
Hunting Sketches

The Hunting Sketches by Ivan Turgenev is a collection of vivid, poignant stories that portray Russian rural
life through the lens of hunting, offering insights into the natural world and the lives of serfs and landowners.

THE MAN WHO HUNTS AND DOESN'T LIKE IT

In the chapter titled "The Man Who Hunts and Doesn't Like It," from "How to Ride to Hounds," the narrative
delves into the paradoxical existence of individuals who partake in hunting not out of genuine passion but
due to societal pressures or expectations. These individuals, despite their regular participation, never truly
find enjoyment in the activity. This phenomenon is not limited to hunting but extends to various social
engagements like balls, races, and theatre visits, where participation is often more about conformity than
pleasure.

The text meticulously characterizes these reluctant hunters, detailing their experiences and internal conflicts.
Despite not enjoying the hunt, they still engage in the surrounding culture—discussing their horses,
interacting with tradespeople like tailors and bootmakers who play into their hunting personas, and adhering
to the sartorial expectations of the hunting scene. These interactions, particularly with tradespeople, provide a
form of vicarious satisfaction and a superficial sense of belonging to the hunting community.

As the hunting season approaches, their ambivalence grows: they take pride in their appearance and gear, yet
the actual prospect of hunting brings no real joy. The chapter poignantly captures the early morning
preparations and the mixture of anticipation and dread that characterizes the start of the hunting season.
Despite their reluctance, there's a stubborn determination to at least attempt to enjoy the hunt, driven by a
combination of social pressure and a personal challenge.

The narration follows one such individual through a day of hunting, illustrating the physical and emotional
toll of participating in an activity they fundamentally do not enjoy. The rider's struggle is not just with the
external challenge of the hunt but also an internal battle with their own preferences and limitations. The
chapter vividly describes the mounting frustrations, the pain of injuries, struggles with equipment, and the
climactic moment of defeat when the hunter and his horse fall, underscoring the profound disconnect
between the hunter's societal facade and his personal feelings towards the hunt.

This exploration provides a nuanced look at how societal expectations can drive individuals to engage in
activities that offer little personal satisfaction, highlighting the complexities of conformity, identity, and the
pursuit of authenticity in social spaces.

THE MAN WHO HUNTS AND DOES LIKE IT

"The Man Who Hunts and Does Like It" portrays the nuanced and paradoxical joys and tribulations of fox
hunting, delving into both the enthusiasm and inherent frustrations of the ardent huntsman. Despite a deep
fondness for the sport, the huntsman encounters myriad disappointments and discomforts—ranging from
adverse weather conditions to the heartbreak of missing the season's premier runs. The narration paints a
vivid picture of the stark transformation in hunting practices over time, contrasting the bygone eras of
intimate, local hunts with the modern-day huntsman's considerable sacrifices of comfort, time, and financial
resource, all in pursuit of the fleeting exhilaration of the chase.



This detailed account follows a huntsman's typical day, underscoring the unpredictability and inconvenience
that often accompanies the pursuit of hunting, including the early morning uncertainty wrought by weather
conditions and the ensuing disarray when plans go astray. The text captures the essence of hunting's
camaraderie and competition, as well as the solitude and introspection it affords, emphasizing the internal
conflict and questioning that shadows the huntsman's dedication to his sport. Despite the often thankless and
taxing endeavors that hunting entails, the thrill of the chase and the allure of a day in the countryside persist
as compelling motivations.

The narrative culminates in a moment of tension and anticipation as the huntsman, after enduring a morning
filled with frustration and doubt, finds himself on the cusp of action with the fox finally on the run. Yet even
this excitement is tainted by the realization of his precarious situation—lost from the hounds and adrift in the
expansive countryside, a testament to the day's earlier trials and reflective of the broader existential quandary
faced by those who devote themselves to the passion of hunting. Through this vivid chronicle, the text invites
reflection on the essence of the sport and the enigmatic draw it maintains over its adherents, epitomizing the
enduring allure and enduring quandaries of the hunting experience.

THE LADY WHO RIDES TO HOUNDS

"The Lady Who Rides to Hounds" delves into the evolving role of women in the traditionally male-
dominated sport of hunting. It begins by highlighting the two groups of enthusiastic hunters: hunting parsons
and hunting ladies, emphasizing how their inclusion defies conventional expectations. The author asserts that
the presence of women in hunting is growing and argues they often surpass men in skill due to their formal
training, leading to a safer, more elegant style of horsemanship. This shift not only challenges the stereotype
of the rough, unruly hunter but also infuses the sport with a sense of gentility and respectability.

The text contrasts two types of female hunters: those who require assistance and those who do not. It
criticizes the demanding nature of the former, likening her to an unwelcome companion who imposes on
others without gratitude. This behavior is portrayed as an annoyance that detracts from the communal joy of
the hunt. In contrast, the woman who hunts independently, without expecting aid, is celebrated for her
autonomy and capability. This figure, according to the author, enhances the hunting experience for all,
demonstrating that reliance on one's own skills garners respect and seamless cooperation from fellow hunters.

Moreover, the narrative addresses misconceptions about hunting as a lady's sport, dismissing criticisms that it
leads to inappropriate behavior or cultivates a 'horsey' demeanor in women. The author argues that hunting
provides no more opportunities for flirtation than any other social activity and defends the character of those
who participate in the sport. It suggests that prejudices against hunting are based on misunderstandings of its
nature and the people who engage in it.

The chapter ultimately advocates for a balanced and respectful approach to hunting, where women participate
as equals, valued for their contributions to the sport. It calls for a recognition of the dignity and skill of
hunting ladies, proposing that their presence not only dispels outdated stereotypes but also enriches the
hunting tradition. Through this exploration, "The Lady Who Rides to Hounds" champions a progressive view
of women's involvement in hunting, promoting a shift towards inclusivity and mutual respect in the sport.

THE HUNTING FARMER

The chapter "The Hunting Farmer" from "How to Ride to Hounds" emphasizes the crucial role that hunting
farmers play in the sustainability of hunting as a sport in England. The narrative appreciates these farmers for
their contributions and contrasts their situation with those in other regions where private land rights prohibit
similar hunting practices. It argues that without the cooperation and active participation of farmers, who often



own or work the lands used for fox hunting, the sport would face significant obstacles. These include the
possible extinction of foxes, impracticable fences, and ruinous damages resulting from hunting activities on
farmlands.

The text also delves into the lifestyle and ethos of the hunting farmer, presenting him as the backbone of the
hunting community. These farmers, it asserts, have a unique perspective on hunting, seeing it as part of their
cultural heritage rather than merely a pastime. This perspective allows them to navigate the balance between
their agricultural responsibilities and their enthusiasm for the hunt. The hunting practices and the reliance on
the goodwill of farmers for access to their land is highlighted as a peculiarly English tradition, unlikely to be
understood or accepted by farmers in other parts of the world.

The farmers’ tacit contributions to the sport are portrayed as a blend of custodianship over the tradition and a
pragmatic approach to the use of their land and resources. They are depicted as practical, modest, and
knowledgeable individuals who understand the land and the behavior of foxes, making their participation
essential for a successful hunt. The chapter reflects on the different attitudes among farmers, ranging from
those who hunt with ambition to those who prefer a more laid-back approach, always prioritizing the welfare
of their land and livestock over the frivolities of the sport.

Finally, the narrative underscores the admiration and respect that hunting enthusiasts should accord to these
farmers, recognizing them as the unsung heroes of the hunting world. The subtle critique of urban ignorance
towards the rural lifeways and the explicit valorization of the farming lifestyle serve to bridge the reader's
understanding of hunting as not just a sport but a tradition deeply intertwined with rural community life and
agricultural practices.

THE MAN WHO HUNTS AND NEVER JUMPS

This chapter titled "The Man Who Hunts and Never Jumps" sheds light on a common misconception held by
the non-hunting British public regarding the necessity of jumping in hunts. Contrary to popular belief, not all
who partake in the hunt are inclined or required to jump over obstacles such as five-barred gates, six-foot
walls, or double posts and rails. The narrative dispels the idea that hunting is synonymous with continuous
leaps over formidable barriers, a notion exaggerated by stories of the Galway Blazers and their legendary
feats over six-foot walls in County Galway.

The chapter explains that many who hunt do so without engaging in the risky act of jumping. It emphasizes
the practicality and sensibility of such a choice, highlighting the story of an old Duke of Beaufort, a master of
hounds, who famously hunted without ever jumping. The Duke's strategy was to avoid jumping altogether,
avoiding the predicaments faced by those who, like Jones, occasionally succumb to the temptation and find
themselves trapped. The narrative contrasts the freedom of riding along roads and pathways, accessible and
navigable, with the discomfort and regret of being ensnared in a field due to a failed or half-hearted jumping
attempt.

The text further explores the characteristics and skills of the man who hunts without jumping, portraying him
as knowledgeable, observant, and proficient in navigating the hunting landscape. Such a man dresses
inconspicuously, masters the nuance of hunting sans jumping, becoming adept at predicting the fox's
movements, familiarizing himself with the terrain, and guiding others lost in the hunt. His expertise and
careful approach lend him a unique position within the hunting community.

The chapter eloquently presents an alternative view of hunting, one that prioritizes strategy, knowledge, and
safety over the thrill and bravado of jumping. It challenges readers to reconsider preconceived notions about
the sport, introducing the aspect of intellectual and observational prowess as crucial elements of successful
hunting. Through anecdotes and insights, it advocates for a measured, informed, and inclusive understanding
of the hunt, celebrating the diversity of experiences it encompasses.



THE HUNTING PARSON

The chapter delves into the complex figure of the hunting parson, confronting the societal disapproval that
clergymen face when indulging in the sport of hunting. The author grapples with his own conflicted feelings,
recognizing the public's censure while personally struggling to see the harm in a clergyman's participation in
hunting. The key argument against clerical hunting—that it consumes time that should be devoted to parish
duties—falls flat to the author, who counters that clergymen, living in rural settings and less burdened by
their professional roles than assumed, can afford the time more than other professions.

Despite the rationale that hunting may even suit a clergyman's schedule better than most, societal prejudice
persists, rooted not in practical concern but rather in the moralistic view held by a "respectable section of the
world." These critics, likened to old ladies, irrationally equate hunting with sinful activities, unable even to
articulate why it's deemed so repugnant beyond a gut feeling of its impropriety.

The narrative wryly observes the changing cultural landscape wherein clerical leisure has become
increasingly scrutinized and restricted, noting the past acceptability of activities now frowned upon. The
author laments the stringent expectations placed on clergymen to forgo common social pastimes, suggesting
these limitations deter desirable candidates from the clergy and place an unreasonable demand for piety akin
to that of saintly figures.

Moreover, the hunting parson's attire and demeanor are scrutinized, outlining the subtle ways he navigates his
controversial pastime—through his dress and the careful segmentation of his sporting and clerical identities,
maintaining a delicate balance between his passion and his profession. Despite societal rebuke, the hunting
parson emerges as a skilled and enthusiastic participant, albeit one who often justifies or conceals his
involvement, evidencing the internal conflict between his identity as a clergyman and as a sportsman.

Ultimately, the author expresses a fondness for the hunting parson, valuing his company and conversation,
and appreciating the dimension he adds to hunting gatherings. However, the chapter closes on a note of
resignation; no matter the justification or the personal fulfillment derived from hunting, the hunting parson
battles against societal expectations, struggling to reconcile his leisure with his occupational duties and the
moral judgments of his community.

THE MASTER OF HOUNDS

In this chapter, the author contrasts the master of hounds described in Jorrocks' anecdotes with the traditional,
prestigious role of English hunt leadership. Describing Mr. Jorrocks as a stopgap figure, someone who fills
the role out of necessity rather than nobility, the text quickly parts ways with this image to delve into the
idealized figure of the master of hounds. This ideal master is depicted as a well-off, integral figure in English
country life, often a longstanding county resident or a wealthy individual who has moved to the countryside
with the express purpose of hunting. The narrative underscores the importance of wealth and willingness to
spend generously for the benefit of the hunt and local community, portraying the master as a guardian of
tradition and social cohesion.

The discussion expands on the operational and financial aspects of managing a hunt, emphasizing that
maintaining high standards requires substantial personal investment beyond the formal subscription fees
collected from participants. The author critiques economical hunting practices for diminishing the quality and
sustainability of the sport, likening the master’s need for financial liberality to ensuring the smooth operation
of elaborate machinery.



This chapter also characterizes the master of hounds according to his management and social style,
comparing subscription-based hunts favorably against the autocratic, empire-like approach remembered from
earlier eras. The balance between autocracy and a democratically underpinned financial contribution from
participants suggests a refined, contemporary model that respects both tradition and the egalitarian shift in
sportsmanship.

The narrative glorifies the role of the master of hounds, framing it as a position of both power and profound
responsibility. While enjoying almost regal reverence within the hunting community, the master must
navigate the complexities of managing land, wildlife, and human relations with wisdom, fairness, and an
inexhaustible commitment to the sport. The chapter concludes by reflecting on the character and conduct
requisite for a master of hounds, describing an ideal leader who commands respect through dignified,
decisive, yet considerate oversight of the hunt, serving as a model of leadership that harmonizes authority
with empathy and integrity.

HOW TO RIDE TO HOUNDS

Invoking the guidance of deities and the wisdom of Orion, the narrator embarks on the daunting task of
imparting the nuances of fox-hunting, an art that transcends mere instruction, relying heavily on natural
aptitude and hands-on experience. The essence of the pursuit, underscored by the indispensability of hounds
in chasing the elusive fox, sets the stage for an elaborate discourse on the sport’s fundamentals, particularly
targeting novices eager to immerse themselves in this tradition-steeped chase.

Central to the narrator's advisory is a firm repudiation of premature engagement in the chase, a common folly
among the inexperienced, driven by eagerness, that ultimately disrupts the hounds' scent tracing and bears the
risk of turning a potentially enlightening experience into a misadventure of disregard for the fundamental
principle: the chase is contingent upon the hounds' lead. This exhortation extends to a mindful anticipation of
the hunt’s commencement, fostering an appreciation over mere thrill-seeking, emphasizing strategy and
patience over impulsivity.

In delineating the preparatory phases of the hunt, the attention shifts to covert-drawing—a preparatory action
to flush out the fox—while categorizing coverts into gorse, woods, and forests, each presenting unique
challenges and tactics for the aspiring huntsman. Particularly in gorse terrains, the emphasis on communal
restraint until the fox emerges underscores a collective strategy ensuring the hunt’s commencement on
equitable grounds. Conversely, wooded areas command a strategy of reserve, urging riders to conserve their
mounts’ energy in anticipation of the ensuing chase, juxtaposed against the intensive and potentially
exhaustive engagement in forests, where the expansive terrain mandates a proximity to the hounds, relying
more on auditory cues than visual tracking.

Progressing to the chase's climax, the narrative conveys the exhilaration of a successful start, where
positioning and readiness converge to yield the quintessential hunting experience. However, it's encapsulated
with a counsel of temperance and strategic navigation, advocating for self-reliance over following the herd or
the horse’s instincts. The narrative culminates in a nuanced reflection on the multifaceted appeal of fox-
hunting, encompassing not only the physical act of pursuit but also the cerebral and sensory engagements that
refine and define the sportsman's acumen and enjoyment.


