CHAPTERG6

In Chapter 6 of "The Girl Who Played with Fire," Lisbeth Salander once again showcases her technical
prowess. Early Sunday morning, she uses a pirated card key to sneak into Milton Security's building. She
finds that her old office remains untouched, which pleases her; however, sheis surprised by the lax security
of the firm she once worked for. After a quick inspection of her old cubicle, she proceeds to Armansky's
office, which isironically organized.

Salander's goal isto run a program she wrote, named Asphyxia 1.3, to upgrade Armansky's Internet Explorer.
This upgrade appears seamless, mimicking the original version enough to avoid detection. With the program
running, Salander initiates a copy of Armansky’s hard drive to a server in Holland, illustrating her intent to
stay informed about activities at Milton. She investigates the filesin Armansky’ s desk drawer while waiting
for the transfer, which takes about thirty-four minutes. Once the operation is compl ete, she meticulously
restores everything to its original order before leaving the building.

Later, the narrative shifts to the annual board meeting of the magazine Millennium, where financials indicate
asignificant profit, alowing for reserves and bonuses. Differing opinions arise regarding hiring a part-time
reporter versus maintaining freelance budgets, showcasing the internal disagreements that often accompany
successful business discussions. Harriet Vanger’ s stake in the company, initially atemporary arrangement, is
debated; despite her prevailing business interests, she expresses her enjoyment in being part of Millennium,
calling it a unique and enjoyable endeavor.

The chapter concludes with Salander visiting Miriam Wu, a connection from her past. Their interaction
reveals afamiliar, flirtatious dynamic, indicating both arekindled interest and an exploration of Salander's
personal life. The dialogue flows fluidly, exposing Salander's previous absences and alowing for alight-
hearted yet significant reunion. The complexity of relationshipsis captured in Mimmi's playful banter and
Salander's candidness about her recent transformations, creating a juxtaposition between the high-stakes
world of crime and corporate strategy and the intimate, persona exchanges of their rekindled connection.



