
Frivolous Cupid

Frivolous Cupid by Anthony Hope is a light-hearted romantic novel that follows the amusing romantic
misadventures of a young woman as she navigates the complexities of love and society in 19th-century
England.

I -Frivolous Cupid

Upon Harry Sterling's return to Natterley, his transformation from a schoolboy to a university-bound young
adult becomes the talk of the town. At the lawn-tennis club, Harry, with his newfound maturity symbolized
by the cigarette perched between his lips, is received differently by his peers: warmly by the young men,
reluctantly by the younger boys, and with a mix of intrigue and formality by the girls. Among the observers
is Mrs. Mortimer, who notices the significant change in Harry, remembering him as a shy and untidy boy
from her past encounters.

Harry's interaction with the Mortimer family, particularly with Mrs. Mortimer, takes a notable turn when he
prefers her company over playing tennis with the Vicarage girls. Despite Mrs. Mortimer's attempt to maintain
a motherly demeanor towards Harry, discussing his future prospects, Harry’s actions suggest a shift in their
dynamic, hinting at his viewing of Mrs. Mortimer not just as an elder but as a contemporary.

The narrative then delves into Harry's interactions with Maudie Sinclair, a childhood playmate, and Mrs.
Mortimer's reflections on Harry's growing attachment to her. Despite Harry's discreet public behavior,
ensuring neither embarrassment nor scandal, his attentions begin to stir in Mrs. Mortimer a mix of pleasure,
vexation, self-contempt, and eagerness.

A dinner invite at the Sterlings' home further complicates matters. After dinner, Harry is volunteered to
escort Mrs. Mortimer home, a task he undertakes with compliant silence. Choosing the longer path home
under the pretext of enjoying the moonlit night, Harry’s request for Mrs. Mortimer to take his arm under the
guise of navigating the dark path highlights the shift in their relationship. This moment encapsulates the
beginnings of a frivolous, yet charged, connection between Harry and Mrs. Mortimer against the backdrop of
Natterley's social circles.

CHAPTER IX -Frivolous Cupid

In the serene twilight of an English meadow, Hilda and a youthful Harry Sterling share a fleeting, yet
passionately regrettable moment. As Harry impulsively kisses her, Hilda is left wrestling with a storm of
emotions, ranging from guilt to a troubled fascination, acknowledging the profound inappropriateness of the
moment given their disparate ages and her own marital status. This episode is swiftly overshadowed by the
seemingly innocuous domesticity of her home, where her husband, Mr. Mortimer, remains oblivious to the
undercurrents of tension.

The following day, Hilda's internal turmoil escalates. She is consumed by a blend of shame for her lapse in
judgment and an acute awareness of the societal repercussions that could unfold from their indiscretion.
Despite her attempts to resume normalcy, her encounter with Harry at a local Vicarage party only deepens
her distress. Here, Hilda navigates the delicate balance between maintaining a respectable facade and
managing her personal turmoil, especially when confronted with Harry's unabashed persistence and the naive
concerns of Mrs. Sterling, Harry's mother, about her son's vulnerability to worldly temptations.



Hilda's struggle with her feelings and societal expectations becomes palpable during her interaction with Mrs.
Sterling, who unknowingly emphasizes Hilda's influence on Harry, heightening Hilda's sense of
responsibility and guilt. The complexity of Hilda's emotions further unfolds as she attempts to distance
herself from Harry, who remains blissfully ignorant of the gravity of their situation, evident in his continued
attempts to seek her out.

As the chapter closes, Hilda's endeavors to safeguard her reputation and navigate her mixed emotions
culminate in a tense encounter with Harry in her home, under the unsuspecting gaze of Maudie Sinclair, a
family friend. The chapter intricately weaves themes of temptation, societal norms, and the poignant struggle
between personal desire and duty, leaving Hilda trapped in a web of morality, desire, and societal
expectations.

CHAPTER X -Frivolous Cupid

In "Frivolous Cupid," a poignant scene unfolds as Mrs. Mortimer, now a widow dressed in mourning attire,
and her adolescent son Johnnie, find themselves amidst the bustling, vibrant atmosphere of Brighton. Years
have passed since Mrs. Mortimer's departure from Natterley, a move prompted by the desire to bring her
family closer to George's workplace in Wimbledon—a decision shared with Mrs. Sterling through a letter
that hinted at nothing more than logistical convenience. The true essence of their relocation, however,
remained unspoken, cloaked in the mundane explanation of proximity to work.

As Mrs. Mortimer settles herself on a bench by the sea, taking in the lively surroundings, her gaze catches a
young couple approaching from a distance. Her attention, initially casual, sharpens with recognition as they
draw closer. This young man, clearly engrossed in the company of his companion, unknowingly commands
Mrs. Mortimer's focus; his eyes wander, embodying a youthful restlessness that seemingly captivates her.
Despite her readiness for acknowledgment, Mrs. Mortimer maintains a composed exterior, her demeanor a
blend of indifference and faint anticipation.

The moment of potential recognition arrives as the couple nears, and Mrs. Mortimer's presence momentarily
catches the young man's curiosity. His initial glance, filled with confusion, turns to uncertainty as he fails to
place her. No acknowledgment passes between them; Mrs. Mortimer remains a spectator, clinging to a sliver
of hope for recognition that ultimately goes unfulfilled. The encounter concludes as the young man, still
puzzled, casts a final look back at Mrs. Mortimer before continuing on, leaving her in a state of quiet
contemplation, surrounded by the cheerfulness of Brighton yet isolated in her unspoken history and the what-
ifs that linger in the air.

CHAPTER II -Frivolous Cupid

At Colonel Holborow's cozy gathering, filled with bachelors save for himself, the conversation turned to the
personal tales behind each man's unmarried state. Amid shared stories, Jack Dexter's narrative stood out for
its dramatic and humorous recounting of a chased romance, entangled in mistaken identities and thwarted
affections. Dexter's tale begins with his pursuit of Lady Mary Fitzmoine, hindered by her mother, the
Duchess of Medmenham, who deems Dexter an unsuitable match. Determined, Dexter follows Lady Mary to
Switzerland, where a series of comical errors unfolds.

At an inn in a quiet village, Dexter's efforts to secretly connect with Lady Mary are sabotaged by a case of
mistaken identity. A note intended for another man, marked simply "M," leads Dexter to believe Lady Mary
reciprocates his feelings and wishes to meet. However, the note's real recipient was meant to be another guest
expected at the inn. Dexter's misadventures culminate in a hilariously awkward moment when, attempting to
steal a kiss from who he believes is Lady Mary, he discovers he has kissed a stranger, drawing attention from



onlookers including Lady Mary and her chaperone, Miss Dibbs.

The ensuing chaos and misunderstandings result in a comedic but crushing blow to Dexter's romantic
aspirations. Lady Mary, witnessing Dexter's misguided display of affection towards another woman, severs
their acquaintance with icy finality. As Dexter tries to salvage his dignity, more mishaps follow, including a
confrontation and the revelation of the mysterious lady in blue's true intentions, culminating in a humorous
reflection on the precarious nature of love and mistaken identity.

Dexter's story, relayed with a mix of humor and regret, serves as a cautionary tale against hasty judgments
and the perils of pursuing love under false pretenses. Despite the jovial setting, Dexter's narrative exposes the
fragile balance between love, reputation, and the societal expectations that govern romantic liaisons, leaving
his audience amused yet contemplative about their own stances on marriage and the unforeseen challenges
that come with it.

CHAPTER III -Frivolous Cupid

In Chapter III of "Frivolous Cupid," the narrative unfolds with the engagement of Smugg known among his
peers, though it's met with skepticism given his unremarkable character and the shared bewilderment
regarding his fiancée's preference for him. The chapter delves into the daily routines of Smugg and his
friends as they prepare for exams, highlighting Smugg's peculiar habits and the group's lax approach to their
studies. The turning point occurs when Smugg's routine changes; he starts disappearing each morning,
prompting the narrator to investigate. The discovery of Smugg's secret trysts with Betsy Dill, a robustly
attractive farm girl who the narrator and his friends fancied collectively, ignites a series of events that
exposes Smugg's infidelity towards his distant fiancée for whom he was saving money by hosting the study
group.

The group's reaction to Smugg's duplicity transitions from amusement to condemnation as they perceive him
as betraying both his fiancée and their communal courtship understanding with Betsy. This leads to a
confrontation orchestrated by the butcher's son, Joe Shanks, who reveals his longstanding relationship with
Betsy, thereby throwing the group's and Smugg's affections into disarray. The revelation prompts a
reevaluation of the group's behavior and Smugg's intentions.

The narrative further explores themes of love, honesty, and social standing through the interactions between
the characters, the societal expectations of engagement, and the dynamics of unrequited love. Smugg, faced
with his actions' consequences and his public exposure, chooses silence, symbolizing his inability to
reconcile his feelings with his societal obligations.

The chapter crescendos with Joe's announcement of his imminent marriage to Betsy, leaving Smugg and the
group to reflect on their actions and their implications. The marriage acts as a catalyst for Smugg's emotional
breakdown, underscoring the profound impact of social expectations and personal choices on one's psyche
and relationships.

Ultimately, the chapter illuminates the complexities of romantic entanglements and societal pressures,
weaving a tale of personal growth, remorse, and the reconciliation of one's actions and intentions.

CHAPTER IV -Frivolous Cupid

Chapter IV of "Frivolous Cupid" by Anthony Hope introduces us to a dynamic gathering at Poltons,
emphasizing the intricate relationships formed within a circle of friends, particularly between the narrator,
Miss Audrey Liston, a budding author with a penchant for drawing her characters from real life, and their



mutual acquaintances, Sir Gilbert Chillington and Miss Pamela Myles. The narrative is laced with literary
banter, the nuances of creative inspiration, and the complexities of human relationships, as viewed through
the lens of Miss Liston's novel-writing ventures.

Miss Liston is depicted as a dedicated and somewhat introspective author, who, while staying at Poltons,
finds herself entangled in a real-life drama that mirrors the plot twists typically reserved for her novels. Her
interactions with Sir Gilbert and Pamela inadvertently lead to a novelistic exploration of love, attraction,
misconception, and the inevitable misunderstandings that serve as fodder for her creative process. Sir Gilbert,
characterized by a subdued vanity and an engaging presence, becomes the unintended muse for Miss Liston's
new literary project, which aims to capture his essence and the unfolding romance between him and Pamela.

The narrative unfolds with Miss Liston's attempt to navigate the delicate terrain of drawing real-life
inspirations without compromising the authenticity of her characters or her relationships with them. The
subplot involving Sir Gilbert and Pamela's developing relationship, juxtaposed with Miss Liston's literary
ambitions, offers a rich tapestry of themes including artistic integrity, the blurring lines between life and
fiction, and the vicissitudes of love.

As Miss Liston grapples with the direction of her novel – oscillating between a tragic and a happy ending,
reflecting her internal struggle and the influence of her real-life observations – the story delves deeper into
the complexities of understanding and interpreting human emotions, both in life and art. The characters’
interactions, filled with undercurrents of unspoken desires and societal expectations, skillfully illustrate the
nuanced dance between reality and representation, the observer and the observed.

In the end, the intertwined relationships and the path each character follows serve as a testament to the
unpredictability of life and love, mirrored in the unpredictability of storytelling itself. Miss Liston's journey,
both personal and creative, underscores the poignant realization that art imitates life, with all its beautiful,
painful, and sometimes unresolved complexities. The chapter closes on a note of quiet introspection and
bittersweet acceptance, as Miss Liston contemplates the future of her novel and her understanding of love,
leaving the readers to ponder the intricate web of human connections and the art that springs from it.

CHAPTER V -Frivolous Cupid

Chapter V of "Frivolous Cupid," titled "Twixt Will and Will Not," unravels the tangled web of affections and
scorn among the residents and visitors of Poltons Park. The narrator, fondly observing the social theatrics,
recounts his initial admiration for the curate, Jack Ives, who unabashedly courts Miss Beatrice
Queenborough, or Trix, a wealthy heiress. Unlike other suitors who are deterred by Trix's fortune, Ives
pursues her with singular boldness, undisturbed by the disparity of their social standings or the skeptical
views of Trix's protective entourage.

Trix, displaying a mix of endearment and heartlessness, enjoys the attention, inciting not just Ives's devotion
but also sparking interest from other gentlemen, including the narrator and Lord Newhaven, a suitor with
intentions as serious as his social rank. Newhaven's arrival at Poltons Park intensifies the competition for
Trix's favor, prompting a strategic retreat by Ives, who turns his affections to Mrs. Wentworth, a sympathetic
widow, whose sudden presence adds another layer of intrigue to the unfolding drama.

The narrative intricately weaves through the ensuing social games, where intentions are masked, and actions
are strategically planned to propel personal agendas or to protect hearts from the perils of unrequited love.
Trix's flirtations provoke jealousy and challenge commitments, leading to unexpected engagements and
revelations that test the characters' understanding of love, loyalty, and social expectations.

As the chapter concludes, the veneer of civility barely conceals the volatile emotions that compel each
character to action, be it in pursuit of love, the salvaging of pride, or the securing of a social position. Jack



Ives's engagement to Mrs. Wentworth, announced amid the capricious romantic entanglements, unfolds as
both a strategic victory and a personal epiphany, revealing the profound influence of societal norms and
personal desires on matters of the heart. Trix's manipulations and their repercussions expose the complexities
of affection, ambition, and the often-cruel games played within the elite's social circles, leaving the narrator
and the audience to ponder the true cost of frivolous cupid's whims.

CHAPTER VI -Frivolous Cupid

In Chapter VI of "Frivolous Cupid," titled "Which Shall It Be?", a day unfolds with a philosopher engrossed
in a book of ontology, critically analyzing its contents, oblivious to the serene environment of the orchard he
is in. His solitude is interrupted by Miss May, a young woman seeking his counsel on a matter of the heart
under the guise of discussing a scenario from a novel she has been reading. She paints a picture of a girl torn
between two prospective lovers: one whom her family and she find suitable but for whom her feelings are
lukewarm, and another, a man of remarkable intellect and attractiveness, who holds her admiration and love,
albeit unreciprocated.

As the philosopher engages with Miss May’s theoretical dilemma, he meticulously dissects the situation,
leaning on logic and probability to guide his advice. He underscores the perils and uncertainties of aspiring
for the affection of the 'clever' friend, emphasizing the value of a stable and genuine offering of love from the
other suitor. Through this dialogue, the philosopher advocates for practicality and the promise of growing
affection over the allure of a more passionate, yet uncertain, attachment.

Miss May, subtly revealing that her 'novel dilemma' mirrors her own, probes the philosopher on the potential
for regret in the unreciprocated love interest, should he later realize what he had dismissed. The dialogue
gently unveils the depth of her feelings and her silent hope for a different stance from the philosopher,
potentially her own unreciprocated love interest. Yet, as the conversation reaches its logical conclusion
favoring the safer choice, her disappointment is palpable, though unspoken.

The chapter closes as the philosopher, oblivious to Miss May’s emotional turmoil and the personal stakes
involved, returns to his scholarly pursuits, leaving Miss May to wrestle with her feelings and the realizations
from their conversation. The essence of the dialogue, steeped in reason over emotion, encapsulates a moment
of human connection and misunderstanding, highlighting the complexities of love and choice.

CHAPTER VII -Frivolous Cupid

In "Marriage by Compulsion," Duke Deodonato, ruler of a duchy, is persuaded by Dr. Fusbius that marriage
is the best state for humans. Consequently, Deodonato decrees that all single men over twenty-one must
marry within three weeks. However, this bold move disrupts the duchy, especially when he implies he
himself will select a bride for his qualities, ignoring wealth or status. This causes all eligible women to refuse
proposals, hoping to be chosen by the Duke, and disrupts the decree's intentions.

The situation escalates when Deodonato adjusts the decree to force any woman to marry the first man who
proposes to her. In reaction, women hide, unwilling to risk an unwanted marriage and forfeit the chance to
marry the Duke. The crisis reaches a head when a beautiful young woman, arrested for rejecting Dr.
Fusbius's proposal, appeals directly to the Duke.

Legal debates arise, pitting letter against spirit, but the conflict centralizes around the young woman,
Dulcissima. She becomes a symbol of resistance against the decree, challenging the Duke's policies face-to-
face. Moved by her defiance and beauty, Deodonato finds himself in a moral and emotional quandary.



Ultimately, the Duke confronts his own decree's limitations, acknowledging its failure to capture the nuances
of love and consent. This leads to a poignant moment where, instead of enforcing the decree upon
Dulcissima, he offers himself humbly in marriage. The President of the Council cleverly interprets the law,
enabling Deodonato to choose Dulcissima without contravening his own decree, showcasing the power of
love over law.

The resolution sees Deodonato abolishing the problematic decree, advocating for the freedom of choice in
marriage. His proposal to Dulcissima, and her acceptance, symbolizes a new beginning for their duchy, one
founded on mutual respect and love rather than compulsion. The narrative concludes on a celebratory note,
with a nod to the importance of windows - offering a wider view of life's possibilities, a metaphor for
openness and choice in the journey of love.

CHAPTER VIII -Frivolous Cupid

Frivolous Cupid's Chapter VIII, "All's Well That Ends Well," takes us into a whimsical narrative centered on
Ashimullah, a Grand Vizier under a Sultan, who navigates the complexities of his position, his faith, and the
edicts of his ruler, amidst the dynamics of marital obligations within Islamic and Christian contexts. Born or
bred a Christian and later converted to Islam for practical reasons, Ashimullah finds his fidelity to his
religion challenged by the Sultan's insistence on expanding his marital relations, as per Islamic allowance for
multiple wives, which conflicts with his personal and religious beliefs that honor monogamy.

The Sultan's command for Ashimullah to take additional wives leads to a clever subterfuge orchestrated by
Ashimullah and his sole wife, Lallakalla. They craft an elaborate facade to comply with the Sultan's orders
without truly breaching their one-wife principle. This ruse involves Lallakalla disguising herself as multiple
women, to represent the ideal of varied beauty within the Vizier’s supposed harem, thus deceiving not only
the Sultan but the entire court. Their plan unfolds against the backdrop of court politics, religious
expectations, and personal integrity, climaxing when the Sultan, enticed by tales of the Vizier’s diverse and
beautiful wives, demands one as his own.

Facing the impossible decision of which wife to present to the Sultan, Ashimullah's scheme culminates in a
daring revelation to the Sultan, facilitated by Lallakalla's wit, wherein she presents herself as the embodiment
of all the desired beauties through the use of wigs and makeup, only to reveal a shaved head—a symbolic
renunciation of her identity and personal desires for the Sultan's expectations. Their clever manipulation
reveals the absurdity of the Sultan's demands and the superficiality of his prerogatives, encapsulating the
narrative's critique of authority and the arbitrariness of societal expectations.

The tale resolves with the Sultan recognizing his folly and the depth of Ashimullah’s loyalty and cleverness,
sparing their lives and their marriage. It portrays the triumph of wit and love over dogma and desire,
encapsulating the story's moral of personal integrity and the power of clever subterfuge against oppressive
demands. The chapter, while light-hearted and comedic, offers a poignant critique on the conflicts between
personal faith, societal expectations, and the complexities of navigating authority, ultimately affirming the
resilience of humanity and the ingenuity of those bound by love and moral conviction.


