
The Red Lacquer Music-Stand

In the chapter from "Men, Women, and Ghosts," a boy experiencing a profound sense of joy and wonder is
depicted as he observes the transformation of his surroundings at dawn. The early moments are described
vividly, likening the changing light to aggressive, yet beautiful movements of an unseen creature, with "sharp
golden claws" and a "vermilion tongue," which eventually calms down to a "still, faint outline obliterate in
shade." This transition captures not only the beauty of dawn but also the boy's intense, almost ecstatic
emotional response to the natural world.

Creeping into the loft, his excitement is palpable; he is "hot with joy," surrounded by dust particles
illuminated into streaks of red and gold, an environment alive with movement and sensation. The text
encapsulates the moment when darkness retreats, leaving behind clarity and a fearlessness in the face of this
newfound illumination.

The narrative shifts to a spiritual experience, drawing from religious text, as the boy prepares to offer praise
through the construction of an altar within this rejuvenated space. However, his endeavor is met with a
challenge: every potential piece for his altar is flawed in some manner, reflecting perhaps a deeper
commentary on imperfection in devotion or the physical world. Only a lacquer music stand, rich in
symbolism and aesthetic merit, stands out as an unblemished item suitable for his sacred tribute.

This chapter is not merely a contemplation of dawn but also a deep dive into youthful spirituality. The boy,
overwhelmed by a sense of duty and adoration towards a higher power, decides to use the music stand as a
focal point for his offerings. Among these are natural elements and personal treasures, suggesting a
pantheistic or animistic view of spirituality, where divine presence is recognized in everyday miracles of
nature and memory.

As night turns into day, the boy is described in terms of pure devotion. His vigil becomes a rite of passage,
marking a transition not just from darkness to light in the physical sense, but also symbolizing an internal
journey towards enlightenment or spiritual awakening. The physical act of preparing the altar becomes
intertwined with the metaphysical, as expectations of divine interaction through his sacrifice imbue the
narrative with anticipation.

The conclusion of the chapter, with the boy beginning his ritual at dawn, suggests a culminating act of faith.
His meticulous preparation, despite the physical toll of sleeplessness, stands as a testament to his dedication.
The imagery of the dawn as a "tarnished Venice glass" and the use of Chinese pastilles for the ritual hint at a
blend of cultures and beliefs, amplifying the universal quest for spiritual connection and the transcendent
beauty found in the act of worship.

This chapter is a beautifully woven tapestry of youth, spirituality, and the awe-inspiring moment of daybreak,
capturing a unique moment of communion between the boy and the divine, mediated by the natural world
and his heartfelt offerings.


