer of complexity to the event,
hinting at her vulnerability and perhaps foreshadowing the challenges she may face in her marriage to
Anisim.

The detailed account of the lavishness of the feast, the behavior of the guests, and the overall mood of
excessive indulgence serve to highlight the social and personal undercurrents present in such community
events. The wedding becomes a canvas through which the author explores themes of tradition, conformity,
individual desires, and the tensions between social expectation and personal reality.

IX -The witch and other Stories

The chapter opens with a somber scene following the funeral of Lipa's child, Nikifor, where the guests and
priests indulge in a feast, showing little regard for the somber occasion. Lipa, overwhelmed by grief and
realizing her child is truly gone, breaks down, only to be met with harshness from Aksinya, who demands her
to leave. Lipa decides to return to her mother in Torguevo the next morning, highlighting her complete
alienation and loss within the Tsybukin household.

Years have passed, and changes within Tsybukin's household and business reflect the shifting dynamics and
power structures. Aksinya, now at the helm, has expanded their enterprise, collaborating with the Hrymin
Juniors to open a tavern near the station, marking a notable increase in their economic and social influence in
the village. Aksinya's assertive business dealings and her interaction with a landowner, who is visibly
charmed by her, underscore her dominant and persuasive persona in both business and personal matters. This
expansion and Aksinya's newfound role highlight a significant evolution from the bereaved and marginalized
figures at the chapter's beginning.

Meanwhile, old man Tsybukin, formerly the patriarch, has been relegated to a life of detachment and
insignificance, wandering the village or sitting passively by the church gates. Rumors swirl about his
mistreatment and neglect at the hands of Aksinya, painting a picture of a fallen patriarch whose authority and



presence have diminished both within his household and the community. Varvara continues her charitable
endeavors, almost unaffected by the profound changes within her family, suggesting a disconnect or
compartmentalization of her concerns from the business’s and her family's moral and ethical dilemmas.

Anisim's life, marked by his absence and the receipt of a desperate letter, adds a layer of unresolved and
poignant narrative about the consequences of the family's actions and ambitions. The narrative closes with
Tsybukin's silent, solemn presence amidst village conversations that critique and reflect on the moral decay
and transformation of the Tsybukin household under Aksinya's reign. The characters' evolution, the shifts in
power, and the ethical implications of their pursuits paint a complex picture of loss, change, and adaptation to
new social and economic realities.

I -The witch and other Stories

In the introductory chapter of "In the Ravine," the setting unfolds in the small, inconspicuous village of
Ukleevo, remembered mostly for a minor, yet oddly significant event involving a deacon and an excessive
indulgence in caviare at a funeral. This seemingly trivial tale underscores the village's lack of noteworthy
events and possibly a commentary on the mundane or the simplicity of rural life. The village, plagued by
fever and environmental degradation due to its proximity to cotton factories and a tanyard, presents a bleak
backdrop contrasted by the stark yet sporadic indications of civilization and commerce.

At the heart of Ukleevo's scant prosperity is Grigory Petrovitch Tsybukin, a multifaceted businessman whose
operations extend far beyond his front as a grocer. Through the depiction of Grigory and his family, Chekhov
weaves a narrative of survival, enterprise, and the complexities of familial relationships. Grigory's household
is marked by contrasts and contradictions—between his legitimate trade and the illicit aspects of his business,
between his two sons Anisim and Stepan, and notably, between the roles and expectations of the women
within his family.

Aksinya, Stepan's wife, emerges as a formidable force in the Tsybukin household. Her acumen for business
and assertive demeanor seems to compensate for Stepan's inadequacies, challenging traditional gender roles
and expectations. Despite being tied to Stepan through marriage, Aksinya embodies strength and capability
that Grigory admires, even envying her wasted potential on his less-capable son.

The narrative then expands to include Varvara Nikolaevna, Grigory's new wife, introducing a dimension of
change and perhaps hope. Varvara’s arrival brings a palpable shift in the household's atmosphere, introducing
a semblance of refinement and compassion previously absent. Whereas the Tsybukin enterprise, tainted with
exploitation and moral ambiguity, Varvara's presence injects a nuanced layer of humanity and benevolence.
Her charity and the introduction of simple domestic pleasures offer a stark contrast to the otherwise grim and
morally complex world of the Tsybukins.

"In the Ravine" sets the stage for a deeper exploration of character, social critique, and perhaps redemption,
painted against the backdrop of a Russian village embodying both the beauty and the harsh realities of rural
existence.

VIII -The Witchand Other Stories

In Zhukovo, a village devoid of mystery and rich conversation from fifteen to twenty years ago, life has
become transparent, with peasants openly discussing their struggles with poverty rather than tales of lands
and treasures. Osip attributes their hardships to the Zemstvo. Religious practices in the village are minimal
and primarily routine, with attendance at the parish church reserved for significant rites of passage and
holiday services. The villagers display a nominal belief in the supernatural, largely considering it a concern



for women, with men like the old father showing indifference. Granny, divided between her faith and the
immediate demands of poverty, as well as Marya and Fyokla, participate in religious customs without true
understanding. However, the reverence for scripture and holy figures like Olga, who occasionally reads the
gospel, is universal, elevating her status in the community.

Olga, more pious and reflective, embarks on pilgrimages that offer temporary respite from her day-to-day
life, only to return with renewed appreciation for her family. Yet, the village's reality is far from spiritual,
with drunken festivities marking religious holidays and leading to instances of violence and regret. A rare
moment of collective religious fervor sweeps through Zhukovo with the arrival of a sacred ikon, sparking a
brief but potent sense of hope and divine protection against the village's desolation.

Following the ikon's departure, life reverts to its dismal norm, with only the affluent showing fear of death as
they seek to secure their afterlife with rituals, contrasting with the poorer peasants' indifference or even
longing for death due to their hardships. The villagers harbor a disproportionate fear of illness, treating minor
ailments as death sentences, highlighting their fatalistic acceptance of mortality but profound anxiety over
suffering and disease. This glimpse into Zhukovo presents a bleak tableau of rural life, where fleeting
moments of faith and hope are smothered by the grim realities of poverty, apathy, and despair.

XII --The witch and other Stories

In the vividly depicted chapter from "The Witch and Other Stories," the narrative oscillates between the
bleak and mundane aspects of life aboard a ship and a critique of societal hierarchies and pretensions. Gusev,
a passenger suffering from stifling heat and discomfort, is momentarily distracted by memories of home and
the surrounding indifference to his plight. This discomfort is punctuated by an abrupt moment of tragedy
when a fellow soldier, engrossed in a card game, suddenly falls ill and dies, an event met with confusion and
detachment by the others.

As the chapter progresses, the scene shifts to a more reflective tone with Pavel Ivanitch, another passenger,
who seems to regain his vigor as the ship reaches calmer waters. Ivanitch engages in a monologue that
reveals his critical perspective on society's values and class distinctions. He mocks the rigid class structure
imposed by the steamer's ticketing system, which segregates passengers based on their perceived social
status, forcing those who cannot afford the exorbitant first-class fare to adopt disguises or face exclusion.
Ivanitch proudly recounts his subversion of this system through deception, dressing as a common laborer to
secure a cheaper ticket, highlighting the absurdity and superficiality of the enforced class distinctions.

Through Pavel Ivanitch's narrative, the author critiques societal hypocrisy and the arbitrary nature of social
prestige, emphasizing the dignity of the individual regardless of their economic or social class. Ivanitch's
disdain for the superficial criteria that determine one's right to comfort and respect on the ship serves as a
microcosm of broader societal inequalities. Furthermore, the character's respect for his father's integrity and
his disdain for corruption juxtapose the valorization of honest, principled living against the backdrop of
societal and moral decay.

The chapter seamlessly weaves together personal narratives with broader social commentary, using the
confined and hierarchical space of the ship as a metaphor for the restrictive and arbitrary nature of societal
structures. Through the characters' experiences and Ivanitch's critical reflections, the narrative challenges the
reader to reconsider the values and norms that govern social interaction and status.

A MALEFACTOR



In "A Malefactor," the reader encounters Denis Grigoryev, a markedly thin and disheveled peasant,
undergoing an interrogation by an investigating magistrate. The scene is set in a courtroom where Denis is
accused of unscrewing a nut from a railway line — an act deemed perilous, potentially leading to
catastrophic train derailments. Despite the gravity of the accusation, Denis maintains a stance of simplicity
and necessity, claiming the nut was intended to serve as a fishing weight, a common practice among his
fellow villagers.

Denis, with his unkempt appearance and seemingly naive responses, offers explanations that oscillate
between innocence and ignorance. He suggests that the unscrewing of nuts for fishing weights is a routine
matter, unaware of or unwilling to acknowledge the possible implications of his actions on railway safety.
His defense is grounded in the practical needs of village life, where making do with found objects for
everyday tasks is typical. This simplicity extends to his understanding of the situation; despite the
magistrate’s attempts to elucidate the potential danger of removing nuts from railway tracks, Denis remains
focused on the immediate utility of the nut as a weight for fishing.

Throughout the interrogation, the magistrate expresses a mixture of frustration, disbelief, and amusement at
Denis's reasoning. The dialogue reveals Denis's worldview, one deeply connected to rural life's immediate
and tangible concerns, such as fishing, rather than the abstract consequences considered by the law. His
repetitive questioning and literal interpretations underscore a gap between legal reasoning and rustic logic.

As the chapter unfolds, the magistrate details the potential legal repercussions Denis faces, citing specific
penal codes and the serious consequence of penal servitude. Yet, this legal jargon seems lost on Denis, who
is more concerned with personal matters like attending the fair or settling financial dealings than the looming
threat of imprisonment. His attempts to justify his actions and plead his case reflect a disconnect not only
with legal standards but also with the magistrate’s authority.

Denis's plight is punctuated by his inability to grasp the seriousness of his situation, a theme underscored by
the magistrate's increasing exasperation and the eventual decision to imprison Denis. The narrative highlights
the clash between rural innocence (or feigned ignorance) and the rigid framework of legalistic society,
ultimately painting a portrait of Denis as a tragicomic figure caught in a web of misunderstanding and
bureaucratic justice.

IV -The Witchand Other Stories

On a blazing August day, the old woman assigned her granddaughter, Sasha, to ensure the geese stayed out
of the kitchen-garden. Situated close to the tavernkeeper's geese, who were contently feasting on oats near
the tavern, and farther from others grazing across the river, the setting was ripe for youthful distraction.
Sasha, tasked with a seemingly straightforward duty, quickly succumbed to the ennui of vigilance and
wandered off to a nearby ravine.

There, she encountered Marya’s eldest daughter, Motka, engrossed in a silent observation of the church under
the harsh midday sun. Marya had birthed thirteen children, yet only six daughters survived, none of whom
were above the age of eight. Sasha joined Motka, sharing her vivid imaginations about God and celestial
beings inhabiting the church, their nightly vigils, and the eschatological ascendancy of churches into heaven,
bells and all. This child-led theological discourse touched on the divine sorting of souls, weaving in local
characters into their narrative of moral consequence, encapsulating both hope and doom with the innocence
of their understanding.

Their contemplation was soon overpowered by a shared curiosity towards the heavens, looking for angels
among the clouds. This moment of wonder was abruptly cut short by the terrorizing arrival of the
grandmother who, discovering the geese ravaging her garden, voiced her fury in a chilling tirade. The



lightheartedness of youth, marked by the girls rolling down a slope in laughter, contrasted sharply with the
violence that ensued as the grandmother, embodying wrath with her stick, dispensed punishment.

The imagery of the gander confronting the grandmother, coupled with the communal approval of the geese,
juxtaposed the natural order against human cruelty. The chapter poignantly illustrates a rural life where the
whimsy of childhood imagination and the bond with nature clash with the harsh realities imposed by
authority and survival, encapsulating the essence of innocence and transgression within the cyclic rituals of
village life.

DREAMS

In the chapter "Dreams" from "The Witch and Other Stories," two contrasting peasant constables, Andrey
Ptaha and Nikandr Sapozhnikov, escort an unusual tramp who refuses to reveal his name to the district town.
Ptaha is short and carefree, often engaging with the surroundings and the tramp, while Sapozhnikov is tall,
lean, and serious, resembling figures from old religious art. The tramp, on the other hand, does not fit the
typical image; he is frail, mild-mannered, and speaks of his life with a gentle sadness. He hints at a genteel
upbringing by his serf mother in a master's house, his education, and his untarnished manners, setting him
apart from the peasantry but not aligning him with nobility either.

As they navigate a seemingly endless and monotonous landscape, marked by fog and mud, Ptaha attempts to
understand the tramp's evasiveness about his identity, leading to the tramp divulging his tragic past. He
speaks of an accidental murder caused by his mother, which led to her penal servitude and to his sentence as
an accomplice due to a simple domestic routine turned fatal mistake. Despite his guilt and the stigma of his
past, the tramp dreams of a new life in Siberia, envisioning it as a place of freedom and potential for
happiness, far removed from his current confines and societal judgments.

The chapter takes a turn as the constables and the tramp sit to rest, and the tramp shares his naive yet heartfelt
visions of a future in Siberia, where he imagines a life of simple pleasures, far away from the judgment and
constraints he faces. However, Sapozhnikov brings a harsh dose of reality, commenting on the impracticality
of the tramp's dreams given his physical and circumstantial limitations.

"Dreams" paints a vivid portrait of human resilience, hope, and the longing for redemption and escape from
the past's burdens. Through the conversations and the internal monologues of its characters, it explores
themes of identity, society's labels, and the universal desire for a second chance at life, all set against a
backdrop of the stark and unforgiving Russian landscape.

XVI ---The witch and other Stories

Yegor, tasked by Vasilisa to pen a letter to her long-lost daughter Yefimya in Petersburg, finds himself in the
homely yet stifling atmosphere of the tavern kitchen during the Christmas season. Vasilisa, having not heard
from Yefimya for four years since her wedding, is driven by a mother's yearning to reconnect. She and her
husband, Pyotr, an old man seemingly lost to his own sight, bear the weight of years passed in silence from
their daughter. The task is simple yet monumental: convey the love, the greetings, and the life updates of
parents to their distant daughter.

Vasilisa, her face shadowed with worry and the scars of time, instructs Yegor to write of parental blessings,
Christmas wishes, and the perennial state of their well-being, hoping her daughter and son-in-law, Andrey
Hrisanfitch, share the same fortunes. Yet, as the letter begins to take form, her thoughts overrun with the
depth of all that remains unsaid. Years of change, of village life continuing its cycles of joy and sorrow
without her daughter's presence, seem impossible to compress into a mere letter.



Yegor, amidst the simplicity and heat of his surroundings, probes for more to add to the letter. The revelation
that Andrey was once a soldier like himself, now employed at a hydropathic establishment in Petersburg,
leads them to digress into the specifics of his current life based on an old letter, almost lost to memory.
Vasilisa's heart hangs heavy with the fear that her daughter and son-in-law may no longer be alive.

Eager to fulfill his task, Yegor proceeds to craft the letter with a blend of formal advice and personal updates,
seemingly strange yet deeply reflective of the gap between the lives of the villagers and the imagined
existence of their kin in the bustling, distant capital. The warmth and pain of the humble kitchen scene
contrast sharply with the cold unknown of Yefimya's life in Petersburg, underlining a story of familial love
stretched thin by distance and silence. The chapter closes on the reflections of a family disconnected by life's
unpredictable tides, yet clinging to hope through the act of writing, a poignant reminder of the enduring bond
between parents and their child, bridged by words on paper.

XI--The witch and other Stories

In the advancing chapters of "The Witch and Other Stories," the narrative delves deeper into the characters'
experiences aboard the steamer, painting a vivid picture of life and death at sea. Pavel Ivanitch, who had
previously been more mobile and argumentative, now deteriorates, lying down and struggling with his
breathing. Despite his ailment, he claims to feel a bit better and expresses sympathy for Gusev, comparing
their sufferings and reflecting on his own critical attitude towards his illness and treatment.

Gusev, on the other hand, finds solace in thoughts of his home's cold climate, reminiscing fondly about sleigh
rides through the village, a stark contrast to the stifling heat onboard. These memories offer him a temporary
escape from the oppressive environment of the ship, highlighting his longing for the familiar comforts of
home.

The storyline takes a melancholic turn with Pavel Ivanitch's death, treated almost mundanely by the
characters, suggesting a resigned acceptance of mortality among the passengers and crew. Discussions about
the afterlife and the procedures following a death on board reveal the characters' perspectives on death and
the soul's journey thereafter. Gusev's thoughts on Pavel Ivanitch's fate in the afterlife reflect a blend of
religious belief and concern for the formalities that follow a death, such as prayers and the notification of
next of kin.

As Gusev's own health wanes, he faces the existential dread of dying far from home, underscored by a
conversation with a fellow soldier who predicts Gusev's imminent death. The notion that his family might
remain unaware of his fate until it's officially reported adds a layer of poignancy to his predicament.

In the chapter's climax, Gusev's yearning for a breath of fresh air leads him to be carried on deck, where he's
confronted with the vast, dark expanse of the sea and the night sky. The somber mood is amplified by the
impending disposal of Pavel Ivanitch's body into the sea, a stark reminder of the lonely and unceremonious
end that awaits many in their final journey.

Through detailed observations and emotive reflections, this chapter intertwines themes of mortality, longing,
and the human condition against the backdrop of the sea's vastness, offering a profound commentary on life,
death, and the search for meaning in between.

IX -The Witchand Other Stories

The winter in Nikolay's village was harsh and unyielding. After Nikolay's death, the hardships continue with
food shortages requiring the purchase of flour and the family's strained dynamics exacerbated by Kiryak's



noisy evenings and subsequent morning regrets. The starvation of their livestock and the severe cold
symbolize the depth of their struggles, while the endless snow and frost mark a seemingly interminable
winter season.

Despite the adversities, the unwavering grip of winter eventually relents to the inevitable arrival of spring.
The warmth thaws the frozen landscape, unlocking rushing streams and reviving bird songs. The flooded
meadows and the spectacle of the cranes flying with their mournful cries encapsulate the transforming power
of spring—a beacon of renewal and hope amidst the remnants of hardship. Olga's emotional reaction to the
spring landscape underscores her deep yearning for escape from the tribulations of village life.

The decision for Olga to return to Moscow to work as a servant, accompanied by Kiryak seeking
employment, represents a poignant step toward a new beginning, albeit with the somber acknowledgment of
the life and losses left behind. Olga's farewell to the village, the church, and the memories of her husband
underscore the transformation wrought by her experiences. The physical changes in her appearance, marked
by the toll of winter's hardships, are visible signs of the inner change—a transition from naïveté to a somber,
though still hopeful, resilience.

Olga's mixed feelings upon departing reflect a complex relationship with her village and its inhabitants. The
narrative highlights the flawed humanity of the villagers, portraying their lives as beset by hardships that
shape their behaviors and decisions. It acknowledges the cyclical nature of their suffering, driven by external
harshness and internal strife, while also recognizing their inherent human dignity. Through Olga's
introspective viewpoint, the story conveys a bleak, yet compassionate understanding of the human condition
within the rural setting, emphasizing the struggles, the communal empathy in times of sorrow, and the
indomitable spirit of hope in the face of adversity.


