
Martyr!: A novel

Martyr! by Ryan J. Lee is a gripping and thought-provoking novel that delves into the life of a young man,
Aaron, who is driven by religious zeal and a desire for martyrdom. As he grapples with his inner demons and
conflicting beliefs, Aaron’s journey leads him to radical decisions that challenge his relationships and the
world around him. With raw intensity, the novel explores themes of faith, identity, and the dangerous pursuit
of meaning, ultimately questioning the cost of extreme devotion.
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Sunday

In the chapter titled "Sunday," the narrative unfolds in Brooklyn, where Cyrus Shams and Zee Novak enjoy a
laid-back evening filled with pizza and TV. The atmosphere is casual, with Zee reflecting on the paradox of
doing nothing in a city full of opportunities, citing "opportunity cost" in a humorous debate over whether
fruit belongs on pizza. Their evening segues into a conversation about the changing landscape of comedy and
media, with Cyrus asserting that many beloved shows, like *The Office*, would struggle to be made today
due to evolving standards of acceptability. This discourse leads to recollections about past films and literature
that now bear problematic elements—like John Hughes' works or *The Bell Jar*—triggering a blend of
nostalgia and discomfort.

Post-shower, Cyrus and Zee share a profound exchange about Cyrus's intentions for the next day at the
museum, where he plans to seek out Orkideh for answers connected to his family. Despite their camaraderie,
conflicting emotions surface as Zee warns Cyrus about the potential for emotional upheaval, emphasizing the
weight of the past and implying Cyrus's tendency to view his life through a lens of despair and isolation.

Their dialogue becomes more intense as Zee confronts Cyrus, challenging his dismissive view of his own life
and struggles. Zee expresses frustration over Cyrus's tendency to spiral into self-pity, suggesting that Cyrus
overlooks the impact he has on those around him. The conversation deepens, revealing vulnerable feelings
that Cyrus has tried to shield, as Zee passionately articulates how intertwined their lives have become.

However, Cyrus's insistence on desiring to make a significant impact clashes with Zee’s emotional needs.
The discussion crescendos into a confrontation, revealing underlying tensions in their friendship. As Cyrus
realizes the depth of the strain between them, Zee departs, symbolizing a rupture that highlights their
emotional disconnect. The chapter encapsulates a moment of both intimacy and conflict, reflecting the
complexities of their relationship against the backdrop of a seemingly mundane evening.



[From: Rear Admiral…]

Rear Admiral William M. Fogarty, USN, addressed a formal investigation report to the Commander in Chief
of U.S. Central Command regarding the downing of a commercial airliner by the USS VINCENNES (CG.
49) on July 3, 1988. The report outlines various opinions and findings related to this incident.

In the section titled "IV. OPINIONS," Admiral Fogarty presents a comprehensive overview. Under "A.
GENERAL," he asserts that the USS VINCENNES did not intentionally engage the Iranian commercial
airliner. This conclusion is significant, as it seeks to clarify the misunderstanding surrounding the incident,
which resulted in considerable loss of life and heightened tensions between the U.S. and Iran.

By establishing that there was no deliberate attack on the aircraft, Fogarty aims to diminish the implications
of malice or recklessness on the part of the U.S. Navy. This is crucial not only for the reputation of the USS
VINCENNES but also for the United States' diplomatic relations in the aftermath of the event. The
investigation delves deeper into the events leading up to the incident, the context of the military engagement
in the region, and the operational protocols followed by the crew of the USS VINCENNES.

The chapter reflects a methodical approach to document the official perspective on a controversial military
engagement, encouraging a review of the actions taken during that period while emphasizing the importance
of accurate interpretation of military encounters. The findings aim to provide closure to the incident's victims
and their families while at the same time informing future military protocols to prevent similar tragedies.

This comprehensive report serves as a historical testimony and a reminder of the complexities involved in
military operations and the grave consequences that can arise in tense environments. Admiral Fogarty's
conclusions intend to foster transparency and accountability in military conduct while acknowledging the
tragic loss sustained during the incident.

[For as long…]

In the narrative, Cyrus grapples with the perplexing nature of sleep, perceiving it as a strange necessity his
body demands, rather than a natural part of life. Sleep feels less like a biological process and more like a
theatrical performance—one learned as a nightly pretense. He juxtaposes it to other bodily functions,
highlighting how sleep uniquely requires a form of imitation. This nightly ruse seems to bring dreams as a
compensation for the time surrendered to sleep, offering vivid experiences that are often laced with the
lurking threat of nightmares. The implications of sleep deprivation—lost coordination, memory issues, and
severe health repercussions—underscore the urgency he feels surrounding the act of falling asleep.

Cyrus's troubled sleep has roots in his early childhood, where he exhibited a restless nature that worried his
father, Ali. Even as an infant, Cyrus's sleep was marked by violent outbursts and fears that left Ali largely
overwhelmed. During these night terrors, Cyrus would be inconsolable, reverting to intense screaming when
awakened. Ali's energy was channeled into managing these events, leading to a chaotic routine filled with
laundry and emotional turmoil. Ali grieved not only for the loss of his wife, Roya, but also felt the weight of
his family's expectations and condolences, further intensifying his sense of isolation after her unexpected
death in a tragic airline incident caused by a U.S. naval vessel.

Roya's untimely death after Cyrus's birth was a seismic event that ignited a tumultuous period for Ali, who
suddenly became the sole parent. Ali's frustrations brewed as he faced unsolicited pity from friends and
relatives, compounded by the complexity of his grief. Recognizing the hollowness of others' platitudes
contrasted sharply against his raw experience of loss fed a profound resentment. In the aftermath, Ali
developed a desire to leave Tehran behind, seeking refuge in the untainted, simpler world of America, where
he could begin anew. Eventually, he and Cyrus set off to Fort Wayne after selling what remained of their



previous life, marking the beginning of their journey in America—a new chapter filled with anticipation yet
undercut by their shared grief and sleeplessness.

Roya Shams

In August 1987, in Tehran, the narrative unfolds as Roya Shams recalls an adventurous day spent with her
friend Leila during a camping trip. Leila epitomizes enthusiasm, pulling Roya eagerly along through the
bustling Bazaar-e Tajrish, a vivid marketplace teeming with life and sensory delights. It’s an
uncharacteristically cold day, with Leila clad in a heavy coat and a long scarf, as they navigate through
vendors selling an assortment of goods—from flowers and kabobs to perfumes and carpets. The ambient
clamor of conversation fills the air, and the scene is animated with sights and smells, showcasing the
vibrancy of the bazaar.

In a surprising turn, Leila leads Roya into a secluded, narrow alley, away from the marketplace's hubbub.
This path, dirty and lined with brick apartments, soon becomes a canvas for her whimsical imagination.
Dropping to her knees, Leila insists that they can hear "the angels playing their drums deep down in the
earth." Roya, perplexed and skeptical, hesitantly follows suit, pressing her ear to the cold asphalt—a futile
attempt to connect with Leila's vision. While Leila hears a rhythm, Roya only perceives silence and feels
embarrassed that she cannot share in the experience.

As Leila taps her hand rhythmically on the ground, she speaks of the angels drumming beneath ancient
skeletons. Despite Roya's confusion, the atmosphere shifts when Leila touches her gently, symbolic of a
deeper, almost spiritual connection. A kiss shared in that secluded alley transforms everything for Roya,
serving as a pivotal moment in her life. It’s as though her existence was an artwork viewed upside-down until
that kiss righted it, providing clarity and direction she had previously lacked.

After sharing this intimate moment, they return to the bazaar invigorated, caught in a whirlwind of possibility
and newfound freedom. The encounter leaves Roya buoyant and unafraid, symbolizing a profound
awakening not just of emotions but of self-discovery. What unfolds is a sense of connection as palpable as it
is transformative, marking the beginning of a new chapter in her life.

[It feels so…]

In the chapter titled "[It feels so…], Martyr!", the author, Cyrus Shams, reflects on the contrast between
American culture and the value of dreams. The narrative suggests that in American society, there exists a
tendency to disregard dreams since they are intangible and cannot be quantified or secured in a physical
manner. Dreams, in this context, are portrayed as essential aspects of human existence that encompass
voices, visions, ideas, and even profound fears alongside memories of those who have passed away.

The text emphasizes that while dreams hold significant importance to individuals, they often hold little
relevance to larger entities, such as empires. The distinction made here underscores a disconnection between
personal aspirations or emotional experiences and the pragmatic values that dominate societal structures. This
criticism illustrates a broader commentary on materialism and the prioritization of tangible assets over the
intrinsic value of human experiences and emotions.

Through this examination, Shams invites readers to reconsider the elements that truly constitute worth in life.
By valuing dreams and their impact on our lives, the narrative urges a shift in perspective—a recognition that
dreams might provide a deeper understanding of our identities and relationships than mere objects ever could.

Overall, the chapter challenges the reader to reflect on the sometimes overlooked significance of dreams,
urging them to appreciate the emotional and imaginative richness they offer in contrast to the prevailing



cultural narrative that often prioritizes material possessions over the intangible yet powerful essence of
dreams.

Friday

In the chapter titled "Friday," we follow Cyrus Shams as he reflects on his life while walking from the
Brooklyn Museum to Prospect Park. His mind is filled with Orkideh's recent comments about martyrdom,
causing him to contemplate the nuances of existence, particularly the distinctions between wanting to live
and wanting to die. As he adjusts to his surroundings, the mundane act of tying his shoes becomes symbolic
of his struggles—he consistently purchases the same dark blue Vans, torn between authenticity and
consumerism in a capitalist landscape.

Cyrus muses on his roommate Zee’s choice of attire—forest-green camouflage Crocs—which Zee insists
represent a sort of anti-fashion statement. This leads Cyrus to hold a silent admiration for his sneakers,
feeling they serve as a quieter form of political statement. Observing life in the park, including a woman
humorously lifting a blunt to a statue of John F. Kennedy, he is reminded of the beauty and simplicity around
him.

As he grapples with his thoughts, Cyrus wrestles with the significance of gratitude in light of suffering,
debating whether a trivial appreciation of life could overshadow the tragedy experienced by others,
particularly those less fortunate. He questions whether the privilege of gratitude is itself an indulgence,
pondering the ethics of viewing gratitude as something that complicates rather than simplifies hardship. His
reflections lead him to consider the often-dismissed idea that those in desperate situations may be incapable
of appreciating small joys.

In contemplating the implications of his perspective on gratitude and the struggles of those around him,
Cyrus acknowledges his desire to perceive himself as someone on the “right side of history.” However, he
admits this desire is partly driven by a need for external validation. The chapter ends with Cyrus noting
Orkideh’s bare feet during their earlier encounter, prompting him to remove his own sneakers as he embraces
a more grounded existence on his return trip to the subway.

Bandar Abbas, Iran

In the chapter "Bandar Abbas, Iran," the narrative begins on Sunday, July 3, 1988, with a woman embarking
on her first airplane journey. Although financial constraints were not the reason for her previous lack of
flying experience, she reflects on the hardships around her, particularly in Tehran, where many families
struggle to make ends meet, selling off their belongings just to survive. She recounts how desperate men and
boys wait in long lines to purchase baby chicks and how women resort to risky behaviors in an unstable
socio-political landscape, illustrating the dire circumstances that pervade everyday life.

On her first flight to Bandar Abbas, the woman feels a mix of anxiety and relief as she settles into a half-
empty plane and observes the mundane rituals of air travel. Despite the comforts offered during the flight, her
thoughts are clouded, marked by memories of fear and violence prevalent in her homeland. After a second
flight transfer to Dubai, she encounters a bustling scene in her new surroundings, contrasted against her
reflections of the political unrest back in Iran.

As the flight progresses, the woman's internal dialogue speaks to her desire to escape from the horrors she
has witnessed. A sense of calm washes over her as the plane takes off, disconnecting her momentarily from
the terror and sorrow populating her memories. The quietude of the air brings a brief respite from the horrific
reality on the ground, where mothers are informed of their sons’ martyrdom and fear looms large.



Despite the weight of guilt that accompanies her departure, she urges herself to embrace possibilities for the
future—a feeling she has not experienced in a long time. Gazing at the horizon filled with shades of blue and
distant islands, the woman clings to a fragile sense of hope, reflecting on the nature of optimism in a world
where her family and friends remain entrenched in despair. This chapter encapsulates her turbulent emotional
landscape as she seeks liberation from her past while recognizing the burdens she carries with her.

Monday

In the chapter titled "Monday," we find Cyrus Shams in a Brooklyn park, anxiously awaiting the arrival of
Sang Linh. He presents a disheveled appearance, hunched over on a park bench, seemingly lost in thought as
he considers the impressions he may leave on Sang. When she arrives, Cyrus recognizes her despite her
aging features, and they exchange introductions. Sang, characterized by her short stature and practical attire,
takes a seat beside him. Their conversation starts in silence, slowly building the tension of their shared
history and mutual apprehensions.

As they smoke cigarettes, Sang shares personal anecdotes about Orkideh, reflecting on moments of care
during Orkideh’s illness and the dynamics of relationships which often revolve around the roles of the
“feeder” and the “eater.” Cyrus is filled with conflicting emotions regarding his mother, who is no longer a
martyr in his view but a woman who chose to abandon him for love. Sang reveals that Orkideh had given her
flight ticket to her lover, Leila, a revelation that shatters Cyrus’s understanding of his mother's death. The
emotional weight of this truth overwhelms him, eliciting feelings of fury and betrayal as he grapples with
being left behind for someone else's love.

Their dialogue moves from sorrow to introspection, with Sang recalling her own struggles with anger and
fear throughout her life. She suggests that anger can be a motivator, a point of reflection for Cyrus, who feels
a deep-seated rage regarding his past. Their conversation grows more philosophical as they contemplate the
nature of loss, sacrifices, and the significance of love in their lives, questioning what truly fills their
emotional hollows.

As they share laughter amidst the snowfall, their bond begins to create a sense of warmth and understanding.
Cyrus finds himself both pained and hopeful in this unexpected encounter, grappling with the revelations
about his mother and the complex legacy she left behind. The chapter concludes with a moment of
connection, as they sit together, contemplating the intricacies of life, love, and loss while life in the park
continues around them.

[That evening, Cyrus…]

That evening, Cyrus attended an AA meeting at Camp5 Center, a local recovery clubhouse. The place was
shabby yet familiar, filled with a mix of veteran participants and newcomers. Inside, he met his sponsor,
Gabe B., a man with decades of sobriety and a knack for playwriting. As Cyrus settled in, he struggled to
engage with the meeting's broad topic “life on life’s terms,” feeling alienated from both the discussions and
the celebratory nature of shared achievements.

During the meeting, Cyrus found himself restless, ultimately speaking up as he shared his recent anger
towards a woman at work. His outburst brought a momentary thrill of control, contrasting sharply with his
usual feelings of numbness and boredom in sobriety. His confession spiraled into reflections on a childhood
marked by despair, where he felt hollow despite seemingly stable circumstances.

Unexpectedly, Big Susan interrupted him, reminding him to avoid outside issues. Yet Cyrus pressed on,
questioning the utility of language in addressing the deep void within him. In a tense exchange, Gabe



challenged Cyrus to confront his perceptions about a higher power. They traded thoughts on certainty versus
uncertainty, with Gabe pushing Cyrus to express his true desires.

As they transitioned from the meeting to Secret Stash, the local coffee shop, the conversation challenged
Cyrus’s identity, ethics, and aspirations. Gabe pointed out that despite his Persian heritage, Cyrus's
experiences were profoundly American, urging him to recognize this conflict. Frustrated, Cyrus grappled
with feelings of futility while longing to create art that genuinely mattered, echoing a desire to leave a
significant impact.

However, the dialogue spiraled into a heated argument about motivation, with Gabe questioning Cyrus’s
persistent sadness. Ultimately, Cyrus voiced a yearning for his life to matter more than it seemingly did,
suggesting a martyr-like desire for significance. Gabe's brutal honesty about the disconnect between Cyrus’s
lofty desires and his current challenges sparked anger in Cyrus, and he lashed out.

The conversation ended in conflict, with Cyrus storming out, furious at Gabe and himself. He drove home
consumed by anger, contemplating his desire to disconnect from the AA scene entirely, convinced that he
might never again encounter a moment of true joy or fulfillment.

[Gilles Deleuze called…]

Gilles Deleuze referred to elegy as "la grande plainte," translating to “the great complaint,” a poignant way to
express the overwhelming nature of current events or feelings. In the context of Iran, Ashura emerges as a
significant day of elegy, characterized by fasting and mourning for the martyrdom of Imam Hussain, who
was killed in 680 CE at the age of fifty-five during the Battle of Karbala. This observance is deeply ingrained
in Iranian culture and personal identity, embodying a collective grief and remembrance that transcends
centuries.

Iranians often express the notion that the events of Ashura remain intensely relevant, asserting, “What
happened thirteen centuries ago is still too much for us.” This enduring pain of remembrance, encapsulated
by "la grande plainte," is a cultural touchstone that connects past tragedies with present emotions. The
ritualistic nature of Ashura calls upon individuals to reflect not merely on the historical injustices but also on
their ongoing impacts on the collective psyche.

Shekayat bazorg, or “great complaint,” serves to highlight how history continues to shape contemporary
Iranian identity and consciousness. Each year, as the anniversary of Imam Hussain's martyrdom is observed,
the shared experiences of loss and mourning come alive, reinforcing the idea that such sorrow finds a
permanent space in the fabric of Iranian life. In this, the past informs the present as each generation inherits
the narratives of suffering and resistance from their predecessors, underscoring the cyclical nature of history.

In summary, the elegy surrounding Ashura is deeply interconnected with Iranian identity, illustrating a
historical consciousness marked by collective grief. It is a reminder of how the echoes of past martyrdom
resonate within the present, ensuring that remembrance is not only a reflection of history but also a vital
aspect of cultural existence. This profound sense of loss continues to shape and define what it means to be
part of the Iranian narrative.

[If the mortal…]

In this chapter titled "[If the mortal…], Martyr!", the author, Cyrus Shams, compares the concepts of sin in
relation to suicide and martyrdom. The conversation begins by identifying the mortal sin of suicide as an act
of greed. Here, the selfishness lies in the desire to keep the tranquility of stillness and calm for oneself while



forcing others to bear the burden of internal turmoil. The implication is that this act ultimately harms those
left behind, showcasing a disregard for their emotional pain and suffering.

The narrative then shifts focus toward martyrdom and introduces the idea that the mortal sin associated with
being a martyr is pride. This pride encompasses a delusional belief in the importance of one’s death over the
value of life itself. It suggests a hubris that elevates the act of dying to a pedestal, suggesting that a martyr's
death carries weight beyond their living existence.

Shams examines the poignant paradox of martyrdom: while death is an unavoidable reality, the belief that
one’s death could transcend the very essence of dying is portrayed as aspirational vanity. This perspective
challenges the reader to consider the true implications of martyrdom and how the perceived nobility of dying
for a cause might be interlaced with personal vanity.

He emphasizes that death, in its essence, is inherently void of meaning since it is a universal truth that all
must face. By proposing that the act of martyrdom could emerge from a misconstrued sense of self-
importance, the author provokes reflection on the motivations behind such sacrifices.

Overall, the chapter critiques the glorification of martyrdom through a lens of pride, urging the audience to
scrutinize the deeper motivations and consequences of both suicide and martyrdom. It presents a complex
discussion on the nature of selflessness versus self-absorption in the context of life, death, and the legacy one
leaves behind.
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I understand your instructions. Please provide the chapter for me to summarize.

Arash Shirazi

In "Arash Shirazi," set in Khuzestan, Iran, in May 1985, the narrator reflects on the idea that in every platoon,
like Arman, there exists a figure akin to himself—a person devoted to maintaining a sense of hope and
spirituality amidst the ravages of war. He describes himself as that individual, adorned in a long black robe,
riding a dark horse named Badbadak, symbolizing an angel of light. The black robe conceals a soldier's
uniform, and the narrator carries a flashlight under a hood, illuminating his face as if he were shrouded in a
divine glow. This angelic figure rides through the battlefield, providing a glimpse of comfort to the dying
soldiers.

Arman emphasizes the importance of preserving the souls of these men, guiding them toward Jannah with a
conviction rooted in compassion rather than fear. The narrator recounts Arman's retelling of a hadith about a
dying soldier who, in his despair, took his own life rather than endure suffering, ultimately being turned away
from Jannah by the Prophet Muhammad. This story underscores Arman's belief that true strength lies in
enduring pain with dignity.

Throughout the brutal realities of battle, many soldiers—some barely more than boys—carry the keys to
heaven around their necks. As the narrator rides alongside these fallen men, he strives to instill in them the
courage to face their mortality. His purpose is not for glory or personal redemption; rather, he dons this
angelic guise for the sake of the dying, commanding a presence of hope when faced with impending death.

Despite not having the same faith as Arman, the narrator feels compelled to fulfill his role; he believes in the
importance of intention in his actions. He carries a sword, reminiscent of Hazrat Ali's Zulfiqar, which he
must keep drawn to reflect its twin-fanged blade's beauty in the moonlight, furthering his identity as an



angelic figure among the dying.

The urgency of war manifests through the soldiers' desperate calls for water, representing their thirst both
literal and metaphorical. As the narrator confronts this reality, he grapples with the absurdity of his
existence—dressed as an angel, riding his horse while surrounded by the dying. He recalls a market scene
with Mira, his romantic interest, contrasting it with the haunting landscape of suffering and death he now
inhabits. His mission is not just to instill hope but to be an embodiment of faith and resilience in the face of
unimaginable tragedy.

[When asked about…]

In the beginning of the chapter, the author reflects on a quote from Michelangelo, emphasizing the idea that
removing detrimental elements from life can help clarify what genuinely aids or harms us. The author
critiques the belief prevalent in the Abrahamic faiths that one can achieve goodness merely by avoiding
wrongdoing. The notion that a rich individual can feel satisfied simply for not committing heinous acts,
despite doing nothing beneficial, highlights a fundamental crisis in moral understanding. This absence-
centric view of goodness leads to inaction among those with power, ultimately corrupting society's values.

The author expresses a desire to embody action ("the chisel") rather than passively existing ("the David").
Recovery from addiction is examined through a contrasting lens; while outsiders might perceive recovery as
merely avoiding drinking, addicts experience life revolving around pursuing that drink. For those grappling
with addiction, sobriety requires significant lifestyle changes, such as reconstructing one's identity and habits.

The narrative also addresses the intense difficulties accompanying sobriety: the struggle to fill one's daily
schedule when drinking was the focal point of life. Sober life requires re-learning essential functions—how
to interact socially, manage emotions, and even sit still. This process is akin to moving into a neglected
property where much effort is required to restore it, while simultaneously fulfilling basic needs.

The chapter rejects the notion of abstinence as a simple act of willpower. Instead, it frames the journey of
recovery as a figurative surrender to the chisel of life’s demands and struggles. The hope isn’t simply about
achieving an ideal state (embodying “David”) but rather the remarkable feat of merely managing to stand and
navigate the world. The chapter ultimately conveys that true growth and recovery stem from embracing the
process rather than evading challenges.

Orkideh

The chapter titled "Orkideh" explores complex themes of grace, death, and identity through the narrative of
Roya Shams, who reflects on her past and loss. After dying in a tragic plane crash when the USS Vincennes
misidentified her flight as a threat, Roya grapples with her continued existence and the grace bestowed upon
her—an unearned gift of life. She recalls the connection to her deceased love, Leila, whom she intended to
reunite with outside Iran but now keeps alive only in memory and absence.

Roya reveals that the essence of grace lies in its lack of reciprocity; despite the injustice of their fates, she is
left to carry her lingering presence while others have been stripped of their lives, such as Leila. This poignant
contrast underscores her struggle with guilt, questioning what she has done to deserve this continued
existence, unlike those who earned their sufferings through lesser transgressions.

The narrative unfolds with her journey to escape her past and the oppressive reality of Iran. She recalls
moments of grace: bribing a border guard, finding money for a ticket to New York, and navigating her new
life where she learns to survive amidst the struggles of being an immigrant. The identity crisis deepens as she



adopts Leila's name in order to heal from loss, revealing a connection between her art and her past that feels
both liberating and imprisoning.

Roya's artistic journey becomes a central part of her narrative; with each brushstroke, she channels her grief
and memories. She recounts her struggles in a menial job while simultaneously pursuing her passion for
painting. Through her relationship with Sang—an art gallery owner who encourages her—Roya begins to
step into a new identity, shedding layers of her trauma while forging a path toward recognition as an artist.

This chapter is a poignant exploration of the interplay between suffering, love, and the complexities of self-
realization amidst the backdrop of death and survival. It captures the profound notion that the absence of
those we love impacts our identity and the art we create, shaping the very essence of who we are. The
narrative resonates with themes of resilience, illuminating how the boundaries of existence and identity blur,
especially for one living through the shadows of their past.

[From: Rear Admiral…]

The chapter begins with a formal communication from Rear Admiral William M. Fogarty, USN, to the
Commander in Chief of the U.S. Central Command. The subject of this correspondence is a formal
investigation into the circumstances surrounding a tragic incident in which a commercial airliner was shot
down by the USS Vincennes (CG. 49) on July 3, 1988. This event is significant due to the loss of civilian
lives and the subsequent military and diplomatic repercussions.

In the message, Fogarty references recorded sounds of missiles being discharged, noted on the IADNet. This
mention implies that there may be substantial evidence regarding the events leading up to the incident. The
notation indicates a procedural approach toward investigating the circumstances rather than assigning
immediate blame, emphasizing the complexity and gravity of the situation. The formal tone underscores the
military's need to address the incident meticulously, ensuring a comprehensive review of the actions taken by
personnel aboard the USS Vincennes during the confrontation.

The communication sheds light on the broader implications of military engagement in civilian airspace,
highlighting the importance of vigilance and accurate identification in combat settings. The USS Vincennes
case serves as a reminder of the tragic consequences that can arise from such interactions, leading to calls for
better training and protocols to avoid similar incidents in the future.

Overall, the content captures a critical moment in military history, where the balance between security and
the protection of civilian lives comes to the forefront. The chapter sets the stage for a detailed inquiry into the
factors that led to the downing of the airliner, reflecting the serious considerations that military officials must
navigate in high-stakes environments. It serves as an introduction to a broader discussion about military
ethics, responsibility, and the impact of decisions made in the heat of conflict.

[There are no…]

In the chapter titled "[There are no…], Martyr!" the narrative opens with an insightful statement from
William J. Crow Jr., Chairman of the United States Joint Chiefs of Staff, dated 5 August 1988. He
emphasizes that no military operation can be deemed "flawless," even when outcomes are deemed successful.
This assertion raises the complexity of military engagements, often marked by inherent uncertainties and
discrepancies in information.

Captain Rogers, a figure central to the discussion, received critical data during his missions. However, the
accuracy of this information came under scrutiny as investigations following engagements revealed



numerous inconsistencies. Crow's assertion highlights that acknowledging mistakes alone does not provide a
comprehensive insight into the overarching challenges faced during military operations.

The chapter implies that the nature of warfare is riddled with chaos, where decisions are often made based on
incomplete or inaccurate intelligence. This reality poses significant difficulties for military leaders, who must
navigate these uncertainties while striving for operational success. Thus, the investigation following Captain
Rogers' experience serves not just as a reflection of specific events but as a deeper commentary on the
systemic issues associated with military intelligence and operations.

Underneath these complexities lies an exploration of the broader implications of such inaccuracies in military
strategy and execution. While it might be easy to label certain operations as failures due to mistakes, Crow's
commentary suggests a need for a nuanced understanding of the multi-faceted nature of combat. Ultimately,
the chapter emphasizes the importance of continuous learning and adaptation within military frameworks to
better address the unpredictable nature of warfare.

This summary captures the essence of the chapter, ensuring the focus remains on Captain Rogers and the
commentary provided by William J. Crow Jr., underlining the intricate relationship between information
accuracy and military effectiveness.

Monday

In "Monday, Martyr!" by Cyrus Shams, we follow Cyrus as he grapples with an overwhelming sense of
shame and disconnection in the aftermath of a rough night alone in a hotel room. Awakening cold and wet,
he realizes he has wet the bed, an experience reminiscent of his darker days of drinking. The incident dredges
up feelings of self-loathing and dread about the responsibility he now bears in sobriety. The memories of
times spent with his friend, Zee, resurface, highlighting the contrasting joys of their past filled with wild
nights and deep emotional exchanges. Cyrus longs for those days, feeling the weight of life pressing down on
him—an acute realization that all he's worked for seems futile.

After cleaning up and preparing to check out, Cyrus reflects on the lessons he learned in Alcoholics
Anonymous regarding self-pity. Yet, in the midst of his struggles, he expresses a desire to be free from the
burden of living, feeling utterly alone as he contemplates the complexities of his identity. Feeling guilty and
weighed down by shame, he leaves a small monetary gesture for the maid, alongside an apologetic note.

On his way to meet Orkideh at the museum, which serves as a backdrop rich in reflection, Cyrus listens to
haunting music that enhances his perception of the city around him. He recognizes the struggles of not just
existing in different cultural and social spaces but also the isolation that comes with it. Arriving at the
museum, a shocking turn of events awaits him: he learns that Orkideh has died unexpectedly, a revelation
that shatters his already fragile emotional state and leaves him grappling with the confrontation of mortality.

The chapter encapsulates themes of regret, the fragility of existence, and the haunting connections between
life, art, and mortality, as Cyrus navigates his inner turmoil against the backdrop of the external world. The
moment leaves him in disbelief, reinforcing his feelings of isolation as he contemplates the weight of loss
and the struggle to remain grounded in the face of overwhelming grief.

Cyrus Shams

In "Cyrus Shams, Martyr!", set at Keady University in June 2012, the protagonist, Cyrus, grapples with the
challenges of his identity as an Iranian-American amidst the backdrop of a summer storm. He felt especially
targeted by the elements, viewing storms and other weather events as direct affronts to himself, symbolizing



his broader struggles against societal perceptions shaped by events like 9/11.

Cyrus recounts his experiences with prejudice throughout his schooling, where educators perpetuated
insidious stereotypes about him. A math teacher, who secretly mocked him with a racial slur, and a social
studies teacher, who wrongly presented U.S. military actions as beneficial to his people, made him feel
complicit and ashamed. These encounters instilled a deep understanding of the intersection of Iranian culture
and Midwestern politeness in his life, leading to a compulsive need to placate others even amid racist
ridicule.

Cyrus becomes intrigued by Kathleen, his first Republican and wealthy girlfriend from a privileged
background, who challenges his perceptions of wealth and politics. Despite initial disgust for her views, he is
drawn to her audacity and charm, including her dismissive mention of John McCain at her graduation party.
Their new relationship tempers his distaste, although their differences in socioeconomic backgrounds are
evident as she indulges in luxuries he cannot imagine.

Their nights out, particularly at the Green Nile, a hookah bar, shift into wild escapades filled with alcohol and
relaxation. Cyrus, under the influence of Klonopin and Focalin, feels detached but revels in the company of
Kathleen and a server named Zee. The hookah experience becomes a novelty for Cyrus, allowing him to
escape his inner turmoil and reflect on his existence as both American and Iranian — caught between
cultures and expectations.

As the night wears on, he wrestles with feelings of depression and liberation, explaining the high he feels in
these moments. This culminates in an emotional epiphany while listening to Sonic Youth's "Sister," where
his tears blend into a sense of invincibility and sinlessness derived from addiction. Eventually, in the
subsequent hours, Cyrus finds himself back at the Green Nile, where an invitation from Zee to his apartment
leads to a drunken night filled with music, connection, and ephemeral bonds, leaving Cyrus to reflect on both
his identity and desires in a transient world of youthful indulgence .

Kareem Abdul-Jabbar and Beethoven Shams

In the chapter titled "Kareem Abdul-Jabbar and Beethoven Shams," the setting begins with a surreal dream
landscape—a vacant parking lot elevated among flower-filled trees and expansive yellow grass. This space
lacks context, diverging from typical dreams that start with character introductions. Initially, the parking lot
is devoid of inhabitants, but soon two figures emerge: Kareem Abdul-Jabbar, known for his towering height
and distinctive basketball attire, and Beethoven, Cyrus's imaginary younger brother, characterized by curly
hair and casual wear.

Their conversation begins with Kareem inquiring about what Beethoven loves. Beethoven mentions
basketball, a collection of interests including Borges, pecans, and the show "Twin Peaks," prompting laughter
between the two. The jovial exchange includes banter about their personalities, with Kareem playfully
suggesting Beethoven's affinity for DJing or Bitcoin, and Beethoven claiming he might excel at improv.

As they walk through the dreamlike setting, Kareem shares an anecdote about a devastating fire that
destroyed his extensive jazz record collection. Beethoven expresses that the memories attached to those
records are far more significant than their physical forms. A poignant moment arises when Kareem reflects
on the loss of art that provided meaning and purpose in life, touching upon the emotional weight of losing
cherished items.

Their dialogue deepens as Beethoven challenges the notion of kindness from strangers who sent Kareem
records—drawing a parallel to personal motives. Amidst this conversation, Beethoven's presence becomes
ethereal, with his skin paling, and he appears older and less human, blending into the environment. The
imagery suggests a transformation or realization of his nonexistence.



As they both acknowledge the philosophical implications of their experiences, with an element of poetic
reflection on scarcity and richness, the chapter concludes with a light-hearted twist reflecting their dynamic.
Beethoven attempts another joke, highlighting the sometimes trivial yet meaningful moments shared in life,
which culminates in laughter that fills the air, encapsulating the blend of humor and gravity present
throughout their discourse.

Interlude

In the land of Tus, a young boy named Ferdowsi, an adventurous spirit, spent his days by the expansive Tus
River, lost in nature and his poetic musings. One day, he discovered the ancient stone bridge had been
claimed by the river, separating families. Determined to restore hope, he declared he would build a stronger
bridge, despite the doubts voiced by the townspeople who deemed him too young, poor, and whimsical to
succeed. Undeterred, Ferdowsi left for many years, hidden from the world except for his family.

After several quiet years, Ferdowsi re-emerged, claiming to have written the greatest poem Tus had ever
seen. Despite the villagers’ indifference, he pressed on to deliver it to King Mahmud, an arduous journey that
left him exhausted. Upon his arrival, the king, initially unimpressed, was captivated by Ferdowsi’s flawless
poem, which earned him recognition as the greatest poet in Tus. The king commissioned a monumental piece
of work chronicling the history of Persia, but Ferdowsi insisted on writing at home, offering a simple deal:
one gold coin for each couplet, with payment upon completion.

As months turned into years, Ferdowsi devoted himself to his writing and became a figure of inspiration for
the villagers, even meeting his wife Sara during this time. Tragedy struck when his son Sohrab drowned, yet
he persevered in his work. Finally, after four decades, he finished the epic poem, “Shahnameh,” filled with
the tales of ancient kings and his son’s memory.

However, King Mahmud, enraged by the lengthy wait and the sheer magnitude of the poem, ordered
Ferdowsi to be compensated with copper coins. Laughing at the king's insult, Ferdowsi dismissed the coins,
understanding their true worth. The king’s anger escalated when a curse poem from Ferdowsi reminded him
of his grave mistake and the importance of the poet's work. A year later, realizing his folly, Mahmud sent
gold coins with interest.

Yet tragically, the courtier discovered that Ferdowsi had passed away, leading his daughter Tahmina to take
the payment with the intention of building a bridge, a lasting tribute to her father. Consequently, the royal
engineers constructed “The Poet’s Bridge,” which remains a symbol of Ferdowsi’s legacy.

[In the balancing…]

In the complex interplay of caution and determination that presidents are often required to navigate, Mr.
Reagan opted for a stance of toughness. A veteran adviser to the President commented on the challenges
inherent in these high-pressure situations, stating, “In these tight situations, things sometimes go wrong.” The
adviser elucidated that the U.S. military combines advanced technology with youthful personnel who are
operating under demanding circumstances. Thus, the administration must weigh the potential risks associated
with these decisions, taking calculated risks for what they deem significant objectives, all while hoping for
favorable outcomes.

This context finds its importance reflected in tragic incidents like the downing of Flight 655, which serves as
a poignant example of the consequences that can arise from such decisions. This event underlines the
precarious balance leaders must maintain amidst the fallout of their choices, particularly in military
operations involving sophisticated equipment and pivotal missions. The remark emphasizes the unpredictable



nature of these scenarios, where even well-thought-out strategies can lead to unforeseen disasters.

The discussion surrounding Flight 655 exemplifies the broader theme of leadership challenges faced by
Reagan and other presidents, wherein the stakes are high, and the potential for missteps looms large. In
essence, the excerpt highlights the gravity of decision-making in the political arena, where the convergence
of modern technology and human elements adds to the complexity of military engagements. It illustrates the
inherent tension presidents endure when striving for resolution while juggling the unpredictable realities of
warfare. Ultimately, the reflections of the adviser underscore the delicate nature of governance in tumultuous
times, encapsulating the broader dilemmas faced by leaders navigating the treacherous waters of international
relations and national defense.

Orkideh and President Invective

In "Orkideh and President Invective, Martyr!", the narrative unfolds in a dreamlike mall where two figures,
Orkideh and President Invective, engage in poignant interactions. Cyrus dreams of Orkideh appearing bald
yet vibrant, her expressive bushy eyebrows and oversized sunglasses creating an intriguing visage.
Accompanying her, President Invective struggles to keep pace, donning a noticeably oversized blue suit,
evoking both humor and discomfort.

Their stroll exposes the suffocating ambiance of corporate excess within the mall—fluorescent lights and
high-end stores—contrasting sharply with Orkideh's ease and amusement, while Invective pantingly
questions the purpose of their presence, revealing his discomfort in their unusual setting. As they walk,
Orkideh shares memories of her first English joke, showcasing her charm and deeper reflections on identity
through language, hinting at her past life in New York.

Their path leads to art, notably an encounter with the iconic Mona Lisa. While Invective revels in its beauty,
Orkideh highlights the painting's historical significance, pointing out the nuances of its fame. The contrast
between Invective's superficial appreciation and Orkideh's insightful perspective depicts a deeper
commentary on art and culture.

Tension escalates as they reach a store featuring significant pieces of art, where Orkideh's knowledge
contrasts sharply with Invective's superficiality. After revealing her interest in Bruegel's "Landscape with the
Fall of Icarus," she subtly critiques its themes, causing Invective discomfort. His disdain towards the deeper
narrative of struggle encapsulated by Icarus reveals his fear of being overshadowed.

The climax unfolds dramatically when Orkideh decides to purchase the Bruegel, leading to a shocking and
visceral act as the cashier forcibly amputates a finger to finalize the transaction. President Invective,
overwhelmed and terrified, bolts from the store, showcasing his complete detachment from the grim reality
of the scene. Orkideh, uncowed and even amused, adorns her finger's stump with a handkerchief and
confidently exits with the painting, maintaining her agency amidst chaos. The contrasting reactions of both
characters underscore themes of fear, identity, and the nature of perception in art and experience, leaving
readers questioning the implications of their actions and interactions.

Ali Shams

In "Ali Shams, Martyr!" the narrative opens with the protagonist reflecting on his work at a chicken breeding
farm in Fort Wayne, which operates more like a laboratory than a traditional farm. The farm's goal is to
produce chickens that can grow quickly and efficiently, essentially turning grains into protein. The
description emphasizes the unnatural environment of industrial chickens, which are bred to survive without
immune systems and live solely in controlled conditions.



The protagonist recounts his life routines, including taking his son Cyrus to school. Their limited time
together is marked by shared moments like cooking meals and watching movies at home, creating a simple
yet poignant father-son bond. Cyrus is portrayed as a bright, independent child who, despite his young age,
demonstrates maturity and curiosity. The father’s memories of his own childhood intersperse these everyday
domestic scenes, connecting his past experiences and the lessons he has absorbed over time.

The work culture on the farm is explored through descriptions of the daily tasks, such as gathering and
washing eggs. The protagonist's interactions with his coworkers, who are mostly fellow immigrants, reveal a
microcosm of shared struggles and cultural exchanges, as they communicate in English and discuss food
from their respective backgrounds.

Cyrus's growth parallels the father's monotonous yet reflective existence, and the boy’s achievements—a
thirst for knowledge, including chess and various subjects—are a source of pride. The father’s musings
reveal a deep contemplation of existence, anchored by a hadith about finding purpose through suffering. He
reflects on the nature of human experience, the continuity of personal struggle, and the simplicity and
harshness of life, illustrated through an ancient complaint discovered by Cyrus.

Ultimately, the chapter portrays a cycle of life characterized by hard work, familial love, and existential
pondering, as the father navigates his routine while cherishing his son's intelligence and joy amidst the
burdens they bear. He concludes with a resigned acceptance of life's challenges, viewing each day as a
necessity with little room for complaint, embracing the mundane realities of their shared existence.

Orkideh

In "Orkideh, Martyr!", the narrator reflects on the complexities of death and art, articulating a personal
journey marked by grief and existential inquiry. The chapter begins with the speaker's experience of
death—one filled with absence and longing for meaning during a moment that felt disconnected from reality.
This introspection leads them to create an installation called "Death-Speak," intended as a means to confront
their own mortality and invite viewers into a raw, unfiltered experience of death.

The narrator is inspired by the lines of the poet Farrokhzad, who conveys a sense of urgency and despair.
This resonates with the speaker, who grapples with the superficial nature of art that has evolved to prioritize
beauty over authenticity. They argue that true art transcends mere ornamentation and is deeply intertwined
with human experience and emotion.

Amidst these contemplations, a pivotal relationship with Sang emerges. Their past romance has transformed
into a friendship, and Sang, now more a professional ally, plays a crucial role in the narrator’s final artistic
endeavor. The narrator’s attempt to share their journey of impending death is met with a dismissive response
from Sang, highlighting the emotional strain of unshared pain. Despite this, she suggests naming the
installation “Death-Speak,” a title that resonates with the narrator's quest for authenticity.

As they navigate their conversations, the narrator feels the weight of unexpressed truths and past affection,
recognizing how love can complicate emotional honesty. The tension between them encapsulates a deeper
exploration of connection: how personal narratives are often intertwined yet need not completely define each
other. The narrator grapples with self-awareness of their desire to use art as both a mirror and a vessel to
share the visceral realities of dying, finally affirming their path despite external pressures. In the end, the
narrative suggests a profound commitment to honesty, both in life and through the medium of art, cementing
the significance of this final act of creation.

Roya Shams



In August 1987, in Tehran, the narrator reflects on her dissatisfaction with life, feeling distanced from her
existence. She finds a brief reprieve in small moments of solitude, such as sipping tea alone or doodling,
amidst the mundane responsibilities of cooking and cleaning. The arrival of Leila, the wife of her husband's
friend Gilgamesh, disrupts her anticipated chance for solitude. Leila and Gilgamesh, who works for the
Tehran police and has a brash demeanor, are newlyweds, and their bond mostly highlights the narrator's
exhaustion with her marriage to Ali, who is perceived as overbearing despite their relatively balanced
relationship.

The narrator wrestles with feelings of impending motherhood, having realized she is pregnant with Cyrus but
hesitant to confirm it with a test. The weight of announcing her pregnancy to Ali looms over her, making her
desire for autonomy all the more critical. When Gilgamesh drops Leila off for a weekend stay, the narrator
feels a sense of loss regarding her independence.

Leila’s personality quickly emerges as she sheds any initial shyness. During their dinner, the narrator
attempts to bond over shared frustrations about their husbands, but Leila's focus remains on her husband’s
peculiar habits instead, causing discomfort for the narrator. Leila’s humorous anecdotes about Gilgamesh are
intended to create camaraderie, but they often serve to magnify the narrator's frustrations.

Their interactions become challenging as Leila's uninvited energy complicates the narrator's small respite.
After dinner, Leila curiously invites the narrator to the lake, disregarding the late hour. Reluctantly drawn
into Leila’s spontaneity, the narrator grapples with her annoyance for being pulled away from her cherished
solitude.

As they prepare to leave, the narrator demonstrates her perennial urge to maintain control and order, while
Leila embraces a carefree spirit that frustrates the narrator further. This dynamic sets the stage for a deeper
exploration of identity, motherhood, and the complexities of female relationships against the backdrop of
societal expectations in Iran.

Friday

In the opening chapter titled "Friday," we are introduced to Cyrus Shams, who engages in a profound and
intimate conversation with the artist Orkideh at the Brooklyn Museum, where she is exhibiting her work
while facing terminal cancer. Cyrus, feeling an urgency about discussing death, confesses his thoughts about
dying, implying a desire to "kill himself soon," though he finds the phrase unsettling and mechanical. He
expresses a need for his death to have purpose, to not waste the "one good death" available to him,
particularly since he has studied figures like Qu Yuan and Joan of Arc, who died for noble causes.

Orkideh, experiencing her own impending death, listens closely, and their shared dialogue becomes a
juxtaposition of life and death. She gently prompts him for details about his life, revealing her own age and
her roots, leading to a deeper exploration of identity. Cyrus, an Iranian American, reflects on his upbringing,
mentioning how his father aimed to assimilate him into American culture, discouraging the use of Farsi and
indulging in petty details of an odd childhood filled with aspirations for excellence.

Their conversation steers toward the themes of martyrdom and purpose. Cyrus grapples with the notion that
he wishes to die gloriously, echoing a cultural trope associated with Iranian men, but he also desires to create
something meaningful, like a book that honors those who gave their lives for greater ideals. Amidst this
dialogue, we see the tension between his desire to contribute to history and the fear of becoming part of a
clichéd narrative.

Orkideh and Cyrus share an intimate connection wherein they discuss the construct of dying and what it
means in contemporary society, revealing their respective vulnerabilities. As the conversation wraps up,
Cyrus's plans to write about Orkideh’s experience lead to a bittersweet acknowledgment of their brief yet



impactful encounter. He steps out into the bustling world, grappling with the weight of their dialogue and the
profound desire to find purpose in life and death, embracing the notion of becoming an "earth martyr."
Ultimately, the chapter closes on an introspective note, capturing Cyrus's emotional upheaval and urgency to
find clarity amid confusion about his life’s meaning.

Arash Shirazi

In February 1984, against a backdrop of war and tumult in Iran, Arash Shirazi grapples with the inevitability
of his enlistment. He reflects on his circumstances—being a "zero soldier" with no significant resources or
merits that could exempt him from service. As the revolution led by idealists devolves into conflict
dominated by zealots, Arash feels the weight of responsibilities, his identity defined by the people around
him. He imagines how, upon his death, his image might adorn the walls of a mosque among countless others
who have sacrificed themselves.

At a vaccination center, he observes interactions between a struggling young man and a woman who appears
deeply frustrated with him for not leveraging their shared past to avoid conscription. He perceives the man's
potential as a pianist, wishing he could escape the war, unlike Arash, who feels destined for the frontlines.
The conflict has stripped them of their humanity, pushing them toward duty defined by a call to arms against
Iraqi invasion. Arash feels a detachment from patriotism, viewing his service as a mere inevitability.

In a poignant memory, Arash recalls a moment with his sister, Roya, at a frozen pond where childhood
innocence is juxtaposed against the harsh realities of war. The memory reveals a longing for a past unmarred
by conflict, showing how their sibling bond formed amidst carefree play. He eventually recalls the dynamics
of his family life tinged with tension and loss, and his need for family and connection becomes evident.

At the training camp under the Alborz Mountains, he is pushed through the rigors of military life, stripped of
individuality and known only by his assigned number—11. The camp symbolizes the fleeting essence of
youth and understanding within an environment forcing him into conformity and obedience. The
juxtaposition of nourishing childhood memories with the solemnity of war underscores his internal turmoil.

Additionally, a story told among soldiers emphasizes the tragic absurdity of military bureaucracy. This
narrates how Alireza, a man bearing a dead brother's name, unwittingly continues a legacy that culminates in
his death, adding layers to the theme of identity and sacrifice. Through laughter and tragedy, the soldiers
confront the depths of time and duty, revealing a shared underlying fear of their uncertain futures. Amidst
this chaos, Arash clings to elusive memories of hope and connection.

Roya and Arash Shirazi

In "Roya and Arash Shirazi," set in Tehran in 1973, ten-year-old Roya faces the indignity of bedwetting, a
source of shame and ridicule for her. Despite her attempts to hide her embarrassment, such as limiting her
water intake and avoiding meals, the smell clings to her, eliciting taunts from her older brother, Arash. Their
relationship, marked by teasing and conflict, reflects a broader familial tension, as their parents seem to
overlook Roya's struggles. Kamran, their father, goes about his day without much engagement, while Parvin,
their mother, displays her frustration subtly as she handles laundry.

Roya's school experience is tainted by her insecurities; she worries that her peers can smell her odor. During
a lesson on beautiful words, Roya feels the weight of their laughter when she awkwardly volunteers “bini,”
the Persian word for nose. The episode exacerbates her feelings of alienation. Meanwhile, dining with her
family offers little comfort; her mother shares cooking tips and aspirations for Roya's future, but she feels
disconnected, yearning for something beyond her domestic reality.



The narrative reveals the family's financial strain, hinted at through whispered conversations about Kamran's
job uncertainties and potential relocation for work. This backdrop adds to Roya's feelings of hopelessness for
her future, which she imagines without the confines of her current life.

The chapter culminates in a deeply unsettling moment when Roya wakes to find Arash urinating on her, a
visceral manifestation of her shame and the reality of her familial relationships. This climactic action
underscores the complex dynamics at play—of love, embarrassment, and the struggle for dignity within a
challenging family and societal context. Ultimately, Roya's story weaves together themes of childhood
vulnerability, familial relationships, and the harsh realities of their environment .

[I am setting…]

In this chapter, the author embarks on a unique literary endeavor: writing a book of elegies for individuals
whom they have never met. This project is acknowledged to be marked by a certain level of hubris, as the
author grapples with the audacity of attempting to capture the essence of lives they cannot truly know. The
narrative is reflective, showcasing an awareness of the complexities and ethical implications inherent in
taking on such a task.

The author expresses an understanding that there is an arrogance not only in constructing narratives about
others’ lives but also in the act of writing itself. This meta-commentary highlights the philosophical
dilemmas faced by writers when they engage with the lives and experiences of others.

The elegies serve as a medium through which the author hopes to connect with and honor these unseen
individuals, suggesting an aspiration to evoke empathy and understanding despite the barriers of
unfamiliarity. The intention behind writing elegies implies a desire to reflect on themes of loss, memory, and
the human condition, underscoring a universal search for connection and meaning amid life’s transience.

Ultimately, the chapter sets the stage for a significant exploration of identity, memory, and the role of the
writer. The author’s journey into the realm of elegiac writing brings forth questions about ownership of
narrative, the ethics of representation, and the limitations of understanding the lives of others. Through the
lens of what might at first seem an unattainable goal, the writer opens up a dialogue about the very essence of
storytelling—a venture that transcends personal experience and seeks to resonate with the broader human
experience.

This introspective approach to writing elegies lays a thoughtful groundwork for the narratives to come, filled
with both uncertainty and a profound desire to honor the lives of those who have otherwise remained
unheard.

[What might compel…]

In the chapter titled "[What might compel a martyr to martyrdom]," the author contemplates the motivations
behind martyrdom. A list is provided, highlighting various possible driving forces: god, beauty, family, land,
love, history, justice, desire, and sex. Each item represents profound themes that might inspire someone to
sacrifice their life for a cause.

The author expresses a visceral desire to embrace martyrdom, articulating a need to vocalize this sentiment
dramatically, symbolized by a yearning to scream the word "martyr" in an airport. This intense proclamation
reveals a deeper conflict, rooted in feelings of anger and injustice, particularly linked to personal
losses—specifically, the impacts of violence that have affected the author's family. There’s a clear sense of
wanting to avenge these losses, as the author desires to kill not just a single person but the president "Ours



and everyone’s," indicating a broader societal critique.

The passage expresses a wish to manifest the fear that the author believes their existence instills in others,
implying a complex relationship with power and terror. The yearning to be deemed worthy of the "great
terror" that accompanies their being suggests a profound struggle with identity and purpose. This desire
intertwines personal experiences with wider socio-political implications, exploring the turbulent emotions
that can lead to a martyr's path.

The chapter ultimately encapsulates the multifaceted motivations for martyrdom while also reflecting on the
personal traumas that propel individuals toward such drastic measures. Through passionate language and
stark imagery, the author delves into the psyche of a potential martyr, hinting at the tragic interplay between
individual loss and the compelling lure of radical acts in the name of perceived justice.

[I feel dangerous…]

In the chapter titled "I feel dangerous…], Martyr!", the author, Cyrus Shams, expresses a profound and
haunting introspection on the notion of danger in the context of identity. He grapples with the question of
how a person of Iranian descent can harbor feelings of danger without perpetuating harmful stereotypes that
frame Iranians as inherently threatening or volatile. The author poignantly articulates this struggle,
illustrating the inherent conflict between personal emotions and societal labels that could categorize him as
part of a larger, negative narrative—the "dangerous Iranian."

He emphasizes the frustration of laying claim to feelings of danger while simultaneously resisting the urge to
conform to the dangerous archetype. This internal dialogue raises compelling questions about the broader
implications of national identity and how one's heritage can overshadow personal experience. The imagery he
employs is striking, suggesting a sense of personal obligation or burden that comes from both global
perceptions and individual actions.

As he reflects on his own state, he likens it to the status of a volcano—though he may not have erupted, this
absence of action could imply either lethargy or a build-up that might one day explode. This metaphor serves
to delve deeper into the anxiety surrounding potential violence or anger traditionally associated with Iranians,
thereby complicating his self-concept and raising crucial questions about how identity is formed and
perceived.

Ultimately, the chapter encapsulates a sense of urgency and introspection over identity and expression. The
struggle against stereotypes and the inherent dangers they present not only to the self but to the collective
identity of Iranians mirrors broader themes of cultural misunderstanding and the human experience of
grappling with one’s place in a world filled with labels and expectations. The author lays bare this tension,
making for a compelling narrative on the quest for self-identity amidst societal constraints.

[I believe that…]

The chapter begins with a powerful statement from William J. Crow Jr., the Chairman of the Joint Chiefs of
Staff, asserting that Iran holds principal responsibility for a tragic accident, emphasizing the actions of Iran as
the proximate cause. This statement reflects the gravity of the incident in question, highlighting the complex
geopolitical tensions surrounding it.

In stark contrast, Iranian Foreign Minister Ali Akbar Velayati counters this claim by attributing the barbaric
massacre of innocent passengers to the United States, presenting a narrative that positions Iran as a victim of
foreign aggression. This exchange encapsulates the broader discourse surrounding accountability and blame



in this tumultuous period, revealing deep-seated animosities and the differing perspectives that fuel ongoing
conflicts.

The term "barbaric," defined in the text to originate from ancient Greek, further underscores the historical
and cultural connotations of perceived brutality and moral decay attributed to foreign adversaries. This
etymology indicates a long-standing pattern of demonization that often accompanies international disputes,
framing the involved parties not merely as adversaries but as embodiments of moral and ethical decay in the
eyes of the other.

Overall, the chapter captures a moment in time where the narratives surrounding tragic events are entangled
in nationalistic rhetoric and historical grievances. It allows readers to glean insight into the dynamics of
blame that often obscure the complexities of international relations and the human cost involved in such
tragic events. The contrasting views from American and Iranian leaders illustrate the difficulty in arriving at
a consensus on accountability, while the term "barbaric" serves as a poignant reminder of the linguistic and
psychological tools employed in the articulation of national identity and morality.

Through this examination, the text invites reflection on the broader implications of such tragedies, not merely
as incidents with immediate casualties but as events laden with historical significance, national identity, and
the often polarized narratives that define them.

Monday

In the chapter titled "Monday," we are introduced to a dream-like sequence experienced by Cyrus Shams, set
against the backdrop of Brooklyn, Day 4. The narrative opens with fragmented images that evoke a sense of
disorientation and surrealism—stars twinkling in the night sky interspersed with vivid, unsettling visuals. The
presence of a docent, who is engaged in dialogue through a walkie-talkie, adds a layer of authority to this
otherwise chaotic scene.

The chapter paints a haunting picture with symbols of decay and life, notably represented by a white thigh
submerged in water, surrounded by leeches reveling in their feast. These leeches, grotesquely fattening,
evoke feelings of unease, mirroring the fluttering eyelids of Cyrus, suggesting a struggle between awareness
and unconsciousness.

Zee and Orkideh emerge as figures in Cyrus’s fragmented recollections. Zee is described with a playful
demeanor, a smile paired with the unmistakable gesture of sticking his tongue out, in contrast to Orkideh,
whose wide eyes and gaping mouth reveal a frightening absence—a void where her tongue should be. This
stark dichotomy presents a juxtaposition of joy and horror, representative of Cyrus's inner turmoil as he
navigates through his memories.

The narrative shifts while retaining surreal elements, symbolized by the drastic image of trees "erupting with
snow," which fuses winter with vitality, thus emphasizing the complexity of the natural world as it relates to
Cyrus's psyche. The repetition of "stars" throughout the chapter serves as a refrain, threading through the
dreamscape and symbolizing both beauty and isolation, possibly reflecting Cyrus’s own internal conflict.

Ultimately, "Monday" encapsulates a moment of reflection that blends the tangible with the ethereal, leading
the reader through Cyrus's psyche as it grapples with loss, memory, and the chaotic threads of human
connection. The chapter's vivid imagery and introspective tone reveal a multifaceted narrative that is both
haunting and richly expressive.

Saturday



In the chapter titled "Saturday," Cyrus Shams wakes up in a hip Brooklyn hotel where he shares a single
room with his roommate Zee. They’ve created a bond that goes beyond a simple friendship; it involves
shared intimacy that remains mostly platonic, often expressed through comforting gestures rather than
overtly sexual acts. Cyrus reflects on his history with thumb-sucking and how it translated into using Zee’s
thumb as a substitute.

The narrative takes a turn as Cyrus ventures into New York City, intending to visit the Brooklyn Museum to
speak with the artist Orkideh. Although he finds himself lost and disoriented, he arrives and observes a long
line curiously forming outside the exhibition. Cyrus feels resentful towards the other attendees who appear to
be there for mere voyeurism rather than genuine interest.

Upon finally meeting Orkideh, he shares his appreciation for her work, though he worries he might
overwhelm her with his admiration. She redirects the conversation to focus on their connection rather than
his reverence. Orkideh discusses her experiences in New York, drawing comparisons to Tehran and
commenting on universal experiences of poverty and wealth.

Cyrus, reflecting on his identity as an Iranian and artist, invokes the concept of double-consciousness by W.
E. B. Du Bois, considering how marginalized individuals navigate societal perceptions. Their discussion
deepens into the complexities of art, life, and mortality, as Orkideh shares her thoughts on Persian mirror art,
which symbolizes broken identities and fractured lives being crafted into beautiful mosaics.

As Cyrus expresses his desire for his life to matter more intensely, Orkideh reassures him about the
significance of their interaction. The chapter ends with Cyrus stepping out into the cold February air,
profoundly impacted by the conversation with Orkideh and contemplating the meaning of their fleeting
connection. The themes of intimacy, identity, and mortality loom large, as do the rich, layered references to
art and culture throughout the dialogue.

Ali Shams and Rumi

In the evocative chapter of "Ali Shams and Rumi, Martyr!", we find Cyrus dreaming of his father, Ali, a man
marked by the weight of his past experiences—wartime service, the sudden death of his wife, and years of
grueling manual labor in a new country. In this dream, Ali sits casually outside a music venue, smoking a
cigarette, a nod to the little sacrifices parents make that children often overlook. Accompanying him is the
striking Rumi, clad in vibrant silk robes, who expresses excitement at meeting Ali.

Their conversation reveals an exchange rich with philosophical insights. Rumi emphasizes the importance of
the small details over grand narratives—a contrast to their pasts filled with obligations. As smoke wafts
around them, stars seem more vivid and close, mirroring their introspective dialogue. Ali expresses his
reservations about smoking marijuana, yet recognizes Rumi's unique nature, allowing him some leeway in
this chapter.

The conversation takes a deeper turn when Rumi asks Ali to share something real, leading Ali to reveal his
feelings of betrayal from his late wife, Roya. Ali recounts unsettling moments during her pregnancy, hinting
at emotional unavailability and secrets that plague him. Rumi reacts empathetically, acknowledging the
weight of Ali's confession.

As the two discuss the concept of fate and the burdens they face, Rumi underscores the literary potential in
Cyrus, referring to the boy as someone who might craft an impactful narrative out of sorrow and struggle.
Their time together blooms richly in a setting marked by youthful exuberance and the throbbing rhythm of
music from the venue.



As Rumi prepares to take the stage, the atmosphere shifts. Upon his arrival, a remarkable silence blankets the
hall, transforming energy into expectation. Rumi, radiating brilliance, begins to chant, prompting the
audience to join him in a powerful chorus that culminates in a surreal spectacle. The imagery of Rumi's head
igniting in flames reverberates through the crowd as they chant repetitively, blending the ethereal with the
real, embodying themes of sacrifice and transcendence .

Lisa Simpson and Roya Shams

In the chapter "Lisa Simpson and Roya Shams," the story begins with Lisa encountering Roya, Cyrus’s
mother, in a surreal and stark white room that contrasts with their vibrant appearances. Roya expresses
surprise at meeting Lisa, who introduces herself as Cyrus’s friend. Their conversation reveals that Cyrus has
been absent from Roya's life for years, prompting Lisa to wonder whether Roya can see him. Roya’s reply
implies a deeper understanding of existence: she cannot witness the living world in the way Lisa expects.

As their dialogue unfolds, they explore the idea of the butterfly effect and the complex nature of time. Roya
argues that people often overlook the significance of their present-day decisions, focusing instead on past and
future decisions, while constantly neglecting how their actions ripple through time. The room begins to
morph, transforming into a familiar space for Lisa, seemingly representing her childhood bedroom, as they
discuss the nature of influence and consequence.

Roya shares a poignant anecdote about her childhood ambition of becoming an "oceanographer florist,"
inspired by her uncle's flower-selling business and her fascination with coral reefs. This revelation brings
forth the harsh truth about the deterioration of corals, linking their discussion to broader environmental
consequences. Lisa, now visibly smaller and more childlike, tackles the nuanced conversation about the
relationship between beauty and destruction.

In a moment of introspection, Roya ponders how to navigate beauty without causing harm, while Lisa urges
her to refrain from trying to reduce everything to mere symbols or meanings. The story hints at the
complexities of existence, the fleeting nature of life, and the impact of human actions on the world around
them. Their conversation is layered with metaphysical themes, illustrating the connections between past,
present, and future, ultimately reflecting on the difficulties of understanding life’s intricate web and the
responsibility it entails.

The chapter ends with Lisa engaging in a mysterious action, playing a saxophone that signifies a deeper
connection to the world around them and the mercy of animals, leaving readers to ponder life’s complexities
alongside them.

[Sitting on a…]

Cyrus sat on a bench in Prospect Park, overwhelmed by the voicemail from Sang, Orkideh’s gallerist and ex-
wife. Orkideh’s recent death left him feeling utterly desolate; he had only known her for a brief time. Grief
felt transformed in this digital age, where death was just another notification amid mundane ads, yet he
grappled with a personal sense of loss as he called Sang.

Sang's voice, lighter than in her message, revealed Orkideh's passing and her choice to end her own life.
Cyrus, remembering his father's old beliefs about sickness, felt a coldness grip him as he tried to comprehend
the news. The call transitioned into a conversation about Orkideh’s thoughts of Cyrus and his pursuit of a
book regarding her. Sang, having been closely tied to Orkideh for years, expressed a sentiment that Cyrus
found jarring. He awkwardly extended his condolences, not knowing that comfort was inadequate.



Sang discussed Orkideh’s life and the certainty of her choices, which stirred a mix of emotions in Cyrus. He
abruptly asked why Sang was calling him specifically. This led Sang to reveal her anger towards Orkideh, a
sentiment that resonated deeply with Cyrus. He was haunted by uncertainty and fear, leading him to ask the
shocking question: “Was Orkideh my mother?” The inquiry was both raw and immediate, shattering his
understanding.

After a pregnant pause, Sang clarified that Orkideh had intended to tell him about their connection but
perhaps ran out of time. This revelation rocked Cyrus to his core—he had been living in ignorance about his
origins. Sang shared that Orkideh had recognized him years later, a thought that compounded Cyrus’s
confusion and sorrow.

Disoriented, he navigated images of Orkideh on his phone, seeking a reflection of himself in her features.
Finally, as they communicated about his location, the conversation left Cyrus pondering the intricacies of his
newfound familial ties. Within minutes, Sang promised to drive to him, unveiling a new chapter in Cyrus's
life.

Roya Shams

In August 1987, in Tehran, the narrator finds herself captivated by Leila, a woman who defines beauty in a
way that transcends mere aesthetics. Their conversations in a taxi cover wide-ranging topics like astrology,
punk music, and mythology, painting Leila as an effervescent personality. As the city flashes by, its
complexities hide dark histories beneath beautiful façades — many parks resurrected from the graveyards of
executed political prisoners.

The narrative takes an intimate turn when Leila poses an unusual question: who has seen the narrator cry
naked as an adult? This surprising inquiry leads to a deeper discussion about vulnerability and
embarrassment. Leila confesses that her body, despite her strength, betrays her with tears, akin to involuntary
laughter. The narrator shares a recent experience of crying in the face of helplessness while caring for an
infant, suggesting the universality of such moments of raw emotion.

Their dialogue flows seamlessly, moving from shared experiences to philosophical musings on intimacy and
the nature of being human. Leila asserts that being with someone while they cry naked is true intimacy,
stripping away all pretense. This profound understanding bridges a connection between them, even as they sit
in a taxi navigating Tehran's chaotic streets.

As they arrive at a lakeside campground, Leila's carefree behavior, especially her decision to walk with her
hair uncovered, evokes both admiration and anxiety from the narrator. Leila's boldness inspires an
exhilaration that outweighs her fear, drawing them closer in their escapades around the lake.

Eventually, they climb a wall to glimpse a hidden area of the zoo, where they observe giraffes in peaceful
ignorance, provoking awe in the narrator. Their moment is cut short when a security guard confronts them,
and Leila's audacious pretending to be a soldier adds tension. The narrator feels the weight of fear as the
guard threatens to call the police if they don't comply. Yet, Leila remains undeterred, insisting on staying
close to the giraffes for a few more minutes, reinforcing her affinity for freedom, even in precarious
situations. The chapter ends with the two women silently cherishing their moment of rebellion amid
underlying danger, their connection deepening in the tranquil presence of the giraffes.

Monday



In the chapter titled "Monday," we follow Cyrus Shams as he processes the emotional aftermath of his
mother Orkideh's death, revealed through a New York Times obituary which he discovers while walking in
Prospect Park. After saying goodbye to his friend Sang, Cyrus checks his phone and finds a message from
Sad James prompting him to read the article about Orkideh, the Iranian American visual artist who, in her
final days, had chosen to engage the public in discussions about death at the Brooklyn Museum, seeking to
leave a personal imprint in her farewell.

Cyrus immerses himself in Orkideh's poignant words, reflecting on her life—her struggles as an Iranian artist
in America and her relationship with creativity and mortality. Her narrative is filled with both a rejection of
her imminent death and a demand for understanding from her audience. Confronted by her musings, Cyrus
grapples with his emotions, feeling both anger and pride in the legacy she has left behind.

While seated on a park bench in a moment of isolation, he finds himself praying for an end to the emotional
turmoil of navigating life without her. This raw yearning is interrupted by a call from Zee Novak, who
expresses his condolences and concern for Cyrus. Their conversation unveils the depth of their friendship,
showcasing Cyrus’ regret over how he’s treated Zee, illuminating his realizations of love and loyalty.

As they meet in the park, Cyrus begins to share his experiences of the day, which encompasses the intensity
of his grief and the weight of his mother’s legacy. Zee listens attentively, demonstrating an understanding
and compassion that makes Cyrus feel lighter, as if he hasn’t been neglected in his struggles. Together, they
reflect on the beauty of the world around them, embodying an appreciation for life, art, and friendship
intertwined with the harsh realities of existence.

Their profound dialogue meanders through themes of virtue versus depravity, the absurdity of life’s burdens,
and the liberating notion that realness often lies beyond irony. As they witness fantastical events in nature,
including wild horses and surreal changes in the atmosphere, Cyrus contemplates readiness for what lies
ahead.

In this shared companionable silence, a moment of prayer reverberates, where Cyrus experiences warmth and
connection through their bond, culminating in a transformation that offers hope within the ache of loss. The
chapter reflects a deeply felt exploration of grief, art, and the significance of human connection amidst life’s
transience.

Cyrus and Ali Shams

In "Cyrus and Ali Shams," the narrative unfolds in Indiana, USA, focusing on the complex relationship
between Cyrus and his father, Ali. As a child, Cyrus is troubled by insomnia, which replaces his brother Ali's
childhood sleep terrors. While Ali finds solace in sleep, Cyrus experiences a tumultuous mental cycle,
replaying daily interactions and worrying about his uncertain status as an Iranian immigrant. He often fears
deportation and grapples with the burden of his father's precarious visa situation, pushing him to mask his
identity out of concern for safety.

Ali works diligently at a local chicken farm, where he earns additional income by arriving early, providing
for the two of them. Their relationship is marked by small joys—like the infamous Big Mouth Billy Bass that
brings laughter amidst their challenges. Every Nowruz, they connect with Ali's brother-in-law Arash, who
carries the weight of traumatic experiences from the Iran-Iraq War. He played a unique role, providing
comfort to dying soldiers by appearing as an angel, but his wartime trauma has left him isolated in his own
struggles with PTSD.

Ali's coping mechanism involves gin, contrasting with Cyrus's sleepless nights, where he finds ways to keep
his mind occupied through imaginative dialogues with characters he admires. These mental exercises help



him drift into sleep, offering a temporary escape. When Cyrus leaves for college, he initially avoids drinking
but soon succumbs, using alcohol to bridge the gaps of loneliness and grief following his father's sudden
death during Cyrus's sophomore year.

Posthumously, Ali's presence haunts Cyrus, who discovers that his father's purpose revolved around
providing for him. The memorial at the chicken farm is a painful reminder of his solitude. As Cyrus spirals
deeper into substance use, his relationships blur, but alcohol remains a steady, comforting presence in his
life—a “faithful soulmate.” After years of dependency, Cyrus's struggle with insomnia resurfaces, forcing
him to revisit creative outlets from his past to regain some semblance of peace and reconnect with lost
memories, including those of his parents. In the midst of darkness, this journey becomes a pivotal exploration
of identity, trauma, and the quest for belonging .

Cyrus Shams

In this chapter, titled "Cyrus Shams," we encounter a deeply introspective character, Cyrus, who yearns for a
divine encounter after years of silence from God. His surroundings—a grimy bedroom in Indiana, replete
with a mattress that reeks of urine and air freshener, reflect his desolate state. Lying on the mattress, he stares
at a flickering light bulb, hoping for a sign that feels monumental enough to compel him to abandon his
current life of chaos and addiction.

Cyrus contemplates the nature of faith, questioning why significant figures like the Prophet Muhammad and
Saul received clear divine revelations while he had been left in the dark. For Cyrus, these experiences seem
unfair since they transform faith from conviction to mere obedience, granted by observable miracles. He
believes that it is unjust for others to go through life without similar encounters, feeling forsaken and trapped
within their crises.

His moment of potential divine interaction arrives as he passionately requests God to reveal itself to him; he
promises to exchange it all for a fresh start, even fantasizing about buying a camel and making a pilgrimage
to sacred places. Just then, a brief flicker of light occurs, prompting him to question its authenticity. He
battles with the effects of his substance use throughout the day—alcohol, marijuana, and other pills—but
remains skeptical about whether it was a hallucination fueled by his desperate hopes or a genuine sign.

Lying there in a haze of cigarette smoke, Cyrus seeks further confirmation of this fleeting miracle, yet
nothing follows. He grapples with the irony of needing clear signs from an all-knowing deity, reflecting on
the chaos permeating his life and surroundings—scattered laundry, empty bottles, and unfinished books. This
moment leads him to a critical decision, encapsulating his yearning for clarity amid confusion, desperation,
and the haunting question of faith—a palpable tension between his spiraling existence and the divine he
longs to understand.

Monday

In the chapter titled "Monday," we follow Cyrus Shams, who regains consciousness on the landing of a
staircase, surrounded by concerned museum employees, including a familiar docent named Prateek. He
struggles with disorientation and a sense of loss as he contemplates Orkideh, a woman who has passed away
and whom he admired. The facade of composure wavers as he accepts water and food, trying to downplay his
fainting episode by attributing it to skipping breakfast. Despite the staff’s insistence on contacting medical
help, Cyrus insists he is fine.

As they help him to a bench to rest, Prateek, displaying sympathy and curiosity, inquires about Orkideh.
Cyrus slyly claims not to know her well, just being a fan. Prateek begins to share his own painful memories



of losing his aunt to cancer, describing the struggles she faced during her illness, which resonates deeply with
Cyrus. He reflects on the nature of their conversations, particularly a poignant exchange he recalls with
Orkideh regarding their ability to communicate about life and loss.

This discussion cascades into reflections on grief and the sense of community established through shared
experiences. Despite the growing emotional weight, Cyrus attempts to restore a sense of normalcy by
engaging with Prateek, offering a Snickers bar, highlighting the human need for connection even amidst
sorrow.

As Prateek departs, Cyrus, still wrapped in his own grief, contemplates the presence of others who support
him through his distress. He feels a heaviness, reminiscent of the character Hamlet, struggling with the
weight of his surroundings and his emotions. Stepping back into the cold from the museum’s confines, he
confronts the chaotic world outside and notices missed calls on his phone. The chapter concludes with a
voicemail from Sang Linh, a representative of Orkideh, hinting at unresolved connections and the potential
for deeper engagements regarding the artist’s legacy, stirring a mix of hope and anticipation within Cyrus.

Orkideh

The chapter titled "ORKIDEH" begins with a reflective tone, as the narrator expresses a complex relationship
with happiness. The narrator acknowledges that their experience of joy has not been constant or
overwhelming but reveals that genuine, profound joy did exist at certain moments. The narrator speculates
that perhaps everyone has a finite amount of joy to experience throughout their lives. In their case, they feel
they may have exhausted their share more quickly than others, particularly in connection with an individual
named Leila.

Despite this rapid consumption of joy, the narrator does not perceive their life as tragic. They contrast their
experiences with what they perceive as true tragedies, describing them as relentless and unforgiving. Instead
of feeling regretful or mournful about their life trajectory, the narrator conveys a sense of acceptance and
gratitude for their past experiences, suggesting that they have received more from life than anyone could
reasonably expect. The sentiment reflects a bittersweet acknowledgment of the highs and lows that shape
human experience, emphasizing a nuanced understanding of happiness, love, and loss.

The chapter sets a contemplative mood, inviting readers to consider their own interpretations of joy and
satisfaction in life. There is an underlying suggestion that joy, while valuable, is interwoven with the
complexities of other emotions, such as sadness and gratitude. The narrative hints at deeper untold stories
and bonds that may exist between the narrator and Leila, encapsulating a sense of longing and connection as
they reflect on their past. Overall, the chapter beautifully navigates the dichotomy of joy and tragedy,
providing insight into the human condition and emotional depth.

[The iron law…]

The chapter titled "The iron law of sobriety, with apologies to Leo Tolstoy" delves into the complexities of
addiction and recovery. It begins with a reflection on the nature of addiction, likening it to an old country
song where the narrative is universally familiar but uniquely personal in its outcomes. The author articulates
that while the stories of addicts may share common themes, each individual's journey towards sobriety is
distinct.

The author recounts their own path to sobriety, which was not marked by sensational incidents typically
associated with addiction, like run-ins with law enforcement or catastrophic events. Instead, it was mundane;
they woke up alone, still under the influence, only to find themselves reaching for the last remnants of



bourbon. This ordinary yet profound moment contrasts the dramatized tales often told about addiction.
Despite numerous "bottoms" that should have stirred a sense of urgency, it was not until this singular
moment that they sought help.

Sobriety, the author suggests, significantly alters one's perception of their past, dismantling the illusion of
being a misunderstood victim of addiction. The narrative emphasizes that addiction's grip tightens as
dependence grows, overshadowing all other aspects of life — joy, passion, freedom, and family. They note
that the initial allure of drugs fades, leading to a stark and unchanging reality where addiction reigns.

The chapter closes with a poignant acknowledgment that while the details of one’s struggles may vary, the
underlying experience of addiction remains constant and relentless. The focus, therefore, shifts to what
follows after one acknowledges their addiction and begins the process of recovery, signaling a transition from
a universal struggle to personal growth and healing. The author’s journey encapsulates the essence of this
transformation, hinting at the richness of stories that lie beyond the addiction narrative itself.

Sang Linh

In the chapter from "Sang Linh," the narrative unfolds in a gallery setting in New York, 1997, during the
setup for the exhibition "Why We Put Mirrors in Birdcages." The protagonist, who narrates with rich,
introspective thoughts, reflects on a successful career while balancing family life. Her two younger sons are
with a babysitter, and she cherishes moments spent with her eldest son, Duy, who helps her with installations.
Duy is seen as an essential companion, and she pays him a seemingly outrageous fifty dollars a day, a rate
that elicits complaints from his brothers but underscores the bond they share during this busy time.

As they prepare the gallery, Roya, the protagonist’s partner, participates energetically, dedicated to the
integrity of her artwork. The atmosphere is infused with music from a pop radio station, creating a backdrop
for their collaborative effort in transforming the gallery. The arrival of a particular painting, "Odi et Amo,"
evokes memories for the narrator, whose nostalgia intertwines with a bittersweet acknowledgment of past
pains and present joys, particularly in her relationship with Roya.

Tension and humor blossom in their exchanges, showcasing a loving partnership marked by teasing and
affectionate banter. Roya dreams humorously about what to buy with proceeds from the show, declaring
she’ll get a Cadillac car door for practical reasons once the world ends. This proclamation sends them into a
fit of laughter, a moment filled with absurdity that encapsulates their joy despite looming challenges.

The scene culminates in a vivid depiction of familial bonds and the art world's pressures, with Duy's
responsible nature highlighted as he navigates his siblings’ needs. This chapter reveals the narrator’s
resilience against her past struggles, underscoring themes of love, success, and the beauty found in shared
laughter amidst the chaos of life and art.

Throughout the narrative, the protagonist's evolving perspective on her family's happiness and support
becomes a poignant reminder of what truly matters, blending both the chaos of their work and the simplicity
of shared joy in an evolving world. The narrative captures a delicately woven sense of gratitude, solidarity,
and the bittersweet complexities of their artistic endeavor.

Copyright

The document provided is the copyright page from the book "Martyr!" by Kaveh Akbar, published by Alfred
A. Knopf in 2024. It contains standard copyright information, publication details, and legal disclaimers about
the book being a work of fiction.
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Please provide the next chapter for summarization.

[From: Rear Admiral…]

In this chapter, Rear Admiral William M. Fogarty, USN, initiates a formal investigation regarding the
incident involving the USS Vincennes (CG. 49) and the downing of a commercial airliner on July 3, 1988.
The letter is addressed to the Commander in Chief of U.S. Central Command and outlines the intelligence
background related to the event.

The chapter begins with a clear identification of the author and recipient, establishing the military hierarchy
and the seriousness of the subject. The investigation addresses critical details surrounding the tragic loss of
the civilian aircraft.

Fogarty provides context by mentioning the Gulf War, highlighting that the ongoing conflict between Iran
and Iraq is not a new phenomenon but rather a continuation of a longstanding conflict that spans over a
thousand years. This historical backdrop is essential for understanding the tense atmosphere at the time of the
incident.

By focusing on the implications of such military actions during an era of heightened vigilance and hostility,
the chapter invites a deeper examination of the factors leading to the incident. The motivations behind
military responses, the complexities of distinguishing friend from foe in turbulent environments, and the
impact of intelligence gathering during warfare are key themes emerging from this discussion.

Throughout the text, the tone remains formal and investigative, indicative of military communication
protocols. The choice of language reflects a serious attempt to seek clarity and accountability in a situation
that undoubtedly raises questions about procedural adherence and the responsibilities of command.
Moreover, it suggests an awareness of the potential consequences of military actions on civilian lives,
emphasizing the need for diligence, accuracy, and responsibility in military operations.

In summary, Admiral Fogarty’s preliminary remarks set the stage for a comprehensive investigation into the
downing of the aircraft, amidst a backdrop of historical conflict and contemporary military operations in the
Gulf region. The intention is to explore the complexities surrounding the incident, ensuring that lessons are
learned to prevent future tragedies.

Epigraph

The provided text only contains an epigraph with a quote and an attribution. There are no additional details,
narrative, or context included to summarize. Please provide a chapter with more substantial content for me to
process and summarize according to your requirements.

Sunday



In the chapter titled “Sunday,” Cyrus Shams finds himself in Brooklyn on the third day of his visit. He aims
to arrive at the museum before it opens to engage Orkideh, an artist battling cancer, in a meaningful
conversation. On his way, he buys two coffees, attempting to offer one to Orkideh as a gesture of
thoughtfulness. This moment reminds him of the term "sonder," the realization that everyone has complex
lives, stirring mixed feelings about his self-absorption when performing this small act of kindness.

Arriving at the museum, Cyrus realizes he cannot carry the coffee inside due to strict regulations. Anxious
about wasting the drink, he briefly considers giving it to a homeless person outside but ultimately decides to
toss it. This incident evokes memories from his childhood, where wastefulness was heavily reprimanded by
his father. He reflects on how this upbringing influences his adult behavior, often leading him to consume
leftovers rather than waste them.

Upon entering the gallery, Cyrus is struck by the sight of Orkideh, who sits alone, surrounded by artistic and
unsettling imagery, including an oxygen tank that adds a somber layer to the experience. Their conversation
begins with a warm greeting, but Cyrus quickly feels regret for his initial question regarding her health.
Orkideh’s cheerful acceptance of her condition sparks a deeper discussion about life, art, and the nature of
existence.

She expresses pride in her identity as an artist, emphasizing the permanence of art in contrast to fleeting
relationships. Cyrus grapples with the implications of martyrdom and family connections, sharing personal
anecdotes about his parents and the impact of their deaths. Orkideh shares her own life experiences,
challenging Cyrus to consider the relativity of grief and its expectations.

As their dialogue progresses, Cyrus feels liberated to share his past struggles with loss and grief, making the
exchange both vulnerable and cathartic. Orkideh’s reactions show she admires his openness. She urges him
to embrace the nuances of life rather than seeking formulaic resolutions, suggesting that genuine closure
often arrives unexpectedly.

By the end of their meeting, Cyrus feels a deep sense of connection and gratitude for Orkideh's insights. He
leaves the museum preoccupied with both the conversation’s depth and unresolved questions about his
writing and personal experiences, hinting at a journey of introspection that lies ahead .

Dedication

The provided text is a dedication page of a book. It is concise and contains no narrative content that requires
summarization beyond its current form. Here’s the rewritten version based on your requirements:

---

**Dedication, Martyr!**

For the martyrs, who live

---

This captures the essence of the dedication while adhering to the constraints of 300 to 400 words, although
the content provided is very brief and succinct. Please provide the next chapter for summarization!

Epigraph



The opening chapter of "Epigraph, Martyr!" presents a poignant reflection on the fleeting nature of life,
encapsulated in the lines from Clarice Lispector. The initial thoughts revolve around the realization of
mortality, suggesting a moment of existential reflection. The narrator's abrupt acknowledgment of death—
"My God, I just remembered that we die"— sets a somber tone, evoking deep introspection of life's
impermanence.

However, there’s an intriguing juxtaposition presented in the following lines, as the narrator grapples with a
sense of urgency about life’s transience. The phrase "But—but me too?!" expresses a startled recognition that
this epiphany affects everyone, including the narrator themselves. The contemplation on mortality almost
transforms into an existential discussion about the shared human experience.

Amidst this heavy theme, the mention of "strawberry season" introduces a lighter, almost whimsical note,
suggesting that life, despite its inevitable end, still has moments of sweetness and joy. The juxtaposition
between the weighty reminder of death and the fleeting joy of the season evokes a delicate balance between
despair and appreciation for life’s transient pleasures.

In summary, this epigraph serves as a profound meditation on life’s temporality, highlighted by an
introspective dialogue that oscillates between the recognition of mortality and the celebration of life’s
simpler joys, represented by the strawberries. Lispector’s words encapsulate the essence of human existence,
a mixture of joy overshadowed by the reality of mortality, encouraging readers to savor life's fleeting
moments while confronting the inevitable truths of existence.

Sunday

Cyrus Shams sits at an outdoor café named Daylight in Brooklyn, bracing against the cold as he waits for his
friend Zee Novak. His mind is preoccupied with thoughts from a conversation with Orkideh, a mysterious
figure who had referenced a plane crash related to his mother—something he never mentioned to her. He
exchanges texts with his sponsor, Gabe, who confirms Cyrus is still sober. Reflecting on grief, Cyrus
grapples with his unresolved emotions regarding his mother's death, noting that although he feels a
connection to his father, his mother's absence remains abstract.

Cyrus then scrolls through the news, encountering an article featuring "President Invective," a name he and
Zee use dismissively for the president, symbolizing their disdain for his leadership style. This prompts Cyrus
to consider how Western leaders aspire to infallibility, contrasting them with historical figures who showed
vulnerability, such as Jesus and Muhammad. Cyrus expresses frustration over the lack of emotionally
grounded leadership in the modern world, yearning for a leader who acknowledges the complexity of human
experience.

While waiting, Cyrus reflects on his family, recalling his mother's voracious curiosity and his father's
reticence about knowledge. He admires his mother's habit of seeking answers, which instilled in him a
comfort with uncertainty. This contemplation leads him to observe societal pain—people's belief that
happiness is their natural state, believing external forces cause their discontent.

Zee finally arrives, dressed casually as he shows off records he's collected. Their conversation turns serious
as Cyrus recounts his earlier talk with Orkideh, particularly her unexpected mention of the flight associated
with his mother’s death. Zee questions whether Orkideh might know Cyrus's father from Iran, but Cyrus
thinks it's unlikely. They discuss Orkideh's artistic career, with Cyrus searching her name online. He finds
scant information but discovers a powerful image from one of her works depicting a battlefield with a rider
resembling his uncle Arash, who once fought in the Iran-Iraq War. This revelation strikes Cyrus deeply,
intertwining his family's history with Orkideh's art, amplifying his emotional turmoil .



Tuesday

In the chapter "Tuesday," the characters Cyrus Shams, Zee Novak, and Sad James gather at the Naples Café,
a gathering place known for its relaxed ambiance among local counterculturalists. Cyrus shares a new
creative project focused on the theme of martyrdom, having been inspired by both personal experiences and
readings about historical martyrs. He reflects on his mother's meaningless death and contemplates if she can
be regarded as a martyr, expressing a deep-seated desire to find significance in loss.

While discussing poetry and the representation of martyrs, Cyrus considers incorporating various historical
figures into his work. Sad James and Zee provide playful commentary about the nature of their contributions
to the open mic scene they frequent at Naples. The night serves as a comforting backdrop where they explore
heavy themes through the lens of camaraderie and creativity.

Cyrus grapples with existential questions tied to his past, including the impact of his family's history and the
traumas of war. His musings lead him to articulate a profound sense of longing for meaning beyond mere
survival, particularly regarding the deaths of loved ones that felt disconnected from larger narratives of
history and culture.

During the evening, they learn about an art exhibit featuring a dying Iranian artist, Orkideh, who invites
people to converse with her in her final days. This strikes a chord with Cyrus, who begins to see a potential
connection to his own project. His friends encourage him to visit Orkideh, pointing out that this encounter
could provide insight into the significance of death and martyrdom that he seeks in his writing.

The chapter culminates in Cyrus’s epiphany—he realizes that he has been stagnating in his current life and
decides to take action by visiting the artist, a decision that excites him and marks a desire for deeper meaning
in his work and personal journey .

Roya Shams

In August 1987, in Tehran, a poignant moment unfolds between the narrator and Leila, marked by their first
kiss, which evokes a deep emotional resonance akin to "heaven." The chapter begins with a light-hearted
phone call from Ali and Gilgamesh, who, while at a campsite, are amusingly checking on their wives. Their
playful banter and laughter contrast sharply with the more profound undercurrents of the narrator's
connection with Leila. As Leila sifts through Ali's old rock records, she expresses her amusement at the
music, showcasing a shared intimacy between the women.

The narrative shifts as Leila takes the phone from the narrator, engaging in a private call with Gilgamesh.
During this exchange, she playfully gestures in a manner that hints at a depth of understanding between the
two women. After hanging up, Leila's demeanor changes—her eyes brim with purpose as she selects a record
on a vintage RCA turntable. This decision leads to a magnetic and charged atmosphere as they begin to dance
to the evocative sounds of Mick Jagger's voice, capturing a profound yearning that resonates throughout the
piece.

The narrator opens up about feelings of exhaustion and the struggle to be “good,” to which Leila responds
with empathy, recognizing the weight of their situation. As they dance, an emotional connection deepens,
punctuated by the lyrics that resonate with their experiences. The song plays and then loops, while Leila's
affectionate gestures—kisses on various parts of the narrator's body—bring them closer, dissolving barriers
between them.

Ultimately, the rhythmic repetition of the music becomes a catalyst for a shared silence, which is amplified
by the music that preceded it. This silence symbolizes a moment of total unity, enveloping them in a state of



blissful intimacy, stripped of external concerns such as music, nationality, fear, and history. In this cocoon of
connection, the narrator and Leila find solace in each other, marking a significant moment in their
relationship amidst the backdrop of a tumultuous reality.

Monday

In the chapter titled "Monday," we follow Cyrus, who is navigating his role as a medical actor at Keady
University Hospital, where for two years he has been performing as patients with various ailments. With his
job, he engages in a unique exchange with medical students, adopting identities ranging from a grieving
mother to a comatose wife. As Cyrus interacts with the students, he often feels their discomfort and eagerness
to console him, elaborating his own experiences and feelings about life and death. He contemplates the
dichotomy of pretending to suffer while not truly being a patient, grappling with existential thoughts and
emotional scars from his past.

Cyrus takes on the character of Sandra Kaufmann, a high school math teacher diagnosed with terminal
tumors. The dialogue with the medical student, Dr. Monfort, quickly turns tense as Cyrus corrects her on his
character's title, insisting on being referred to as “Mrs. Kaufmann.” He enjoys tormenting her with his sharp
questions about mortality and the palliative care being offered while revealing glimpses into his troubled
psyche. He reflects on his past struggles with alcohol, equating the suffocation of despair to a "doom organ"
pulsing dread within him. Cyrus recounts a moment of contemplating suicide but recalls the clarity his
alcoholism sometimes provided, contrasting it with his current sobriety, which feels like a mere distraction
from deeper emotional pain.

Throughout the session, he navigates a power dynamic, using his acting and vulnerabilities to both provoke
and engage with Dr. Monfort, ultimately reshaping the conversation into a profound exploration of mental
health and recovery. After concluding the act, he feels a rush of shame, evoking the complexity of his
identity both as an actor and an individual managing his recovery from addiction while confronting life’s
harsh realities. This chapter captures the essence of human connection, suffering, and the search for meaning
in the face of impending loss.

Acknowledgments

**Acknowledgments, Martyr!**

In the acknowledgments section, the author expresses deep gratitude to several individuals who contributed
to the creation of the novel.

The author begins by thanking Tommy Orange, whom they describe as a bandmate and maestro,
acknowledging that the novel would not exist without his influence both on and off the page. They extend
their thanks to Lauren Groff for recognizing the deeper essence of the author's writing, beyond what was
initially presented. The author appreciates the critical support received from various individuals throughout
different drafts, including Dan Barden, Marie-Helene Bertino, Ingrid Rojas Contreras, Paige Lewis, Anne
Meadows, Angel Nafis, Ben Purkert, Arman Salem, and Clint Smith, asserting that their love has
significantly enhanced both the book and the author's craft.

The acknowledgment continues with a heartfelt mention of the author's editor, Jordan Pavlin. The author
appreciates Pavlin's ability to understand their intentions even when they themselves were unclear, praising
her for embodying passionate competence and for endorsing the daring title, *Martyr!*. The author also
thanks their agent, Jacqueline Ko, for her trust, patience, and steady guidance. Special recognition is given to
Tabia Yapp, who has taken care of the author through the years, and to mentors, students, friends, and family,



for creating distinctions that are ultimately meaningless in the context of support.

Moreover, Paige Lewis receives thanks for the invaluable experience of shadowing her as she observes the
world, which the author regards as a significant part of their life's education and privilege. The author closes
the acknowledgments by expressing gratitude to the reader, recognizing their attention as a measure of time
and a precious, non-replenishable resource. The author's commitment to honoring this gift is conveyed
through a heartfelt reiteration of thanks.

Zee Novak

In the early spring of 2014, set in Indiana, the narrator reflects on her relationship with Cyrus, with whom she
has been living for a year post-graduation. During this time, they engage in casual dating and heavy drinking,
which persists until Cyrus embraces sobriety. Their weekly visits to Jude’s house for yard work become a
peculiar ritual; initially seeking “fresh groceries,” they discover Jude’s offers are literal—groceries in
exchange for labor, with Jude watching them from his rickety lawn chair.

Jude, a balding man in dingy underwear, observes them doing odd jobs in his yard whilst consuming alcohol.
The narrator and Cyrus, high on fentanyl, joke about their arrangement, pondering if their efforts constitute
sex work. They playfully analyze their situation through a sociopolitical lens while engaging in wood
chopping, an endeavor they find both amusing and dangerous.

One Saturday, after preparing for their visit, Cyrus injures his foot with an ax during their wood-chopping
task, resulting in a significant cut that bleeds profusely. In a state between shock and high, the narrator
struggles to manage his injury, demanding first-aid and contemplating a hospital visit due to the severity of
the blood loss.

Jude, panic-stricken and nearly useless, attempts to offer minimal assistance while being mainly concerned
about the aftermath of the injury within his home. As the narrator tends to Cyrus's foot, they can’t help but
laugh at the absurdity of the situation: Cyrus’s injury became a source of humor rather than panic.

Eventually, as the situation calms, Jude hands over a mix of cash in compensation for the mishap and a pair
of strange wind chimes becomes a token from their bizarre transaction. That evening, with the cash, Cyrus
and the narrator throw a party, where the tale of their "adventure" grows increasingly exaggerated. In the
morning, they awaken to a messy apartment and the sight of Cyrus, still slumped on the couch with his
wounded foot unceremoniously displayed, illustrating the strange blend of humor and chaos that
characterizes their existence .

Sunday

In the chapter titled "Sunday," Cyrus Shams finds himself grappling with his emotions and memories as he
spends his third day in Brooklyn. He attempts to connect with his uncle Arash after a significant event—the
funeral of his father. The chapter begins with Cyrus making a hesitant call to Zee, reflecting his uncertain
feelings of remorse. Instead of leaving a message, he opts to reminisce about the sparse attendees at his
father's burial, which included Ali’s boss, his English teacher Mr. Orenn, his girlfriend Shireen, and friends,
all sharing a somber presence.

Cyrus reflects on his uncle's furious response when he finally informed him about his father's passing, feeling
the gap that distance has created. Seeking solace, he opens the hotel window to let the cold air in,
momentarily staving off his chaotic thoughts, and reaches out to Arash on WhatsApp. Their conversation
reveals a mix of familial warmth and the complexities of their relationship. Arash greets him with affection,



despite the distance and years apart, demonstrating his caring nature through light-hearted banter about
learning French from his assistant.

The dialogue unfolds with Arash sharing his musings on life and death, illustrating a remarkable
understanding of existence through anecdotal stories, such as his love for music and the impact of Mozart’s
“Miserere.” This conversation evokes a sense of nostalgia for Cyrus as he grapples with his identity in
contrast to his uncle’s profound experiences. Arash’s stories touch on heavier topics, like the repercussions of
their pasts and the absurdity of life’s fleeting nature.

As their conversation progresses, Cyrus reveals a painting that reminded him of Arash, straddling memories
of family and loss. He tries to bridge their emotional distance through storytelling, but hears Arash
emphasize the weight of shared history, underscoring that many bear similar stories. In the end, the chapter
encapsulates Cyrus's blend of anxiety, longing, and the comfort of connection, as he contemplates his uncle’s
words, readying himself to absorb the significance of the music that links them across cultures and
experiences.

[WASHINGTON, July 3…]

On July 3, in Washington, a tragic incident occurred in the Persian Gulf involving a United States Navy
warship that shot down an Iranian passenger plane. The Navy reported that the aircraft was mistakenly
identified as a jet fighter. Consequently, all 290 individuals onboard were reported dead by Iranian
authorities. The event was met with widespread condemnation and speculation regarding the circumstances
leading to the fateful decision by the Navy.

In the wake of the disaster, various reactions unfolded across the globe. The Iranian government vehemently
denounced the incident, labeling it a brutal act, raising questions about the Navy's protocols for
distinguishing between civilian and military aircraft. The incident strained the already tense relations between
the United States and Iran, exacerbating an ongoing conflict in the region.

The response from various American media outlets highlighted differing perspectives on the incident. Some
defended the actions of the Navy as a misunderstanding in a high-stakes environment where military
engagements were frequent, and protocols under pressure could lead to tragic errors. Others criticized
military readiness, calling for more stringent identification procedures to protect civilian lives. This tragic
event served as a reminder of the complexities involved in military operations, especially in zones of conflict
where the line between civilian and military targets can become blurred.

As the news broke, calls for accountability and transparency grew louder. Investigations were announced,
and discussions began about the necessity of protecting civilian aviation from military actions. The incident
not only marked a dark day for the families of those who perished but also stood as a somber reminder of the
consequences of armed conflict. With the global attention focused on the incident, it highlighted the pressing
need for improved communication and safety measures in the skies, particularly in regions fraught with
conflict.

This tragic event would later serve as a pivotal moment in the history of U.S.-Iran relations and military
engagement, underlining the cost of misunderstandings in war-torn territories .

A Note About the Author

Kaveh Akbar, a noteworthy poet, has made impactful contributions to renowned literary outlets such as *The
New Yorker*, *The New York Times*, *Paris Review*, and *Best American Poetry*. His works reflect a



profound engagement with themes of spirituality and personal struggle, evident in his two acclaimed poetry
collections: *Pilgrim Bell* and *Calling a Wolf a Wolf*. Additionally, he has published a chapbook titled
*Portrait of the Alcoholic*, which further explores the complexities of addiction and identity.

Akbar's editorial prowess is showcased through his work on *The Penguin Book of Spiritual Verse: 110
Poets on the Divine*, which curates a diverse selection of spiritual poetry from various voices, emphasizing
the timelessness and universality of spiritual expression in poetry. These collections and his editorial
endeavors affirm his position as a significant figure in contemporary poetry.

Residing in Iowa City, Akbar’s commitment to his craft is evident in both his writing and his engagement
with the literary community. His contributions continue to inspire readers and writers alike, bridging personal
and collective experiences through the art of poetry. These experiences are rich with emotion, reflecting a
deep understanding of the human condition and the interplay between the sacred and the mundane.

This brief note encapsulates the essence of Akbar as a poet and editor, highlighting his important
contributions to the literary world and his ability to resonate with a broad audience.


