
10

In this chapter of "The Catcher in the Rye," the protagonist begins his evening in a hotel where he feels
restless and not quite ready for bed. He contemplates calling his younger sister, Phoebe, whom he deeply
admires for her intelligence and beauty, but hesitates due to the risk of his parents answering. Reflecting on
Phoebe, he recalls her exceptional academic talents and her creative spirit, as she writes stories about a girl
detective, Hazel Weatherfield. He describes Phoebe as vibrant, sensitive, and sharp as a child, fondly
remembering their shared childhood experiences.

Deciding to explore the hotel, he heads to the Lavender Room, a nightclub in the hotel lobby. Although not
crowded, he finds the atmosphere disappointing. Most patrons are older men with their dates, while the band
is less than impressive. Upon sitting at a table in the back, he notices three somewhat unattractive women
nearby, including a cute blonde whom he attempts to flirt with. However, his efforts elicit giggles from the
women, leaving him feeling patronized.

The protagonist orders a Scotch and soda but encounters age verification issues with the waiter, forcing him
to revert to ordering Coke. He expresses his desire to dance and ultimately manages to coax the blonde
woman into joining him. Despite the initial awkwardness, he finds her a good dancer and appreciates the
physical connection they share, even if her conversation lacks depth.

As they dance, the protagonist continues sparking conversations but becomes increasingly frustrated by the
women's superficiality and lack of engagement. He uses humor and flattery but realizes that connecting with
them on a deeper level is nearly impossible. After a series of dances, the women decide to leave, claiming
they have an early show to catch.

The chapter concludes with the protagonist feeling disheartened by their departure and the realization that
their visit to New York is ultimately mundane, highlighting his growing disenchantment with adult
experiences and societal expectations .


