
The Schoolmistress and Other Stories

The Schoolmistress and Other Stories by Anton Chekhov is a collection of insightful tales that explore the
nuances of human emotion, societal challenges, and the quiet poignancy of everyday life.

THE SCHOOLMISTRESS

In a quiet, reflective tone, the chapter introduces Marya Vassilyevna, a meticulous schoolmistress pondering
over her school’s upcoming examination while journeying home through desolate, muddy Russian
countryside. Her thoughts are momentarily diverged by news of a government clerk's arrest and the passing
encounter with Hanov, a neighboring landowner known for his lethargy and alleged drinking habits, once an
examiner at her school. Marya Vassilyevna reflects on Hanov’s inexplicable choice to live in such forsaken
parts despite his wealth, contrasting it with her own resigned life of service and solitude dictated by necessity
rather than passion.

As they proceed through the deteriorating roads and face adversities, Marya Vassilyevna’s inner monologue
reveals her frustrations with the Zemstvo board’s neglect, the ineffectiveness of school inspections, and the
daily hardships faced by educators like herself. Hanov's contentment with his squalid surroundings puzzles
her, drawing her into a contemplative state about the futility of their existences within these vast, despondent
landscapes.

Marya Vassilyevna's reflections turn towards her profession’s mundane and unrewarding reality, marked by a
lack of acknowledgment and personal fulfillment. Despite the societal respect her position entails, she battles
loneliness, the raw deal of her efforts, and a deep-seated yearning for a life beyond the confinements of her
current condition, underscored by a fleeting thought of an impossible companionship with Hanov.

Amidst these musings, Marya Vassilyevna encounters brief, unassuming interactions with the local peasants,
highlighting a disconnect and mutual mistrust between her and the community she serves. Her journey
symbolizes the broader theme of isolation and the quest for meaning amidst the burdens of societal roles and
expectations. The narrative closes on a somber note, as her crossing of a swollen river mirrors her turbulent
struggle against the currents of her life, with the looming presence of Hanov—a ghostly reminder of
unfulfilled desires and the inexorable passage of time.

A NERVOUS BREAKDOWN

The chapter presents a deeply moving narrative centered on Vassilyev, a law student in Moscow, who is
introduced to the harrowing world of prostitution by his friends, the medical student Mayer and the artist
Rybnikov. Initially ignorant and naive about the realities of "fallen women," Vassilyev's experience in S.
Street's brothels profoundly affects him, leading him into a severe emotional and psychological crisis.
Despite his friends' more detached or frivolous attitudes towards the encounters, Vassilyev is overwhelmed
by empathy and despair for the women they meet, struggling with their acceptance of society’s moral
downfall and his inability to affect change.

As he grapples with the complexities of rescuing these women from their plight, considering various known
methods such as marrying them or providing them with alternative means of employment, he realizes the
futility of his solitary efforts against a broader societal issue. His crisis deepens into a night of torment, where
he faces a profound existential and moral dilemma, culminating in a physical and mental breakdown. The



chapter ends with his friends taking him to a doctor, Mihail Sergeyitch, where attempts to diagnose
Vassilyev’s condition seem trivial and simplistic in light of his profound emotional upheaval caused by his
confrontation with the brutal realities of exploitation and his own impotence to enact change.

This segment of the story not only explores the dark and often ignored sides of society but delves deeply into
the human psyche, presenting a poignant critique of social norms, the desensitization to human suffering, and
the struggle of an individual’s conscience against widespread moral decay.

THE HEAD-GARDENER'S STORY

In the serene setting of Count N.'s greenhouses during an April morning, a sale of flowers brings together a
landowner, a timber merchant, and the narrator, where they engage in light chatter amidst the unfolding
beauty of the flora being prepared for them. The head-gardener, Mihail Karlovitch, a man of Swedish-
Russian heritage, revered and considered knowledgeable by those around, listens intently to the discussions,
hoping to glean new knowledge or engage in meaningful conversation, particularly about literature or figures
such as Ibsen. His distinct personality traits include a dignified demeanor, an insistence on respect, and a
somewhat humorous self-designation as the head gardener despite the absence of any underlings.

During the conversation, a shocking revelation about a recently acquitted, so-called deranged burglar ignites
a debate on the justice system's leniency and its demoralizing effects on society, argued to encourage rather
than deter crime. Mihail Karlovitch, however, offers a contrasting view, celebrating such acquittals as
manifestations of faith in humanity, echoing a belief in the fundamental goodness of people despite evident
faults, inspired by Christian principles.

The gardener shares a captivating story told by his grandmother about a benevolent, solitary doctor whose
angelic heart and selfless actions earned him the unwavering respect and love of the townspeople. This
doctor, characterized by his extraordinary commitment to his patients and his disdain for material
compensation, lived a life of vulnerability yet was protected by the very society he served, including brigands
and vagabonds who revered him for his goodness. Tragically, the doctor is found murdered, an event which
plunges the town into grief and disbelief, unable to fathom who could commit such an atrocity against a
universally beloved figure. The inconceivable act challenges the town's belief system, prompting a narrative
that denies the possibility of murder due to the inherent goodness presumed in all.

However, the story complicates further when evidence undeniably points to a known criminal, flinging the
town into a struggle between their belief in universal benevolence and the stark reality of the crime. The
ensuing trial becomes a testament not to the scrutiny of evidence but to a shared, almost willful blindness, a
collective refusal to acknowledge that evil could infiltrate the sanctity of their perceptions of community and
morality. The gardener's story, with its layers of faith, justice, and the complexities of human nature,
challenges the listeners—and by extension, the readers—to contemplate the balance between idealism and
the harshness of reality.

THE CATTLE-DEALERS

In "The Cattle-Dealers," a chapter from "The Schoolmistress and Other Stories," we are introduced to the
arduous journey of Gavril Malahin and his son Yakov (Yasha) as they transport eight vanloads of cattle by
train to the city. The narrative opens with them waiting in a cold, cramped van alongside their livestock,
emphasizing the discomfort and harsh conditions of their trip. Malahin Senior is depicted as a grizzled,
experienced cattle dealer, accustomed to the vagaries and corruption endemic to the Russian railway system
of the time, while his son Yasha appears disinterested, symbolizing the younger generation's detachment
from the traditional ways of life.



Throughout their journey, they face numerous obstacles, including arbitrary delays, bureaucratic inefficiency,
and the necessity of bribing officials to ensure the safety and timely passage of their cargo. The story
meticulously details the various characters they encounter, including corrupt station masters, indifferent
guards, and fellow travelers, painting a vivid picture of Russian society and its ills as observed through the
prism of the railway system.

Their voyage is not just a physical but a financial ordeal, highlighting the unpredictable and often cruel
nature of the cattle trade. Despite Malahin's careful planning and attempts to navigate through the corrupt
system by offering bribes and lodging complaints, they are met with depreciating cattle prices and
unexpected expenses, leading to significant losses. The vivid descriptions of the struggles faced by both the
humans and animals aboard the train paint a bleak picture of the exploitation and inefficiency prevalent in the
system.

The text critiques the societal conditions of the time, using Malahin's journey to expose the corruption, the
lack of empathy, and the inefficiency that plague both the railway system and society at large. Through the
characters' experiences, Chekhov explores themes of survival, corruption, and the changing dynamics
between generations. Despite the adversities, Malahin's resolve and the duo's eventual arrival in the town,
albeit with financial losses, depict a grim but realistic picture of perseverance and adaptation in the face of
systemic challenges.

In essence, "The Cattle-Dealers" is not just about the transportation of livestock but serves as a microcosm
for examining the broader societal ailments of Russia, captured through Chekhov's detailed and empathetic
narrative style.

SORROW

In the bleak mid-winter of the Galtchinskoy district, Grigory Petrov, renowned for his craftsmanship yet
infamous for his folly, embarks on a harrowing journey with his ailing wife, Matryona, to seek medical help
from the esteemed Pavel Ivanitch. Battling against a fierce snowstorm that obfuscates the path ahead,
Grigory drives his frail horse through the relentless blizzard, motivated by a mixture of hope and desperation.
As the cold wind howls and snow engulfs them, Grigory engages in a one-sided conversation with Matryona,
oscillating between reassurance and contemplation of their predicament. He imagines the harsh yet helpful
reception they would receive from Pavel Ivanitch, envisioning the terse yet effective medical interventions
that could save Matryona.

Throughout this ordeal, Grigory experiences a profound epiphany. This journey, spurred by Matryona's
sudden and grave illness, shatters the monotony and negligence that characterized his life. Reflecting on his
past, Grigory reckons with the realization that he has squandered forty years in a drunken stupor, oblivious to
the essence of life and the treasure that was Matryona's companionship. Now, as he confronts the possibility
of her demise, he is overwhelmed by sorrow and regret, lamenting the years lost and the opportunities
squandered for a life unfulfilled.

Tragedy strikes unequivocally when Grigory discovers that Matryona has succumbed to her illness during
their voyage. This revelation casts a shadow of despair and futility over Grigory. His initial mission to save
his wife becomes a solemn duty to ensure her proper burial. The downward spiral of his emotions and the
stark reality of his loss evoke a poignant reflection on his part. Grigory contemplates the meaning of life and
the harsh lessons learnt too late.

As darkness envelopes them and the cold intensifies, Grigory's resolve begins to waver. Overcome by
exhaustion and sorrow, he succumbs to sleep, dreaming of a chance for redemption that will never come. He
awakens in a state of confusion, still trapped in a liminal space between hope and despair, life and death.
Grigory's story ends in silence, an echo of a life marked by negligence but transformed by an acute sense of



loss and the haunting question of what could have been.

A TRANSGRESSION

In "A Transgression," the story unfolds around Collegiate Assessor Miguev, who, while reflecting on a past
indiscretion with his former housemaid Agnia, finds himself in a dilemma when she threatens to expose him.
Agnia demands he secure the future of their illegitimate child, threatening to leave the baby at his doorstep.
One evening, haunted by the encounter, Miguev discovers a bundled baby left at his bungalow. Panicked and
ashamed, fearing societal repercussions—ranging from spousal disappointment to public humiliation—he
decides to abandon the baby at another's doorstep to conceal his sin.

Miguev's internal torment is palpable as he contemplates the baby’s uncertain future while he carries it
through the streets. Struggling with guilt and the recognition of his responsibility, he imagines the potential
life and hardships the child might face if left at the foundling hospital. Miguev's conscience battles between
the desire to rid himself of the problem and the innate paternal instinct towards the innocent child.

Upon reaching Merchant Myelkin’s home, intending to leave the baby there, Miguev is torn between societal
fear and a sudden rush of paternal love. Imagining a future where the child might grow up without feeling his
father’s love or even knowing him, Miguev decides against abandoning the baby. Overcome with a sense of
what's right, he heads back home, resolving to confess everything to his wife, Anna Filippovna, and plead for
her understanding to raise the child as their own.

In a dramatic twist of fate, as Miguev prepares to admit his wrongdoings, he learns from the porter,
Yermolay, that the baby he had taken was actually the child of Aksinya, the washer-woman, who had
momentarily placed her baby at his steps. This revelation saves Miguev from the immediate need to confess
but leaves him in a turmoil of guilt and missed opportunity for redemption.

Through Miguev’s journey, Chekhov explores themes of guilt, responsibility, societal judgment, and the
complexity of human emotion when faced with the consequences of one's actions. Miguev's story is a
profound comment on the human condition, illustrating how a moment of moral reckoning can lead to
profound self-reflection and the desire for redemption.

ON OFFICIAL DUTY

"It has all been according to the regulation," he said, smiling naively as he looked at the examining
magistrate with his watery eyes, evidently wishing to suggest by that smile that now everything was
satisfactory, that everything had turned out well. He helped the examining magistrate into the sledge, tucked
the covering round him, and said: "I hope you will be comfortable."

The sledge moved off. Lyzhin looked round for the last time to say good-by to Loshadin, but the latter was
no longer by the sledge, but was
standing at the entrance, holding his stick at his side and eagerly talking to the cook. Again they drove
through the village, again the same endless forest, the same broad clearing, the fields, the telegraph-poles
flashing by, which were slowly being covered with soft snow.

Now there was no blizzard, everything was still as death, but the doctor and the examining magistrate, chilled
and silent, looked dejectedly at the road, and it seemed to them that this waste of snow was endless and that
they would never in their lives get out of this forest. And both thought of life in the village. It is true that
there were people there devoured by ambition, who lived without noticing the forest, the sky, the beauty and
the marvels of nature; such people remembered the forest and the fields only when the crops promised to be



bad or when the timber was being felled, when the "jay" trees were attacked by moths, or when wolves
attacked the cattle; to them,
nature was an enemy with which the peasants are continually fighting for their crops, their meadows, their
cattle. But, side by side with this utilitarian view of life there was another which unconsciously accepted
nature as something mighty, mysterious, and hostile, to dread which was an unseen force not subject to man,
and there was no escaping it. It is as unreasonable and senseless to be reconciled to the devouring power of
this force as to hope to vanquish it in striving to adapt life to one's desires.

On returning, they learned that the snowstorm had so delayed the arrival of officials and witnesses that the
inquest over the insurance agent, Lesnitsky's body could only commence in the evening. As the procedural
formalities unfolded, both the examining magistrate and the doctor couldn't help feeling numb to the core,
realizing how detached and mechanical their official duties seemed compared to the genuine, wrenching
complexities of human life they had briefly touched beyond the confines of their roles.

The story of Lesnitsky's suicide and the constable's toilsome existence continued to resonate as an enduring
reminder of the profound shared connections and the inexplicable, often overlooked tapestry of life binding
them all.

IN THE COACH-HOUSE

In a dimly lit coach-house surrounded by the nocturnal quiet of a large estate, a group consisting of Stepan
the coachman, Mihailo the house-porter, Alyoshka the coachman's grandson, and Nikandr, a septuagenarian
salt herring vendor, gather for a casual game of "kings" in the shadows of carriages and sleighs. The game's
camaraderie is punctuated by the ringing of the gate—a call to the porter, revealing a grim situation in the
master's household: a tragic incident involving a fatal gunshot. As the night unfolds, the discussion meanders
from the contenders of their card game to the pressing matter of this tragedy—the attempted doctors'
intervention, the emotional devastation of the victim's parents, and an impending inquiry.

This localized sphere of a common leisurely evening emerges as a cross-section of broader human
experiences—grief, sin, and societal pressures—unveiled through the porter's narrative of the family's crisis.
The deceased, identified only as an intellectually inclined tenant, succumbs to despair, possibly from a love
entanglement, casting a shadow of sorrow and moral dilemmas over the gathering. The collective mood
transitions from casual playfulness to contemplation on mortality, accountability, and the intricacies of social
and religious customs surrounding suicide.

The visitors—porter and fish-hawker—depart with grief-laden steps into the obscurity beyond the yard,
reflecting on the episode's spiritual implications and the eternal repercussions for the suicide's soul, deemed
condemned by their reckoning. This departure leaves the coachman and Alyoshka in a silent coach-house,
wrestling with the eerie closeness of death, visible through the windows where the dead man’s household
makes preparations for his final rites. Alyoshka’s fear amplifies into a tangible dread, revealing the night's
events as not just a physical darkness but a profound glimpse into the perplexing, often unspeakable aspects
of human fate and frailty. The porter re-enters this somber scene, conveying the family's inconsolable
mourning and insight into the father's stoic despair, against whom fate's verdict seems immutably cruel.

Through dialogues, reflection, and the haunting overlay of sorrow, this narrative captures the essence of a
community momentarily caught in the grip of a singular tragic event, magnifying the universal themes of
grief, the search for solace, and the inexorable march towards one's own mortality.

A TRAGIC ACTOR



In "A Tragic Actor," the story unfolds on the benefit night of Fenogenov, a celebrated tragic actor, during the
performance of "Prince Serebryany" where his prowess leaves the audience, especially Masha, the police
captain's daughter, in awe. This marks Masha's first encounter with the theater, igniting an unparalleled
passion within her. Moved by the performances, Masha persuades her father to extend a dinner invitation to
the actors, excluding the actresses, fearing the influence they might wield over his daughter. The subsequent
dinner, attended by Fenogenov (whose real name is revealed to be Knish), Limonadov, the stage manager,
and Vodolazov, the comic actor, fails to charm the police captain but enchants Masha, cementing her
fascination with the theater.

Masha's admiration swiftly transforms into love for Fenogenov, leading her to elope with him and
Limonadov's troupe, provoking her father's disapproval. Despite their marriage, Fenogenov's initial affection
fades, culminating in abuse towards Masha, who reveals this to her father in a plea for forgiveness.
Fenogenov’s threats of violence if financial support from her father ceases highlight the grim reality of their
relationship.

Masha’s integration into the theater troupe as a minor actress, following Madame Beobahtov's departure,
showcases her transition from a spectator to a performer, albeit without natural talent. Despite her
enthusiasm, Fenogenov critiques her skills, revealing his disregard for her beyond her utility. As the troupe
navigates through various towns, the dynamics within the group and the marriage between Masha and
Fenogenov evolve, revealing the complexities of life within a traveling theater group and the personal
sacrifices made in pursuit of art and love.

The story paints a vivid image of the allure of the performing arts, contrasting the glittering facade of the
stage with the harsh realities behind the scenes. It explores themes of passion, disillusionment, and the quest
for acceptance, both in the personal realm and the broader societal context, culminating in Masha’s
precarious position within both her new marriage and her newfound profession.

THE BET

On an autumn night, reflecting back fifteen years, a banker recalls a party where capital punishment was
debated. The consensus among the guests, mainly intellectuals and journalists, was a disapproval of the death
penalty, preferring life imprisonment as more humane. The banker disagreed, arguing that immediate death
was more merciful. A young lawyer then expressed his preference for life in prison over execution. This
ignited a fervent debate leading the banker to impulsively bet two million that the lawyer couldn't endure five
years of solitary confinement. The lawyer countered, opting for fifteen years instead, and thus, a grave,
irrational agreement was forged.

The terms stipulated that the lawyer would be isolated in a lodge in the banker's garden without any human
contact but could have books, music, and a window to receive necessities. His confinement began on
November 14, 1870. Initially, the lawyer struggled with loneliness and immersed himself in light literature
and music. As years passed, his focus shifted to classical literature, philosophy, and languages, displaying a
profound change in his interests and mental endurance. By the tenth year, his attention turned to religious
studies, and in the final years, his readings were varied and seemingly erratic, hinting at a restless search for
knowledge or escape.

On the eve of the lawyer's release, the banker, now financially depleted and regretting his past bravado,
contemplates killing the lawyer to avoid paying the wager. In the dead of night, he stealthily enters the lodge
to find the lawyer a gaunt, aged figure, unresponsive to his presence. Upon reading a letter left by the lawyer,
the banker discovers that he renounces the material and worldly life he had been denied, declaring the
profound insights gained from his readings have led him to despise what he once longed for. In an
overwhelming mixture of relief and despair, the banker realizes the futility of their bet and the life-altering



consequences of their actions, highlighting the irrationality of human pride and the unpredictable nature of
human resilience and perception.

THE BEAUTIES

In "The Beauties," the narrator reminisces about two distinct encounters with extraordinary beauty that
deeply moved him. The first account is a tender memory from his youth, traveling through the arid Don
region with his grandfather, where they stop at an Armenian village. Here, he meets Masha, the Armenian's
daughter, whose astounding beauty creates a profound sense of melancholy and longing within him. Despite
the stifling heat and the dullness of their surroundings, Masha's appearance injects a moment of profound
beauty and melancholy into the narrator's journey, leaving an indelible mark on his memory.

The second narrative occurs years later while the narrator is a student, traveling by train when he observes a
group of passengers captivated by another young girl's beauty at one of the stations. This girl, albeit not
classically beautiful, radiates a charm and vitality that enchants everyone around her, including the narrator.
Her presence brings to life the otherwise mundane setting of the train station, casting a spell of wonder and
poignant sadness over those who witness her.

Both encounters highlight the transient and indefinable nature of beauty, evoking a melancholy awareness of
life's fleeting moments. The young women serve as symbols of pure, untouched splendor that stands in stark
contrast to the ordinary, weary aspects of daily existence. The narrator's experiences underscore the power of
beauty to stir deep emotions and to illuminate the ordinary with a glimpse of the extraordinary. The melodic
sadness intertwined with these encounters emphasizes the ephemeral nature of beauty and the deep, often
unarticulated longing it arouses in the human soul.

MISERY

In the bleak twilight, amidst swirling snowflakes, Iona Potapov sits motionless, cloaked in white, on his
sledge. The world around him bustles with life, yet he and his horse remain still, engulfed in their own
silence, contemplating their detachment from the familiar to the chaotic city life. Hours pass without a single
fare, until finally, an impatient officer beckons Iona to Vyborgskaya, sparking a brief encounter filled with
disconnection and misunderstanding. Despite Iona's attempt to share his grief over his recently deceased son,
the officer remains indifferent, urging Iona to drive faster, oblivious to the sledge driver's emotional turmoil.

Later, Iona finds a momentary distraction with a trio of argumentative young men, seeking passage to the
Police Bridge. Their banter and quarrels provide Iona a fleeting escape from his solitude, though his attempt
to share his sorrow is met with trivial concern and brisk dismissal. As the night progresses, Iona continues to
search for someone to listen to his pain, to empathize with his loss. He approaches a house-porter, seeking
even the slightest interaction, but is again met with indifference.

Driven by a deep sense of loneliness and unshared grief, Iona returns home early, only to find himself amidst
snoring figures, further emphasizing his isolation. In a place crowded yet devoid of understanding, Iona
yearns for meaningful connection, to share the story of his son's death and his own relentless sadness. He
attempts to converse with a young cabman, hoping for a moment of empathy, but finds his words falling on
deaf ears, lost among those preoccupied with their own rest.

In the stillness of the night, he ventures to the stables to find solace in the company of his mare, diverting his
thoughts to mundane concerns. Alone, he realizes the impossibility of grappling with his son's memory
unaided. The desire for conversation, for shared emotion, is overwhelming, yet unattainable, leaving Iona to
face the immense weight of his misery in solitude, underscored by the stark, unforgiving environment of the
city at night.



CHAMPAGNE

In the vignette "Champagne: A Wayfarer's Story" from "The Schoolmistress and Other Stories," the narrator
recounts his desolate existence as a railway station employee in a remote, uninhabited part of southwestern
Russia. Life at the station is marked by isolation, with the only human interactions being brief glimpses of
passengers through train windows and the company of his wife, a deaf telegraph clerk, and a few watchmen.
The narrator's only solace in this desolation comes from drinking drugged vodka and fleeting moments of
escapism.

The story focuses on a New Year's celebration between the narrator and his wife, emphasizing the monotony
and despair of their lives. The narrator, after drinking excessively, attempts to open a bottle of champagne, a
rare luxury, only to accidentally drop it. This incident, seemingly trivial, is perceived by his wife as a bad
omen, signaling future misfortune. She reacts with palpable distress, a reflection of her superstitious nature
and perhaps deeper anxieties about their bleak existence.

Despite the narrator's attempts to dismiss her fears, the story segues into a contemplation of his current state.
He reflects on his youth wasted in the steppe, his unfulfilling marriage, and a life devoid of love, ambition, or
purpose. This introspection is interrupted by the arrival of a mysterious visitor announced by his wife, which
momentarily disrupts the stagnant atmosphere of their home.

The visitor, Aunt Natalya Petrovna, is revealed to be a beautiful, spirited woman who has run away from her
despotic husband. Her arrival injects a rare vibrancy into the narrator's dull life, hinting at the complexity of
human relationships and the escapism that individuals seek from their unfulfilling realities.

"Champagne: A Wayfarer's Story" subtly critiques the human condition, exploring themes of loneliness, the
search for meaning, and the fleeting moments of joy that individuals cling to amid the vast emptiness of their
lives. Through the events of one evening, Chekhov paints a poignant picture of life's transitory moments of
happiness and the shadows of despair that loom over them.

THE REQUIEM

In the peaceful village of Verhny Zaprudy, the churchgoers disperse after the conclusion of mass, leaving
shopkeeper Andrey Andreyitch the last to linger, immersed in his private somber reflections amidst the
church's familiar environs. His presence attracts the ire of Father Grigory, who confronts him over an
insensitively worded prayer note for his deceased daughter, Mariya, igniting a heated exchange that publicly
challenges Andrey's understanding of sin, repentance, and parental duty.

Andrey, adorned in his Sunday best, stands out against the retiring faithful, his attire symbolizing a clash
between his practicality and the deeper emotional turmoil lurking beneath. His day of reckoning arrives
unexpectedly as Father Grigory calls him out, bewildered and incensed by the disrespectful label of "harlot"
Andrey ascribed to Mariya in a prayer request.

The ensuing confrontation exposes Andrey's perplexity over his actions, revealing a deeply ingrained and
conflicting perception of his daughter's life choices—her career as an actress and her departure from
traditional values. Father Grigory's rebuke forces Andrey to confront his spiritual and paternal failures,
urging him to abandon his superficial judgments and to seek a path of genuine understanding and
forgiveness.

This moment of public chastisement, however, transitions into a plea for a requiem, a father’s last wish to
honor his daughter’s memory. Despite the initial friction, this request unites them under the shared



acknowledgment of loss and the hope for Mariya’s peace in the afterlife. As Andrey stands solemnly during
the requiem, the narrative delves into his reflections on Mariya’s life—from her humble beginnings
intertwined with his own ascension from a lackey to a shopkeeper, to their estranged relationship, marked by
her bold embrace of an acting career and her eventual death.

The story weaves through Andrey’s memories and regrets, capturing a poignant, if painful, reconciliation
with his past and with the daughter he barely knew. The requiem serves not just as a farewell to Mariya, but
as a cathartic moment for Andrey, allowing him a clearer understanding of his failings as a father and his
flawed perceptions. In its conclusion, the narrative encapsulates a tale of sorrow, repentance, and the
complex tapestry of a father-daughter relationship, framed within the unyielding cycles of village life and the
timeless walls of their church.

AFTER THE THEATRE

After witnessing a performance of "Yevgeny Onyegin," Nadya Zelenin, a 16-year-old girl, is swept up in the
romantic and tragic elements of the story. Inspired by the character Tatyana, she hastily sets about writing a
dramatic and heartfelt letter, pretending to address it to a loved one as Tatyana did, professing unrequited
love and the turmoil it brings. She imagines the letter is directed at Gorny, an officer, and Gruzdev, a student,
both of whom are purported to love her. However, Nadya is caught up in the fantasy of being unloved and
finds a strange beauty in the sadness of unrequited love, similar to the dynamic between Tatyana and
Onyegin in the opera.

Indulging in her fantasy, Nadya writes of ending her own life or becoming a nun to escape the pain of love,
capturing the drama and intensity she witnessed on stage. Despite her dramatic declarations, her sorrow
morphs into joy as she contemplates the attention she's received from Gorny and Gruzdev, the latter being a
friend of Gorny whom she praises in her writing.

Nadya's mood shifts rapidly; the despair in her letter gives way to euphoria without any clear reason. This
shift leads her to laughter, seemingly finding amusement in her own theatrics. Through Nadya's actions, we
see a youthful indulgence in romantic and tragic fantasy, reflecting her naiveté and the intensity of emotions
youthful infatuation can evoke. Her behavior mimics the opera's emotional depth, yet it’s clear that her
understanding of love is still very much in its infancy, shaped more by drama and literature than by real-life
experiences.

A LADY'S STORY

Nine years prior, during a hay-making season, the narrator and Pyotr Sergeyitch, the deputy prosecutor,
journeyed to collect letters. Their return was marked by an approaching storm, setting a dramatic backdrop
that heightened the allure of their surroundings and their spirits. Pyotr Sergeyitch, caught up in the moment's
exhilaration, whimsically mused about finding shelter in a medieval castle, only to be caught in the rain and
joke about being struck by lightning. This shared adventure drew them closer, with the storm serving as a
prelude to a confession of love from Pyotr Sergeyitch. Amid the brewing tempest, he declared his love for the
narrator, Natalya Vladimirovna, acknowledging the societal barriers that stood between them but asking for
nothing more than to be allowed his declaration and admiration.

The rainstorm's impact lingered beyond the physical drenching, as it awakened in Natalya a raft of emotions
and considerations about her own feelings towards Pyotr Sergeyitch. The episode left her questioning the
nature of her feelings for him, whether they amounted to love or something less defined. The subsequent
periods of interaction, especially in the urban settings of the town, highlighted the societal gap that lay
between them, amplifying the challenges inherent in their relationship. Despite the initial enchantment, their



connection thinned in the face of social conventions and expectations, leading to a gradual, mutually
recognized fading of their once-vivid connection.

Years later, as Natalya reflects on their shared past and the decay of what once was, she is visited by Pyotr
Sergeyitch. Now, he is a man marked by disenchantment and resignation, embodying the weariness that
comes from unfulfilled desires and unmet potential. The visit underscores the chasm that time and
circumstances have wrought between them, converting once passionate feelings into wistful memories. This
poignant encounter triggers a profound emotional release for Natalya, leading her to an acknowledgment of
the life and opportunities wasted, not just in her romantic dealings but in her engagement with life itself. This
revelation is met with silence from Pyotr Sergeyitch, a silence that recognizes the irreversible passage of time
and the loss of what could have been.

IN EXILE

In the stark and unforgiving expanse of Siberia, by a riverbank and the flickering light of a campfire, Old
Semyon, known as Canny, converses with a young Tatar, revealing the profound isolation and despair of
exile. The narrative unfolds through their dialogue, contrasting experiences, and contemplations of life in a
remote, desolate environment. Semyon, hardened by twenty-two years as a ferryman, claims contentment
with his simple existence, devoid of desire or ambition, preaching a philosophy of renunciation to cope with
the harshness of their situation. In contrast, the Tatar, exiled unjustly because of a familial dispute, yearns for
his distant wife and the life he was torn from, embodying the human craving for connection and meaning
beyond mere survival.

The essence of Siberian life is further illuminated through flashbacks of another exile, Vassily Sergeyitch,
illustrating the cruelty of hope and the pursuit of happiness in such a relentless land. Sergeyitch's initial
determination to forge a new life dissipates with the departure of his wife, leading him into a futile quest for
restoration through various means—petitions, doctors, and finally, clinging to the fragile life of his daughter.
His story underscores the tragic cycle of longing and loss endemic to exile, revealing how the harsh Siberian
landscape mirrors the internal desolation of its inhabitants.

Canny's interactions with Sergeyitch, the ferrymen, and the Tatar underscore the varied responses to the
rigors of exile: acceptance, despair, defiance, and delusion. The Tatar's passionate outcry against Canny's
stoicism highlights the essential human need for hope, love, and purpose, challenging Canny's notion of
happiness as the absence of desire.

The chapter encapsulates the profound loneliness and the struggle for meaning amidst the vast, indifferent
wilderness of Siberia. Through the intertwined narratives of Canny, the Tatar, and Sergeyitch, it portrays the
emotional and existential turbulence experienced by those cast away from society, forced to confront the
elemental questions of life in the shadow of relentless hardship and isolation.

PANIC FEARS

In "Panic Fears," the narrator recounts three distinct episodes of terror experienced during his lifetime. The
first instance unfolds on a motionless July evening as he drives to the station for newspapers. Along a
secluded road, enveloped in twilight and stillness, he is struck by a haunting vision: a mysterious light
flickering atop a village belfry, in a place devoid of logical explanations for such a phenomenon. Despite
attempting rationalizations, a gripping fear takes hold, amplified by the desolate surroundings and the
inexplicable nature of the light. This encounter leaves him with an enduring sense of unease, even after the
light vanishes and he engages in mundane interactions at a posting station.



The second episode occurs late at night, amidst the serene calls of nocturnal wildlife and a misty landscape
bathed in moonlight. The tranquil return from a romantic encounter is abruptly disturbed by the sudden
appearance of a lone, engineless goods truck hurtling down the railway. The inexplicability of the sight sends
him into a frenzied run, driven by an intense fear of the solitary vastness around him and the haunting sounds
of the night. The eventual explanation provided by a signalman does little to dispel the night's eerie impact.

The third fright involves an enigmatic encounter with a black water spaniel deep in the forest at dusk.
Initially intrigued by the dog's unexpected presence and calm demeanor, the narrator's curiosity soon shifts to
alarm as he questions the dog's origins and its reasons for being in such a remote location. This story weaves
themes of solitude, the unsettling impact of the unexplained, and the thin veil between the ordinary and the
ominous. Each narrative is marked by a sudden confrontation with the inexplicable, igniting primal fears and
leaving a lasting impression of vulnerability in the face of the unknown.

SMALL FRY

In "Small Fry," a story from "The Schoolmistress and Other Stories," the reader is introduced to a petty clerk
named Nevyrazimov, laboring over an Easter congratulatory letter in a dimly lit, dingy office. The setting is
lonely and desolate, emphasized by the presence of a stray cockroach and the distant sound of a porter
cleaning his boots, suggesting a mundane and unfulfilling life. Nevyrazimov's musings reveal his
dissatisfaction and yearning for a different existence, contrasted sharply with the vibrant life outside where
people are celebrating Easter.

Nevyrazimov's inner turmoil is highlighted by his contemplation of the unfairness of his position—stuck in
the office while others enjoy festivities and camaraderie. He reflects on his life choices, hinting at greed and
poverty as the forces that keep him tethered to such a joyless situation. The story subtly explores themes of
social status, the longing for betterment, and the constraints of poverty.

Paramon, the porter, serves as a brief foil to Nevyrazimov, offering a moment of connection through the
shared experience of listening to the Easter chimes. Yet, this momentary escape into the communal joy of
Easter does little to assuage Nevyrazimov's deeper discontent.

As Nevyrazimov contemplates more drastic measures to escape his predicament—ranging from stealing to
writing a secret report to advance his position—the narrative delves into the desperation and moral dilemmas
faced by those stuck at the lower rungs of society. The bells and the celebrations outside amplify his feelings
of isolation and despair.

The conclusion leaves Nevyrazimov still trapped in his monotonous life, the office's darkness mirroring his
lack of hope for change. He stands still, realizing the futility of his daydreams for a better life—a poignant
reflection on the human condition and the struggle against societal and personal limitations.

"Small Fry" thus captures the essence of introspection and the inevitable resignation to one's fate,
encapsulated in the mundane yet complex life of a petty clerk.

THE SHOEMAKER AND THE DEVIL

On Christmas Eve, a hardworking but poor shoemaker named Fyodor Nilov laments his lot in life as he
finishes a pair of boots for a disturbing and peculiar customer from Kolokolny Lane. Consumed by thoughts
of inequality and frustration with his poverty, Fyodor finds himself confronting the bizarre reality of his
customer—who turns out to be the devil—with a horse-like hoof for a foot. Seeing an opportunity, Fyodor
strikes a deal with the devil, asking to be made rich in exchange for his soul.



The devil, flattered by Fyodor’s request and reasoning, grants his wish. Fyodor is transformed into a wealthy
man, indulging in a lavish dinner and acquiring a sumptuous lifestyle overnight, complete with servants, a
luxurious home, and a beautiful but demanding new wife. However, the new wealth does not bring Fyodor
happiness. He becomes obsessed with the security of his money, struggles with the societal expectations of
the rich, and is tormented by thoughts of his lost soul and the inevitability of death. Even his attempts to
enjoy simple pleasures, like singing or playing an instrument in public, are met with disdain due to his social
standing.

The story captures Fyodor’s transformation and ensuing realization that wealth cannot buy happiness or
contentment. Despite his new status, Fyodor can neither escape the societal rules that govern behavior nor
find peace with his superficial success. Amid encounters with the police, beggars, and his unsatisfied wife, he
is confronted by the devil to fulfill his end of the bargain. Fyodor’s dealings with the devil, his overnight
change of fortune, and the subsequent disillusionment critique the social inequities and the human desire for
wealth at the expense of spiritual values, showcasing the moral that true happiness lies beyond material
wealth and social standing.


